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EDITOR’S NOTE. 


Somu‘portions of the Opera Fra Diavolo are now printed for the first time in England. 
These are :— 


In the Introduction, from the words of Matteo, “Since it is you who pay” until the 
end of the resumption of the opening subject. The dialogue music that follows, between 
Zerlina and Lorenzo, is “ arranged” as a ballad for Lorenzo in Mr. Lacy’s adaptation. 


In the Quintet No. 3. The Recitative preceding the Andantino. 

In the Duet No. 5. The opening Recitative and the first Allegro. 

In the Finale to Act 1. The Allegro in common time, and the re-commencement of the oe 
The Recitative’ preceding Zerlina’s air, No. 11. 


The present edition has been corrected by the printed full score, which it is to be presumed 
represents the author’s MS. All the pianoforte editions vary more or less from this; some 
notes, some harmonies are altered, dots are substituted for rests, &c., &c. 


The passage beginning on the words “One short year then,” in the Trio, No. 8, is 


rinted PSE Eee — wherever the phrase occurs in all the arrangements : 
P y — je — — P 8 > 











the alteration is intended probably to give greater lightness to the phrase; it has not been 
adopted, but every one who prefers it so can easily mark it on the copy. | 


At pages 142 and 143, the short note after the rest is always a demisemiquaver in’the 
score, it has been altered to a semiquaver to avoid the unpleasant jar of the piano against the 
voice, which has this accent sometimes. 


Vast numbers of slurs have been dispensed with that are inserted in all the pianoforte 
editions. They render it impossible to distinguish where the composer has really marked slurs, 
to obtain a more decided portamento than ought to be a matter of course with every one who 
sings. 


As the orchestration of this Opera is exceedingly rich in new and happy combinations, 
the instrumentation is,somewhat copiously indicated in the pianoforte part. 


FRA DIAVOLO. 


AN OPERA IN THREE ACTS. 








DRAMATIS PERSON. 


Lavy Arroasx (Wife of Lord Allcash) ... 2H Bp ... + Soprano. 
ZæerLziNA (Daughter of Matteo) aoe 2. Soprano. 
Fra Dravoto (under the name of the Hs Ka Mae) ay aR Tenor. 
Lorp ALLCASH (an English Traveller) “°°, ore hte Tenor. 
Lorenzo (Captain of Carbineers) ae ae ang Re Tenor. 
cuca (Companions of Fra Diavolo) Fr are te Bass. 
Marreo (the Inn Keeper) as ee 2. we La Bass. 


Chorus of Soldiers and Villagers. 





Tax scene of the Opera is laid in Italy. The first act opens before an Inn at Terracina, 
where a number of carbineers, sent to secure the bandit known as Fra Diavolo, are drinking 
success to their expedition. Lorenzo, the Captain of the troop, is in love with Zerlina (the Inn- 
keeper’s daughter) who is to be married the following day, against her will, to a wealthy farmer. 
Lord and Lady Allcash arrive in great agitation at the Inn, having been robbed on their journey 
by the banditti. Lorenzo, hearing this news, suddenly departs with his men, in the hope of 
speedily capturing the band. Fra Diavolo then enters, disguised as the Marquis San Marco ; 
and in the course of conversation with Lord Allcash, learns that a large sum in bank-notes is 
sewn up in the lining of his coat and in his wife’s dress. Lorenzo, having defeated the robbers, 
returns and restores some of the bank-notes to Lady Allcash, who finding that the Captain refuses 
to be rewarded, persuades Zerlina to accept ten thousand franes in her lover’s name. Beppo and 
Giacomo, two of the banditti, enter disguised as pilgrims, and their lodging in the Inn for the night 
is paid for by the assumed Marquis. The second act takes place in a chamber in the Inn. Zerlina, 
preparing to retire to rest, sings and dances before the looking-glass, when she is startled by a 
laugh from the robbers, who are concealed in an ante-room. After recovering herself, she goes 
to sleep, and Beppo is about to stab her when Lorenzo returns with his carbineers. Lord and 
Lady Allcash are aroused, and the supposed Marquis being discovered, tells Lord Allcash that 
he has appointed a meeting with his wife, and Lorenzo that he has come after Zerlina. 
Lorenzo challenges the disguised Marquis to a duel; which he favours, believing that he shall 
thus be enabled to carry out his plans. In the third act, during a scene between Lorenzo and 
Zerlina, the latter is surprised at hearing the song she sang on the previous evening; and looking 
round, she perceives Beppo and Giacomo imitating her dancing before the looking-glass. She 
communicates her suspicions to Lorenzo; the robbers are seized, and Giacomo, under threat of 
being shot, is made to toll a bell in the hermitage (the signal arranged for his Chief to appear) 
and Fra Diavolo, descending the mountain path, is instantly surrounded by the carbineers and 
secured, 


OVERTURE. 


Allegro maestoso. MARCH. 
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INTRODUCTION. 
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= LE a 


&- ù 














PE 
True to the vows that tothy heart have bound me, 
Ah pense à mot quisans toi ne peux vi - vre, 


a 


am twill be lone - ly and drear, Fare- 
be - soin de pen-ser à mes jours, À - 


- roundthee, 
sui-vre, 



































Wher-o’er I 
Qu'ai - je 





















































































EN = 
= F CE 
NON 
NON PEN 


ee TES oN 
tae ee ee 
not, maiden dear; Farewell, farewell, for - get me not,maiden dear. 
pour tow - jours ; A-dieu, a-dieu,peut-é6 - tre pour tow-jours. 


i disse ieee ee! oe 





















































a- dieu, peut 







































































ZERLINA. Allegro vivo. = 108. 

















——— — 


LADY ALLCASH. (without. ) ee, six 
f = See Pe Ne RF 











Who are those ? 
Qwest ce donc, 


























Give us aid, 
Lorenzo. Aw se - cours, 


= 
EE 


Who are those ? 


























Lorp ALLCASH. (without.) Qwest ce donc, 


a _ __—— 
EE 


Matteo. Aw se - cours, 
Who are those ? 


for : = | = 
Qwest ce donc, 


= 







































































Who are those ? 
Bass, CHORUS or SoLDIErs. Der cine 


= te ea EET ago San ae E 


Who are those ? 


Qwest ce done, 
sers ont 
=a 
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(Lorp and Lapy ALLCASH enter.) 


f= | ae ae (t= = FE E 


Some mishap! 























u 
qu'est ce donc, 


sr = S555 = RE 











































































































Giveus aid, : We are robb’d, we are kill’d, 
au se - cours, . au Se - cours, au se - COUTS, 
ie = = = 
ee eee ee ee 
Some ei ! 
) — ae —— qu'est ce donc, 
Pe aie Pr Ps me oo == ee le 
fi 5 en SRE MR 7 02 =r HE =| 7 2 4 ze f ae eer 
Giveus _ aid, 5 5 : : We are robb’d, we are kill’d, 
au se - cours, . . . . au sé - cours, au sé - COUTS, 
= os 
= = ARCS 290 = = = a 
(QE = = = —— | E 








Some See ! 


qu'est ¢ aoe 
3 2 c ee eS 5 
CG TE = Tt | 


Some aT ! 


qwest ce donc, 
Kors = = a Say —— = 
; Be  — E 


Some mishap! 
-9-,, Wwest ce donc, 


PR en ete — 


: JP 
: | I 2 o | 
CES E 2 al? fo ee {== => rae 
42 te : ro hee : Ze 3 hr 
; ae ES À o—_ 5 
er | easy SS 2 =: ===) | $e 




























































































































































































Give us aid, we arerobb’d, we are robb’d, we are robb’d, we are robb’d, 
au se - cours, on en veut, à nos jours, on en veut, à nos jours, 
LoRENZO. 

















Ss ee 


Let us hear what 





























Lorp ALLCASH. qu'est ce donc, par - 
—_ ft (eo? te = eet ir CS CCE A ps CEE = 

= À et 
Give us aid, we are robb’d, we are robb’d, = are robb’d, we are robb’d, 


se - cours, on en veut, à nos jours, on en veut, à nos jours, 


| oe - g- 
PE fre — En ee e ee 
saccatoss 


Se eae ee =: Rs =a pa RE 
mn he ai 
at See ee nee a eee ae eee 


dan-ger hath be - fan ie En-glish of course, and the la - dy’s 
amt ez je vous pri - e, LorD ALLCASH. C’est un an-glais, u -ne fem-me 


=== + FE _ De Eee: 


My good si-gnors, my good si-gnors, 
Mes - ed Var-cher, mes - ‘e. Var-cher, 


2 eS ces SSS rok oe 
TT a 
oe FREE, ie ee ae 
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Lapy ALLCASH. 

































young and hand - some, 
jeune et jo- li - e 


= set ES ME 2 
= See tS Se a ee = 
I was in such a pas - sion, Oh, my 


je-taisdans le co -lè - re oe ee My -la - 


ap LE ie towards his wife.) 
ee “55 = == = a= 

| 

“ha 


a E 


Ne Sa mee 2s 21 
oe = 


I faint, I faint, 
je me mour-rais, 


== 


i 
I am here, Oh lean on me, I beg, *Tis my wife, sirs, Her sen- si- tive 
Pa-me - la, ma ché- re My-la- dy c'est ma fem - me elle € - tait sen - 


Et mot je me mour-rais! 
































































































































































































































Allegretto. g — 100. 
A\(recovering by degrees.) 


2 8 
Er 
Oh, what a wild and barb’rous coun-try, Where they can rob you with ef - 
Ah quel voy - age à - bo- mi - na -ble en vé- ri - té c'est ef -froy - 





































































frame bearsno re - straint. 


- Sible à Vin -f - ni. 2 
Allegretto. ae 
2. é 
= aaa = ee À 































































































- front’ - ry,Whyall we had he took, Without one ci - nA look, - wasno gen-tle-man,I vow. 
- @ - ble cemonsieur le bri-gand s’é-tait con - duit vrai-ment en gent-le - man bien peu ga - lant si 
— 


































































































a eee eos <= 2, EE 


T-ta-ly, No more its shores I PRESS to + se = I do for dresses? You're 
de re - voir VI - ta-li-e mes cha - peaux mes den - tel -les mes 








these the joys of 
n'avais plus Ven - vi -e 
























































Auber's “Fra Diavolo.”"—Novello, Ewer and Co.’s Octavo Edition. 



























joe Deca a ieee ae ee eee eee 


deaf to my dis - tres-¢s, What I suf- fer, no one guesses, My things,where are they 
ro - bes les plus bel -les re-pon - dez .. où sont el - les? est - il mal-heur plus 











































































































Ne’er again shall you per-suade me, Foreign lands to see with you ; 
Oui, My lord,cettea-ven- tu - re, me met-tait dans le cour-roux, 




































































= 







- 
NN 
Re ee 


No at-tentions have you paid me,That un-to a wifeare due; Ne - vermore shall you per - 
Je vou-lais je vous le ju -re plus voy-a-ger a-vec vous out My lord cette a- ven - 


nS SS SSeS Se ee 


—— 






































































































































/ 
A 
1 
D Eee. 
EPP PP s rl a mn mn 
- suade me Fo-reign lands to see with you. No attentions have you 
- tu - re me met-tait dans le cour-roux, je voulais je vous le 























































































































o£ »- 
= Pte == 
ee = ie e SES; = = oe 
paid me, no Fa - ten - tions have you Si me, that un a are 
ju - re Ie vou - lais ge vous le ju - re plus voy - a - seh a@ - vec 



































-e- 


.= ase Sa IE 
2 Ss 
colla parte. 
es a Fr ==} 
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CHORUS. 

























































































ZERLINA. 
7 
(a == = = 
They say that near our vil lage spying, 
LADY ATLLCASH. Je trem-ble qu'en ce voi-si - na -ge, 
= S02 S253 ES = 7 SRE 
c= x | ee =e mr id ET: | = 
due. Nomorefor for -eign countries sighing, 
vous. Non, non ja- mais plus de voy - a - ge. 
— S 
A i = 
C> 
ES say that = our = = spy -ing The brigand chief was late - ly 
On pré-tend quence voi -si - na - ge, de - puis quel-que tems on Va 
Lorp ALLCASH.___ 
2 Se, 
To roam a - broad I’ve done with try-ing, 


MaTTEo Non,non ja- mais plus de voy - a -ge, 


Se ens ee 


CE say that near our vil-lage spy-ing, 






























































aoe Je trem-ble qu'en ce voi Re na-ge, 
(F2 © —® —9 oe Ee 
(j= 2 SE — 
All dan-ger scornineg, fear de - ane - ing, Confe were the clef Was lâte-1ÿ 
On pré-tend qu'en ce voi-si- na - ge, de-puis quel- quetems on Va 





























_ Bass. = ne Fi eo 
a 






















































































































ER  _ | 


e- = chef wasläte-ly seen, They say that on his star re - 
ce har - di brig- and n'ait pa - ru, je trem-ble qu'en ce voi-si - 





















































































































































RS  —" eS 
pe pe 2 o- te 6 +. oe 
To stay at home henceforthI mean, Nomore for for- eign countries 
c'é-tait un point bien ré-so - lu, apes non ja - mais plus de voy - 
rz 
ce ———— Se ee 
seen, ae prize is great, = timeis fly - ing, 
vu, 4 on pré-tend quence voi-si - na - ge, 
NS 
er ee er ee ee ee EE: 
Its hardships are past all be - lief, To roam à -broad I’ve done with 
pour longtems j'en suis re-ve - nu, non, non ja - mais plus de voy - 
Se = 
eS Se Sa = Sa 
The brigand chief was late-ly seen, - They saythat on hisstar re - 
ce har-di brig-and n'ait pa - ru, je trem-ble qu'en ce voi-si - 
SEEN 























No NSS NS 
— ——— 
The prizeis great,andtimeis fly - ing, 
on pré-tend qu’en ce voi-si - na - ge, 


eee eae — 
A aa ° ot eee a 
FFErE ete 


sempre PP 
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= 









































In o-pen high-ways he has been, 
ce har-di  brig - and wait pa - ru, 


Saag ET 


To stay st nome henceforth I mean, 


















































YY c'é-tait un point bien ré-so - lu, 
bp agate Ff eee en fF ae 
Thisnichtto capture him we mean, They say that near our vil-lage 
de-puis quel - que tems on la vu, on pré-tend qwénce voi-si - 


erase 


ee ees ees ee eee 


It hardships are past all be - lief, 
pour longtems j'en suis re-ve - nu, 


a ae ee ee  _ 
In o-pen high-ways has he been, 
ce har-di brig - and wait pa - ru, 


pS ee PE 


Thisnight to capture him we mean, All dan-ger scorning,fear de - 
de-puis quel - que tems on l'a vu, on pré- tend qwence voi - st 


| 
ee ei 
e—_ E 


= = =f: 








































































































































































































































































































































































fe = . 
f= Bee 
= CES 
= == 
They say that near our + lage spy-ing The brigand chiefwas late -ly 
je trem-ble qu’ gh ce voi-si - na- se ce har-di brig-and n'ait pa - 
oe = = ee : 
Trocs Es 
No ee for foreign ee ee To stay at home henceforth I 
non, NON = - mais plus de voy - a - ge, -o- @é-tait un point bien ré - so - 
= = ==, 2 SE —— À 
Z @ 
spy-ing The brigand chief was ie ly seen, 
- - na- ge N de- puis = que tems on LUu, Tir 
Fe pe 
To roam a-broad I’ve done with try-ing It hardships are past all be - 
non, non ja - maisplus de voy - a- ge, pour longtems j'en suis re - ve - 
Taye Dee Ne NNN = NE NN TN 
a ee es 
They say that near our vil-lage spy-ing, The brigand chief was late - ly 
je trem-ble qwence voi-si - na- df ce har-di brig-andwait pa - 


























SS aS = 


aes where the = last was seen, 
de- puis quel-que tems on l’a vu, 


= eee ee = 

à : arte PP ie i! ee 
oe S ee 
lhe. ae Bee Bu pap Je RER a2 ae 
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= = CI 




















Zz 
The bri- gand, 
je trem- ble, 


= = ao 


No ne - ver, 
non, NON, NON, 


= SE at 
The bri-gand 
Be 


















































mes a- mis 


ES 


no mer ver 
non, non, non, 





















































The bri-gand, 


je trem-ble 



































: Cea, ascii ! 
Dan-ger and fear de - fy- ing, the prize is great and time is fly - ing, Comewherehe last was 
gag-nons a@-vec cou - Ta - ge gag-nons,gag - nons a-veccow - ra - ge le prix qui nous est 





































































































Meno mosso. 
— #= 100. 


A — 




































































the brigand onhisstar re - ly - ing, On Re M td. vil-lage has been seen. 
jetrem-ble qu'en ce voi-si - m4 - ge que ce har- di bri-gand, ce bri-gand wait pa - Tru. 
NIM a Sones RE NN 
<= Soe a Se 
no ne-ver for fo-reign coun - ae no ne-ver for fo-reign countries I will sigh. Are 
NON, NON, NON, plus de voy - @ - NON, NON, NON, c'é-tait un point oe re- s0 - lu. Je 
: es ee 
See Pees peace oe vet pee a = 
the brigand nee our vil - me he hath been se near our vil- Tes has been seen. 
mes Aie À ur cow - 7 - et le ban - dit, et le ban -dit est per - du. 































NS se = S SS Fe ss ss 
no ne-ver, for fo-reign coun - tries, no ne- ver for fo-reign countries I will sigh. 
non, NON, NON, plus de voy - @ - ge non, non, non, pour longtems j'en suis re- ve - nu. 


a ae ee 

































































the brigand on his star re - ly - ve On o-pen highwaysnearour vil-lage has been seen. 
je trem- bs qu'en i ES - si - que ce har - di MERE ie bri- and n be pa - ru. 
N e 
/— = =; 
és ees DR EEE sp: | 
qe 
seen, to scene A tae. Come wherehelastwas seen,.. To cap-ture hoe we mean. 
du, le prix quinousest du gagnons a@-veccow - rage... le prix qui nous est du. 























Se | = ee 


Meno mosso. 
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72° ' EUR es > g 
—: CRE. ihe AQ A " f Le 
25 
z -9- 
: Joes à RS: 








EAP re D SIN IR SIN EN 
nn = 
I - ta - ly, No more its shores I wish to see, oh what shall I do for dresses, you’re 

e mes cha - peaux mes den-tel-les mes 


these the joys of 
wa-vais plus Ven - vi-e 











LETTRE 


voir 





de re - 























ma’, 
i + 


LA 
-o- 


=a 
ee te 0 es — 




















as 









































My things, where are they 


Dee Fes 
DE Ste 
-&- 
deaf to my dis - tres-ses, What I suf-fer no one gues-es, 
Tè - pon - dez, où sont el-les? est - il mal-heur plus 














4 ro- bes les plus bel - les 









































Ne - ver more shall you per-suade me, Foreign lands to see with 
Oui My lord cette a- ven - tu re me met-tait dans le cour - 
























































No at-tentionshave youpaidme,Thatun-to a wife are due, Ne-ver-more shall you per - 
s oui My lord cette a-ven - 


je vou-lais je vous le ju-re plus voy-a-ger a-vec vou 



































No attentionshave you paid me, No at - 
je vow-lais je vous le ju - re je vou - 














Foreign lands to see with you, 
me met-tait dans le cour- roux 











- suade me, 
- tu - re 
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— ZERLINA. Tempo 1mo. 


= 4 = Se Sees 


They say that 
Lapy ALLCASH. Je trem-ble 


ee =p == 


- tentionshave you paid me,that un - to a wifeare due. omore for 
- lais je vous le ju-re plus voy - a-ger a - vec vous. Non, non ja - 
LORENZO. 


They say that near our vil-lage spy-ing, 
Lorp ALLCASH. On pré-tend qu'en ce voi-si - na- ge, 


Se Se ee | 


To roam a - 
MATTEO. Non, non ju - 


a - = EE eee 
E ? nr 
They say that 
Je trem-ble 


se — 


CHORUS. All danger scorhing,fearde - fy - ing, 


On pré-tend qu'en ce voi-si - na- ge 
? 


——— 


=p eee 


P 


SSE es 


E La Tempo 1mo. 


a 


near our vil-lage spy-ing, he brigand chief was late-ly seen; 






































































































































































































































































































































































































































= en ce voi-si - na-ge, Ce har-di  brigand n'ait pa - ru; 
| = + NS == S «| es =: 
ass =e eo 
fo-reign ae sigh-ing, = To stay at homehenceforthI mean; 
2 mais plus de voy - a-ge, | L C'é-tait un point bien ré - so - Bu; 
y, : : . 
CS See eee eee ae | er 
The brigand chiefwas late-ly seen; The prize is 
De-puis quel - que tems on l’a vu; On pré-tend 
EE 
Si 
-broad I’ve done with try-ing, Its hardships are past all be - lief; 
- mats je de voy - a-ge, Pour longtems j'ensuis re-ve - nu; 
Ce 
=== eS Se eee 
near our vil-lage spy-ing The brigand chief was late-ly seen; 
qu'en ce voi Pie na -ge,. Ce har-di bri-gand n'ait pa - Tu; 
































Come wherethe brigand last was seen; The prize is 
De-puis quel - que tems on l'a vu; On pré-tend 
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| a ag Al 7 i ie aoe 

= es 

They say that on his star re. - ly - ing, 
Je trem-ble qu'en ce voi - st - na - ge, 


4 

A. 5 i re : woe 

(aw 5 S res a See | 
g Rires E 
No more for fo-reign countries sigh-ing, 
Non, non ja- mais plus de voy - a - ge, - 


je e Se £ 
BEI nf 72 yt os [2 [: 
Rs ee ; 7 
great and time is fly - ing, This night to cap-ture him we 
qu'en ce voi - st - na - ge, De - puis quel - que tems on Va 
Non, non ja - mais plus de voy - a - ge, 


aa 


They say that on his star re - ly ing, 
Je trem-ble qu'en ce voi - si - na - ge, 































































































































To roam a - broad l’ve done with try - ing, 








































































— L 
great and time LA fe - ing, / This night to cap-ture him we 


qu'en ce voi - si - na - ge, De - puis quel - que tems on Va 








































































































They say that 
Je trem- ble 


[} |) a a ; 
To stay at home henceforth I mean; No more for 
Non, non 


à Cé’ -tait un point bien ré - so - lu; -9- as 
— (9 


mean ; They say that near our vil- lage spy - ing, 


o - pen high-ways he 


Ce har - di bri- gand wait pa - TU; 

























































































































vu ; On pré-tend qu'en ce voi - si - na - as 

À 
Its hardships are past all be - lief; To roam a - 

Pour long-tems j'en suis re - ve - nu; Non, non ja - 

—— ———— = ee ee 
In o-pen highways he has been; They say that 
Ce har - di bri- gand n'ait pa - ru; Je trem-ble 






































2S — 


All dan-ger scorn-ing, fear de - fy - ing,i 
On pré-tend qu'en ce voi - si - na - ge, 


Ae 
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/ 


ts aes 


near our vil-lage spy - ing. The bri- nl. chief was late - ly 
TEENS har - di bri-gand n'ait pa - 


























qu'en ce voi - st - na - ge, 


fo-reign coun-tries sigh-ing, To stay at home henceforth I 










































































- mais plus de voy - a - ge, + c'é-tait un point bien ré- so - 
ma’, = ee CPE à me 
CP Fer al Dee a ar [eer ere 
The bri-gand chief was late -ly seen, 
De- puis quel - que tems on Va vu 
9 me EN Pp q q ; 
Ce —0 ee —— 
un 


= a —— 
- broad I’ve sone with try - ing, Its hardships are past all be - 
- mais plus voy - à - ge, Pour longtems j'en suis re - ve - 


= ee 
































near our vil-lage spy - ing The brigand chief was late - ly 
~ qwen ce vot - sk Na ~ ge Ce har-di  bri- gand wait pa - 


a feiss See = 
































Come where the  bri- gand last was seen, 
De-puis quel - que tems on Va vu, 





























































































































4 
= = 
a ë 
seen, The bri-gand 


Je trem-ble 


= = ee ee 


No, ne-ver 
Non, non, non, 









































Mes a-mis 


———— = à 


DS eee ee Re ee Ree ee eg Fee ee ee Se PS eae ee 
No, ne - yer 


- lief, 
Non, non, non, 


Zaye zeae = 
= = === 


The bri-gand 


























































































seen, 
- Tu, je trem- ble 
P, a Pr 
(S23 = vee p- 
FE TS 
Dan- ger and fear ag - fy - ing, The prize is great and time is A - ing,Come where he last was 
ga-gnons a-vec Ccow-Tra - ge, sti ga-gnons @- vec cow - Ta - ge a prés, ae nous est 
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= 
= p— E sr —Æ 
=. Pr Rees ae 7 =; 
The bri-gand, on de star ly oe o - pen = near our 






























































































































































: je ee ble qu’en = - st - TR - ie ce har - di bri-gand ce 
= 2 = ss a = FS = ~ 
no, ne- ver for fo-reign coun - tries, ne - ver for fo- reign 
non, non, non, plus de voy - a - ge WOR non, non, é-tait un 
À Se 
The L ne bri-gand near our vil - age, os Tiath es ee near our. 
mes a - mis, du cow - ra - ge le ban - dit et le 
=== | : 
no, ne - ver for fo - reign oe tries, no, ne - ver for fo - reign 
non, non, NON, plus de voy - - D non, non, non, = long temps 
EE RE 
The bri- ee on his star re - - me o - pen high-ways near our 
je trem-ble qu'en ce vov- st - ee - €; ne ce har - di bri-gand ce 




































# W j | 
seen, To  cap-ture him we mean, come where he last was seen, 
du, le pric qui nous est du, ga -gnons G@- vec cow - Ta - - ge le 
FE 





































































































































































































Ü Zz Zany, 
ad vil-lage has been seen, Oh, how with fear I trem - = = : 2 - = x 
bri-gand wait pa - Tu, je re - dou - te sa (RPC - - = = & z é 
NS IN is = 
p— 3 SS Se = 3 e 
countries I will sigh, My wrath I can’t dis- sem - = - ble, I can’t dis - 
point bien ré - so - lu, non, non plus de voy- & - - - _gé, plus de voy - 
a= Cx Bo Sea (OE Se 
2 as Se ee | 
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Lorp ArLcasx (to Lorenzo).—Now, Signor brigadier, to 

you I will declare my lost property. 

net —I am at your service, my lord. 

Lorp A.—I am an Englishman. I have had the honour 
to elope with this lady, my wife, a wealthy 
heiress. A powerful inclination— 

Lapy A. (sighing)—Ah, yes! Gretna Green! 

Lorp A.—To elude pursuit we came to Italy—I, my 
wife and her fortune, which we took with us. 
A powerful inclination— 


Lavy A. (sighing).—Ah, yes! 

Lorp A.—At a league’s distance from here our postil- 
lion was stopped. 

Lavy A.—By bandits. 

Lorenzo.—F rom what quarter did they come ? 

Lorp A.—I was asleep when they attacked us— 


Lavy A.—Yes, his lordship was fast asleep. I said to 
myself, this will lead to some unpleasantness, 
my dear lord. 








Minorpd.—Oui, Messié le brigadier, c’est à vous que je 
faisais ma déclaration. © 

LORENZO.—Je vous écoute, milord. 

Minorp.—Je havais Vhonneur d'être Anglais; je havais 
enlevé, selon l'usage, Miss Paméla, une riche héri- 
ditière que je havais épousée par inclination. 

Lapy ALLCASH.—Oh oui! à Gretna Green! 

MILoRD.—Et pour éviter les poursuites, je havais voulu 
voyager en Italie avec elle, et la dot que je havais 
enlevée aussi, comme je disais à vous, par inclina- 
tion. 

Lapy A.—Oh oui! 

MiLorp.—Et, à une lieue d'ici, le postillon à moi, il avait 
été arrêté. 

Lavy A.—Oui, par des bandits, O Dieu! 

LORENZO.—De quel côté venaient-ils ? 

Minorp.—Quand ils ont attaqué moi, je dormais dans le 
landau, près de Milady. 

Lapy A.—Oui, maintenant milord dormait beaucoup, aussi 
je disais : Cela portera malheur à vous, mon cher 
milord. 
















Lorrenzo.—Of what have they robbed you? 

Lavy A.—Of all my jewels. 

Lorp A.—Such beauties! 

Lapy A.—And so becoming to me! 

Lorrenzo.—It must have been the band of Fra Diavolo, 
that we are in pursuit of. What direction did 
they take ? 

Lorp A.—They took the way to the mountains, and our 
jewels too. 

LorENZO0 (to his soldiers).—Up, comrades, drink a parting 
cup, and let us after them without delay. 

(While Matteo pours wine to the soldiers, Zerlina approaches 

Lorenzo, and says softly :) 

ZERLINA.—They say this brigand is so fierce. If any 
thing should happen to you! 

Lorenzo.—What if it did? I care for life no longer. 


ZERLINA.—Lorenzo ! 

Lorenzo.—To-morrow you are to wed another. I will 
not reproach you; farewell. Think of me 
sometimes when I am no more. 

ZERLINA.—Oh, no, no! I will pray for your life. 


LoRENzo (wipes away a tear).—Come, come; duty before 
all. My lord, I hope to bring you good news. 
Good bye, Matteo. Zerlina, once more, fare- 
well. (To his soldiers) Away! 
{Exeunt Lorenzo and soldiers.) 


Lorp A.—He seems quite sad at going away. This 
Fra Diavolo frightens everybody. 

MATTEO.—You are mistaken; Lorenzo is no coward. 
He has served in the Italian army, and there 
is no braver lad; indeed, he has but one fault. 

Lapy A.—And that is— 

Matrro.—He is in love, and he has nothing but his 
soldier’s pay, and, in perspective, a good chance 
of being shot some day. 

Lorp A.—That is not enough to live upon. 

Marrro.—Otherwise things might have been different; 
but prudence before all. Come, Zerlina, take 
away these glasses. 

Lorp A.—I should like to stimulate the bravery of 
these soldiers with some of my guineas. 
Signor host, I beg you will write out a pla- 
card, offering a handsome reward for my lost 
property. 

Marreo.—With pleasure. 

(Seats himself at the table L.H., and writes while Lord A. 

dictates in an undertone.) 

Lapy A. (approaches Zerlina, who is seated in a corner, R.H.) 
—Miss Zerlina crying? what is the matter? 

ZERLINA (drying her tears)—With me, Madam? oh, 
nothing. 

Lapy A.—Ah, I know! That young brigadier has 
something to do with it. 


ZERLINA (alarmed).—Oh, Madam! 

Lapy A.—Don’t be frightened. Love matches are 
always so interesting! (Tenderly) Are they not, 
my lord? (As he does not. answer, angrily,) My 
lord! 

Lorp A. (from the other side, busy with Matteo)\—You see 
I am busy; don’t disturb me. Have you 
written that I will give three thousand francs ? 

Lavy A.—It is not enough. Write ten thousand. They 
are worth three hundred thousand; and if they 
are lost it is your fault, as you would take the 
cross road. 

Lorp A.—Yes, to avoid meeting that handsome fellow 
who followed us everywhere, and always 
stopped at the same inns. 

Lapy Gan cane not prevent his going the way he 

ced. 

Lorp A.—But you could prevent him from staring at 
you in the way he did; and you could prevent 

ourself from singing with him, as you did 
ast night. 

Lavy A.—You object to a little music ? 

Lorp A.—It was not music, it was flirting. 


Lapy A.—Flirting ? 
Lorp A.—Yes, madam, I saw you; and I tell you I 
wont allow it. It’s not correct. 
Lapy A.—Not correct? You wont allow it? 
orp A.—That is to Uae are some things— 
ONG. 

(During the song, Matteo and Zerlina put up the placards 
that have just been written on the different walls inside 
and outside the Inn.) 


LorENzO.—Et que nous ont-ils derové ? 

Lapy A.—Tous mes diamants. 

Minorp.—lls étaient si beaux! 

Lavy A.—2Ht ils allaient si bien à moi! 

LORENZO.—C’est la bande que nous poursuivons, celle de 
Fra Diavolo. De quel côté se sont-ils réfugiés ? 


Minorp.—Vers le montagne, et nos diamants aussi. 


LORENZzO.—Allons, messieurs, en route! buvez le coup de 
Vestrier, et dirigeons nous de ce côté. 


ZERLINA.—On dit ce brigand si redoubtable. S'il vous 
arrivait malheur ! 

LORENZO.—Autrefois je pouvais tenir à la vie, mais main- 
tenant— 

ZERLINA.—Lorenzo ! 

LorRENzO.—Demain vous épouserez un autre. Je ne vous 
en ferai point de reproches; adieu. Soyez heureuse, 
et pensez à moi quand je ne serai plus. 

ZERLINA.— Vous vivrez, vous vivrez! je ferai des vœux pour 
vous. 

LORENZO.—Allons, allons ; le devoir avant tout. Jespére, 
milord, de vous apporter de bonnes nouvelles. Adieu, 
père Matteo. Adieu, Zerlina.—En marche! 


MiLzorD.—11 avait l'air ému, le brigadier. Ce Fra Diavolo 
il effrayait tout le monde. 

MATTEO.—Vous vous trompez; Lorenzo n'a peur de rien. 
Il a servi dans l’armée d'Italie. C’est un brave 
garçon qui va qu'un défaut. 

Lapy A.—£t lequel— 

MATTEO.—I1 est amoureux, et n’a pour s'établir que sa paie 
de soldat, et des coups de fusil en perspective. 


Minorp.—Ce n'était pas assez pour vivre. 

MATTEO.—Sans cela je n'aurais pas demandé mieux. Mais 
il faut de la raison. Allons, Zerlina, serrez ces 
verres, ces bouteilles. 

Micorp.—Je havais envie de donner du courage aux gens 
du pays avec des guinées. Messié l’hôlesse, voulez 
vous rédiger une pancarte, ow je promettrai de 
l'argent beaucoup à celui qui rapporterait à nous 
ce que nous avons perdu. 

Matrro.—Volontiers. 


Lapy A.—WMiss Zerlina pleurait? Elle avait du chagrin? 
ZERLINA.—Moi, madame? pas du tout. 


Lapy A.—Yes, je m'y connaissais. La petite brigadier il 
avait lancé à vous un regard qui disait: Oh! je 
vous aime beaucoup. 

ZERLINA.— Madame ! 

Lapy A.—Ce était bien. Ce était si joli les mariages 
Winclination! N'est ce pas, milord? Milord! 


Mimorp.—Vous voyez que j'étais occupé, et vous tourmentez 
moi. Je faisais la pancarte pour le recompense. 
Vous avez écrit que je promettais trois mille francs ? 

Lapy A.—Ce était pas assez. Mettez dix mille francs. 
L'écrin, il en valait trois cent mille; et s’il était 
perdu, ce était la faute à vous, qui avez voulu 
prendre le chemin de traverse. 

Minorp.—Pour éviter ce cavalier si élégant qui nous suivait 
partout, et qui s’arrétait toujours dans les mêmes 
auberges. 

Lapy A.—Je ne pouvais pas empêcher lui de faire le même 
route. 

MrLoRD.—Vous pouvez empêcher vous de le regarder et de 
chanter, comme hier au soir. 


LADY A.—On peut pas faire le musique ? 

MILORD.—Vous faisiez pas le musique, vous faisiez le 
coquetterie avec lui. 

Lapy A.—Moi! le coquetterie! 

MILoRD.—Yes, milady ; je Vavais vu, et je déclare ici que 
je ne voulais pas. 

Lavy A.—Vous ne voulez pas? 

MILoRD.—C'est à dire, je voulais bien, mais je ne voulais 
pas ! entendons nous ! 

(Couplets.) 
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eee Sa aN aN 

| = 

ae — 72 

no, my lord, it’s not cor-rect, no, no, no, no, no, no, no, no, in-deed, it’s not cor- 
non, my lord, je vou-lais pas, non, non, non, non, non, non, non, non, my lord, je vou-lais 




























































































- rect, it’s not cor - rect, it’s not cor - rect, it’s not cor - rect. 
pas, je voulais pas, je voulais pas, je voulais pas. 


























































































































Lorp A.—Say what you will, I shall not let you see Lorp A.—Ah, vous vouliez pas! Il faudra pourtant bien, 
that Neapolitan marquis again. car j’entends plus que vous voyez jamais ce marquis 
Napolitain. 
Marreo.—lI hear the sound of a carriage. MATTEO.—C’est le bruit d’une voiture. 
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No. 3. Quixter.—“ THERE'S A SOUND AS OF WHEELS.” 
Allegro moderato. P| = 126. 

































































































































Matteo (looking off the stage). 


a 
There’s a sound as of 
ope Le oe En 
= EG | = Se g—of 























Un lan-daw qui s’ar- 


= — - 4 


—P—e_9_@__“¥_@ He 2 sé 
a gee 238 === 
wheels,and oh, a splendid carriage is stopping at the door, a gen-tlemanstepsout, à no-bleman, I’m 


- réte ah! quelhonneur ex - tré-me c’est quel-que grandseigneur, qui vient lo-ger %- ci, oui c’est un grand sei - 
q ; ) g 
2 f- -#- 


a ER 
eee 


= == E 
4 2 


; Lapy ALLCASH (embarrassed). | 
Ds 
= 5 Shas RE a = [pz 
Oh,wonder, it is he! 
C’est monsieur le mar-quis, Marquis. 


i = eee 


Oh, charming, it is 
Lorp ALLCASH. Comme ntcest mi-la - 
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NN SS =a a = SS = 
te # Dh L E L 
Fe declare it’s = Marans ae ee it is he! 

Qu'aije vu c'est lui-mé-me, Comment c’est en-core lui. 


























E = | 
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—  BERLINA. STE es 106 


D RER SE 
in 


Strange for - tune - tends me, fear their se - cret 
C'est eb =" le, ase AN EVE que cher - chait mon = sieur 





























LADY ALLCASH., ~ 


mm mm em 

































































What for - pue at - tends né pee hi- ther did his 
MARQUIS. Ap Sur - pri - now - vel - a sui - vi nous 
7-2 = PT 
er Sie == == 
she! Good for - tune be - friends me, this plea - sure I ae 
- dy! Que vois - je c'est el = le: c’est la char - man - 


Lorp ALLCASH. 


(ez É =e a ees see Saft = E 

























































































Mis - for - tune at - tends me, who hi - ther did his 
Moro es - pri - se nou - vel - le comme al re - gar - de 
Se PS eee es ey oe a ee ee ery 
Kind for - tune now sends me a guest whose purse I 
C’est el - le, c’est et =" le que cher - chait mon - sieur 
; NAS À 
aan aD S— + 
«ER CE = re et = <i = 
rt Sy See 
Cl. 


Cor. D. 4; = 
Fag Andantino. @ = 08: 


CS LD i @ 2 4 @. 2. —— 2. spires 1 5 
SSS Se5 == = 
= == = =e 2 | 


A 
























































[Pea a a eae ee Ni 




















































































































I de - tect, The Mar - quis ad - mires her, and 2 .-’she “is not dis - 
le Mar- quis, c’est Glee Les c’est el - le dont < « son cœur est é - 
ES = aw = = 
(ae ee eee eee ee - 
steps di- rect? What mor - tal was - ver Ne so sore - ly 
jus - qu'i - ci, Sur - pri - se nou - a - le ere = ment c’est en - core 
= a 
ne ee = = 8 RE ue, 
Gr Se = a LE see =| 
not ex - pect, This vi - sion so charm - ing, hath a - ry wish ap - 
Mi- la - dy, Que vois - je c’est Clan le que re - trouve à - 
——$- —ù awe 
(ace eed re cee 
u 1 
steps di-rect? What mo - tive but mis - chief— see how her hand he 
Mi - la - dy, Sur - pri - se nou - vel - le com - - ment c’est en = core 
much re Len ae ae him will not, “how great - eee 
le Mar-quis, Crest el - ae el - le dont son cœur es ee - 
s 8 Ne S = 
pe s__& À ee 
Css aN <i i = di | = = = 
Gr ne — 























: 
Uf 
HT Aa 
iy 

Le 











We). WS 
HT 
pil 
Shee 
LT 


CRE EEE ° == 
; = a ta a = “2 os 
ae a a ee eee 
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nt 
os = — = Fe = ae = : : 
SS ie ee ee 
- pleas’d. The Mar - - - - - 
- pris. C'est el - - = -  - - 
CEE SIT EPS 
ee ET = 
teas’d. What for - - tune at - tends me! 
lui. Sur - pri - - se now - vel - le 
-2_»- 
oe 
ee ee —— 
ee a a 

- peas’d, Good for - - - - = - tune at - tends me! 

CRC. C'est el - - - - - - - le, c’est el - le 
NN = = = = =} ze = = = 
seiz’d! What 
lui! Sur - 
SSS SSS SS 
pleas’d. Kind for - tune, kind 
- pris. Crest et - le, c’est 


Strings stacc., Cor. & Fag. sustain. 
























































































+. = = = quis ad-mires her, She is “not 
- - - - lenciest = el i= le, Que cher-chait . 


= ee ee 


Who hither did his steps di - rect ? 


Il a sui-vinous jus qu’i.- ci? 


a ee 


This pleasure I. A 3 à 5 did not ex - pect, 








































































































C’est la charman - - - - - te Mi-la - dy. 
a 

ee == à] eee = = 
is un = | E 
mo - - tivebut mis - _ chief, 
: - pri - - sé now - vel - le, 
= ae = EE — 

- tune sends a guest, 
el - le que cher-chait, 
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-o- 
pas) ee ae ee = 5 = 
=== a pos ee 


































































































AY 1 
. é : - at all . . dis-pleasd, Strange for - tune at - tends me, I 
. mon-sieur le Mar- quis, c'est el. = le, c’est Gh & Ue que 
RE Er 
What for - tune at - tends me, who ~ 
sur - prt - se now - vel - le . al 
=” ||? = = ty Bay a al Seba eS D = Oo 
C = Es 
Good for - tune be - friends me, this 
que vois - je c’est el - le, c’est 
7 SS SS 
AV Bar 
See how my la-dy’shand he eh Mis - for - tune at - tends me, his 
comme il re-gar-de Mi-la- dy, Sur = “prt, - sé mow - wel - le, comme 
AND o eee 
sends a guest, Kind Te - tune hath sent me 
le Marquis, c’est eu - le, c’est “él. - le ae 
Cl. 

















u il 





(SS ee ee 









































A le M ——— 
2 = = à res gos 8 oe me ee me 
a ge ae Ss eae a ees ae = 

fear their se - cret I de - tect, The. Mar- quis ad - mires her, and 

cher - chait . mon - sieur le Mar- quis, c’est el - le, c’est el - le dont 
























































hi - mn did his steps di- rect?What mor - tal was e - ver by 
a sui - Vi nous jus - qui - ct sur - pri - se nou - vel - le com - = 
aaa - DS PS PO l 
= Zee 
LÉ EE == == 
plea- sure I did ‘not ex - pect, This :- vi- sion so  charm-ing hath 
la char- man - te Mi - la - es que vois ge c’est el - le que 














eee ee Ss 
(G2 —e"= te -Gs Se Le 


RSS DE / a ee ET ee Se es) 






































com-ing here I much sus - pect, What mo- tive - but mis - chief, = See 
il re - gar - de Mi - la - dy, sur - pri - se nou - vel - le, com . 
pt < tee + 5 ee SSE ES i — 
guest whose purse I much re - spect, But shew him I will not, how 
cher - chait mon - sieur le Mar - quis, c’est el - le, c’est CURE TER dont 
eee Jp vs see. = 
AT 3 NS" v i 
I (Spee ne me Sea ee = 
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9 as 
GTS : 
she 18 not dis - pleas’d, The Mar £ LS 2 2 

















































































































s son cœur est Ê - pris, c'est el - - - - - 
J SS 
a = beg = R N— 
fate so sore - ly teas’d, Sa for - - is at- te me ? 
- ment ç'est en - core lui, Sur - pri - - se nou-vel - le, 
9 Des FA FM 
Cr er Ns es # = E 
ev - ry wish ap- peas’d, good for - = = - - tune at-tends me, 
je TENTOUUENT IE NICU. EST mel - - - - - le,cest el - le, 
N 
Rp = | = FF = tae 
how her hand he seized, What 
- ment c’est en - cor lui, sur - 
= bE A LTR IT OT = CA SES 
Ree eae a ae ees een 
great - ly a am  pleasd, kind for - tune, kind 
son Cœur est C=) epris, c’est el - le, c’est 


Strings stacc. as before. 


fe BSS ALES foo tt. = 
ae ss = | 

Sa fees 
a 














Lag 




































































-@- 
g 
Ee 2 
eae — à — 
£ | hi i =) = NS 
Co SSeS 2 | See a ee 
= De = - quis ad-mires her, She ee 
= SOLE - le, c’est el - ST que ha 
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ro hi-ther did his steps di-rect ? 


a sui-vi nous jus-qwi - Ci, 


Ge = a ee ee 



















































































This pleasure . did not ex- pect, 
c’est la char-man - - - - - te Mi - la - dy, 
a Se 
- tivebut mis - chief? 
oy . - se now - vel - le, 
12 EN = D —; 
ap Z = i Ss 
.for - tune sends a guest, 
\ el - le = que cherchait 
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t 
































e 
Auber's ‘Fra Diayolo.”—Noyello, Ewer and Co,’s Octavo Edition. 





43 


a ee aN 


ee eh 
SS RS teenie St 


. . . at all... displeas’d,The Mar - quis admires her, and she is not displeas’d,The Mar - quis ad - 






















































































Mouse . mon -sieur le Mar-quis, c'est el - le, c’est el - le que cher-chait le Mar-quis, c’est el - le, c’est 
la : LV 0 
best = ._® <I = Nien a 
ie SS ee ee ee —— 
Whatmor - tal was e’er by fate so teas’d,Whatmor - tal was 
He -pri - pe comment c'est en - cor lui, hee ef coin 
D to—e 
LA H Es 
de a = a 
This vi - sionhathev - wish ap - peas’d, this vi - sion conve 
oe Sa = te ‘que ge - drowwe % - - ct, C'EST eV = le gre 





























< Si as Ep 
ae peal tees 


See how my lady’s ra he ae «ale Saar mo - tive, andhow her hand he seiz’d, whatmo - tive, and 




























































































comme il re-gar-de Mi - la- ane sur -pri - se  com-ment c’est en - cor Fe st - se com- 
Fee 
(7e : 
eu Se A — EE = 
sends a True, how great - ly, how great - = bees am pleas’d, how great - ae how 
le Mar-quis, c’est el - le quecher - chait le Mar - quis,c'estel - ye que 
a = ci = 
¥ 3 eee eee f Ss à =9 
-e- we H 2 = 
a4 Fan Fi 2 P Fag 
a a TS —$- -o- 
faz = o = te 4 iJ “2 
(= Es = a ee ig ee | 
5 2 = “2 I utti. 
Tutti. 
ly " k FN a NT ; 





























ce S = ù PP ar DE 
PR a eee À 


- mires her,and she is not dis-pleas’d, not displeas’d, not dis - pleas’d, 




















































































































el - le que cher-chait le Mar- quis, que cher -chait os Mar- quis. 2 
! 
| DE 
| eS SS = s SE 
e’er fate so teas’d, by fate so teas’d 
- ment ce en - core lui, c’est ene = one Rian es 5 
by 
@ = oO a 
SS —— 2S El 
ev - ry wish ap peas’d, each wish ap “ie, pea. ec Te i 
je TC me LTOUU Cent = = Ci; Te - - trouve CE MONT oO. à do 40 
GN ; bs 
hes à 1] 
à 
how her hand he seiz’d, her Ni he Belz ds. ee Vole see 
- ment c’est EN = (dup lui, c’est = as lui. es! AE 
‘| FA D 
SS EE 
great - = am pleas’d, yes, eas ( cme We 
cher - chait p Mar - quis, oui à Mar - + oe ee. 
































es 


“oe 


MR 



































MaATTEO. 
© 
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What doth your 
ve Von ser - 
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ae 
, EU N 4 
ioe = SE = 6 EE 
ae eens 
There’s no haste, You may standa- side,’Tis my in - ten-tion till to - ‘ 
J'ai le tems pour - quoi vous had -ter je compte en cette hd - tel- le - H 
ae s grace com - mand me ? 
5 8 OF Wi CIRAD a Gh = 5 2, | 
op @ @ e L + ’ he y Strings. 






































RÉ RE eS 




































































[} 
FÊTES; ER er nel a 
e2=ee = t 
RIV 3 if ane Hee _ 
- mor-row thi ae tel re - main, yes, till to - mor-row Fa re - main ia 
- - rie jus - aa à de - mainma - tin res - ter, jus-qwa de - main ma - tin res - ter. “FL & ss 4 
4 

















(a Se Se | = 
| Fe Se) ai = 


D — nn 


Lorp Mage. 


SSS SS Sa 


He will re - main, he will re - main, Ma - - dam, 
Vous Ven -ten - dez, vous Ven-ten - dez 2 










































































ot ft Biya EN 
Bid atl Be ace gs 

































































































































ee 
2 
(Ph = a J - : =f 
HK === & 
this 18 sus - pi - - -’ cious,An as - sig - na-tion it must be, an as = sig - 
- part quil re -- tar = - - de c'é- tait pour vous as - su - ré - ment, c’é - tait pour 
’ ' 
la F 
En” ares, 
CAT D 
(waa, 























Strings. 


SE === 
momar ar RP ini aS 


























Marquis. ——_ 
Re Fe pl 



































ob 

p> — a" —— 
For-tune is pro - pi - tious, th’af - 
La bon-ne fo - &W& = @ mon 























- - na-tion it must be, an as- sig - na tion it must be. 
vous as - su - ré - ment, c'é-tait pour vous as - su - ré - ment. 





CE 


a 
| Ip 



































CRT Saas Be insane | 
+ 
= = 3 
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2 — RS. 





























is de - li - aie Her glan - ces soft and ten - der, they pro - mise... 
Ta - - la for - tune et Va-mour se - cond - ent TOUS  . se 
= es —— Fc 





























Lapy ALLCASH. 




































































Can this be per - D - Signe it seems so de - li - cious, it 

De moi bien jo - son âme Ge TL 9S WN 6S Gy 
For - tune ae - - Rey th’ af fair 
La bon - ee la for - 


Cl. Stacc. with voice. 


== a a 





































































































Bs, — : 
sure - ly cant be my fault, that he so on me, so on me, so on me.. is 
a ce ma faute à mot s'il  € - tait a- mour-eux, sil € - tait a-mour-eux, a-mow - 
= = Fe iE = £ 
"ee aes Sees : = | EE 
is ue - A - cious, a glan - - ces as - 
- tune - mour - - con - - dent mes = 


























ere Se: Sy ees — 
a= Je a — 


























































































































oe 
ZERLINA. 
a _ =) 
æ 
(ae eee a Seo ase 
Not to be ma - li - cious, this does look sus - pi - cious, or looks and words show 
Oui cette é-tran -gé - re au - ra su lut plat - re lui fait les doux | 
Q L 
PEU A 
—— 
bent. It sure - ly can’t ny fault that he 
=. Teux. est ~- ce ma faute Ne - ma fau - te 
ESE, aes 
ae ae ae = + | 
a= sent. For - tune is pro - - tious, her lan = ces 
VOEUT la jor = te TETE Pa -  mour se te con - dent 


Corno stacc. = voice. 



































EE  — 
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LS 
Cas S = = à | 
£ == ae =" pees o—— = 
plain - ly that on her.. he’s bent. Not to be ma - li-cious, this 
yeux les yeux d'un a - mou - reux, c'est el - le, c’est el - le dont 
=D 
io ee == ——- 
4 is bent. Can this be per - ni-cious, it seems so 
oul ae - mow - reux, sur - pri - se, sur - pri - se nou - vel- le 
EEE? = 2 — 
f= = = ee eee 
AW, 
her - glan - ces as - sent. Oh for- tune pro - pi- tious, th’ af-fair is 
se = con - dent mes vœux, c'est el - le, c'est el - le c'est el - le 
M” met. 
AE —= E —#@—# e as 
— — Se ee 
Oh for - tune ma - li- cious, this looks most 
sur = prt - sé, sur- pri - se nou - vel - le 
ep e 
ae a ce me 
Kind for - tune pro - pi-tious,  thou’st made me 
c'est el - le, cest el - le, c'est el - le 


Tutti piano. 
















































































os a ee ee [ee 






























































does look sus - pi-cious, Not to be ma - li-cious, © this does look sus - 
son coeur C35 C-UpT is. C'est CIRE, c’est el- le ‘* dont son coeur est 
aaa ui es a = le } 
ee RE SS 
‘ de - oe it sure -ly’s not my fault, it sure - ly’s not my fault, 
com - ment c’est en- core lui sur - pri - sé nou - vel - le com-ment c’est 
my, æ eo 
Gr ta) Set See 
de - li-cious, es glan - ces so ten- der, her glan - ces “ so ten - der,‘ 
LQUuCmjem ate i trouve % = CU, cest el - le, c'est el - le que je re 






















































































sus - pi-Cious, oh for- tune ma - li- cious, it looks most SUS - pi - cious, 
com - ment c’est en- core lui sur - pri - se nou -vel - le com-ment c’est 
oo ee aoe eke ee So a, 
an ioe f = = F- — i F = 
am - bi-tious, kind for-tune pro -pi-tious,  thou’st made me am -bi - tious, 
dont son coeur est €- pris c’est el - le, c'est el- le dont son coeur 
3 y 
ED , , 
CAE es ae ke E 5 | E 
Ë D @ = — = [a D i re = F 5 = Es a 
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= : 
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- pi- cious, Too plain-ly on her he’s . bent. 
é€ - pris, c’est el - le, cest el = - le. 
am Fe | = 
res pi =| a eras oo 
that he on me DCE ie is bent. 
en- core lui, - en - - - core lui. 
‘a (2 = 
Pas | =— = | 
a ae EE 
con - sent-ing. For-tune is pro - pi - tious, th’affair is de- 
- trouve À - ci. La bon-ne fo - li - e, mon âme est ra - 
es = 2S ae = 
oh he will ET : re - main. 
en - core lui, - en mel De core lui. 


a 
_# © 2 CQ a 
ZT Cons. | { 
(C7, D ae) @ = =. = 
D 


and great will be Re ire my gain. 
est) 1 =) pris; est ë ° . e = pris. 0 




















i] Violin, stacc. with voice. 


=== SS SS 


1 ie P  stace. 


: à 
EE = EE ee 













































































‘LADY ALLCASH. 
Croats DST ES mm = = =] 
#1 J. 


Can this be per - 
De moi bien-jo - 


a 
=o od o Re ue a EE 
Oo — | ss —=| | 


i - li-cious, Her glan-cessoft and ten - der, they pro-mise.. as - sent. For - tune 
| > Up € la for-tune et Va - mour. . se - con-dent ..mes vœux, la bon - 


































































































































































7 a. oS i 21 
(eB S15, æ 
uy = = e 


ni - cious, it seems 0 de - li- cious, It sure -ly can’t be my fault, that he so on me, so on 









































- li - e son âme est Ta - vi = e; est “‘ce ma faute à mor s'il € - tait a-moureux, sil € - 
)—5—__te—_9 0. 
ESS Sere ee ee ee 
is pro - pi - tious, th’af - fair de - li -- cious, pat “Eer glan ~- 
Re ‘ ne fo medion nen onary Uc OR! a tian : et - Va ze mours* sein = CON: = 
pl Saas Sa a a SS eee eal 
(ae ee a — 




















Les\ | Bases past | 
RAS TE pe a Se = St 
SS Op, = ee Se EEE 
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ZERLINA. 


ee eee a Se ee Se Ss ese S| 


Not to be ma - li- cious, this does look sus - pi- cious, his looks and words shew 




























































































Oui cette é-tran-gè - re au- ra su lui plat - re il lui fait les doux 
: as : 

== RE a ae ee ae ee ee 

me, soon mee is bent, It Hage - ly can’t be ee fault, that pe 

= tait, s'il é-tait a-moureux. Est - ma faute est - ma fau  - 
=: 

ee =e EES SS 

- ces - sent, For - tune pro - pi - tious, her glan - ces 

- dent mes voeux la for - ie e Va - mour se - con. - dent 
































Ce = oe 
oS ae eee ee pe FE s 


EE —&- -o- 


aaa 











‘in 


ae 




































a a Se — 


plain - ly that on her. he’s bent. Not to be ma - li -cious, this 
yeux, les = d'un a - mow - reux. =F el - : c’est el - le dont 



























































<0 is bent. Can this per - ni-cious, it seems so 






























































s’il ae - mou - TEUT, sur- pri = ae sur - pri - se now - vel = le 
= eae == ee a ==: 
Bost pro - mise as - sent. Oh for - tune pro - pi- tious, th’af - fair a 
- con = dent mes vœux, C'est el - le, cest el - le, cest el - 
Se = 4 = 
as eS ee ee 
Oh for - tune ma - li - cious, this looks most 
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The Marquis, seated at table; Matteo, Zerlina, and.waiters 
of the Inn. 


Matteo (to Zerlina).—Come, child, see that the gentle- 
man has all he wants. I hope, sir, you will 
be satisfied with your entertainment during 
my absence. 

Marquis.—How, you are going away ? 

Marrro.—_Immediately. I shall pass the night with 
Francesco, my son-in-law, at two leagues’ dis- 
tance, and to-morrow we shall return together 
for the wedding. 

ZERLINA (aside):—Oh, what shall I do? 

Marquis.—Have you many people staying in this inn? 

Martrreo.—Only your honour and the lord and lady 
who just went out. 

Marauis (after reflecting a moment).—No one else? The 
lady is pretty, but the lord is ill-tempered. 

ZERLINA.w—He has good reason. They have been 
attacked and robbed by the brigands of the 
mountains. 

Margulis (continuing to eat)— You don’t say so! 
not believe in robbers. 

Matrro.—And I believe in them as I believe in our 
gracious patron lady. 

Marquis.—Stories to frighten travellers. 
dered about the mountains by day and by 
night and have never been attacked. 

Matrro.—That must have been formerly; but since 
Fra Diavolo has haunted this neighbourhood— 

Marquis.—Fra Diavolo? what are you talking about? 

ZERLINA.—Did you never hear of him? he ig the 
famous bandit— 

Marrreo.—Who is everywhere— 

ZERLINA.—And who can never be taken. 

Mattreo.—He wears an amulet, that he has stolen from 
a cardinal, which makes him invisible. 

Marquis.—You don’t say so! 

ZeERLINA.—And the soldiers’ bullets glide off him like 
water. 

Marquis.—Indeed! 

ZERLINA.— Yes, sir, the song says quite truly— 

Margquis.—So there is a song about him? 

Marrro.—Yes, a capital one—all about him—twenty- 
two verses. Would your honour like, during 
your dinner, to hear— 

Maraquis.—Is one obliged to hear all the verses? 

Martreo.—That is as one likes. 

Marquis.—I am glad of that. * 

Marreo (takes a mandoline down from the wall and offers it 
to Zerlina).—There, child. 

ZERLINA (puts it beside her on a corner of the table).— 
Thanks, father; I would rather sing without it. 


I do 


I have wan- 
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MATTEO.—Allons donc, petite fille, servez M. le Marquis. 
J’espere que Monseigneur sera content du zèle de 
mes gens, et de ma fille, car je suis obligé ce soir de 
m'absenter. 

MARQUIS.—Ah! vous partez? 

Marreo.—Dans l'instant. 
d'ici chez Francesco, mon gendre, que j'amènerai 


Je vais coucher à deux lieues 
demain matin avec toute la noce. 


ZERLINA.—Ah! mon Dieu! 

MaARQUIS.—Avez vous beaucoup de monde dans cette auberge ? 

MATTEO.—Vous, monseigneur, et ceux que vous venez de 
voir, Milord et Milady. 

Marquis.—Pas d'autres ? 
est de mauvaise humeur. 

ZERLINA.—On le serait à moins. 
lisé par les bandits de la montagne. 


Milady est jolie; mais Milord 


Il à été attaqué et déva- 


MarQuis.—Pas possible! je ne crois pas aux voleurs. 


MATTEO.—Moi, j'y crois comme en Dieu et en Notre-Dame- 
des-Rameaux, notre patronne. 

MarqQuis.—Ce sont des histoires pour effrayer les voyageurs. 
J'ai parcouru de jour et de nuit les montagnes, et 
je n'ai jamais été attaqué. 

MATTEO.—Autrefois, peut-être; mais depuis que Fra Diavolo 
s’est établi dans ce canton— 

MarqQuis.—Fra Diavolo? qu'est-ce que c’est que cela? 

ZERLINA.—Vous n’en avez pas entendu parler? un fameux 
bandit— 

MATTEO.—Qui est partout— 

ZERLINA.—Et qu'on ne peut jamais joindre. 

MATTEO.—Il à une amulette qu'il a volée à un cardinal et 
qui le rend invisible. 

MARQUIS.— Voyez vous cela! 

ZERLINA.—Et les balles des gensdarmes rebondissent sur sa 
peau. 

MaARQUIS.— Vraiment ! 

ZERLINA.— Oui, monseigneur ; et comme dit la chanson— 

MARQUIS.—I1 y a une chanson sur lui? | 

MATTEO.—Une fameuse en son honneur—vingt-deux cou- 
plets. Si pendant son diner monseigneur veut 
permettre 

Marquis.—Est on obligé de l'entendre tout entière ? 

MATTEO.—C’est au choix des voyageurs. 

MaArQUIS.—A la bonne heure. 

MATTEO.—T'iens, ma fille. 


ZERLINA.—Merci, mon père, je chanterai bien sans cela. 




























56 j 
No. 4. Romance.—* YON MOUNTAIN’S BROW ASCENDING.” 7 
Allegretto. g@ + — 80. 
LÉ . 
(8) 











PIANO. 

















ae 


ae 


Strings, Cor. and Bassi sustain. 


pits : A D Le he 
as | = 

















































































































































































as s brow ascend- Sas see eS a-gainst the sky? Bold his mien and dark his eye, 
Vo - yez sur cet-te ro - che ce brave à l'air fier et har-di, son mous-quet est près de lui, 









+ Pre 
Re PTE EE 
































3 
& 
nu 
“4 
| 
4 
fa 








-@-° 







































































= eae 
eo 
: he 
EF == 
== = 
Ri-fle is by his side. His steps are hi- ther ben - ding, His scar-let plume the breezes wave, 
Cest son fi-déle a - mi, Re - gar - dez il sap-pro - che, un plu-metrouge à son chapeau, 






















































































Wrapp'din silk-en man - tle brave, Comes he with mar - tial stride. 
et cou -vert de son man-teau du ve-lours le plus beau. Trem LS 



























































Auber’s ‘Fra Diario = Neva maT Ce ’—Novello, Ewer and Co.’s Octavo Edition. 





























nee EE 


O -ver the hills ’tis : = ing, On dis - tant) © - chocs - - ing, 


au sein de la tem - y - - te au loin l'é - No RO oy = unt te, 
(aN 
L1G pea =F 
KOE: a = FoF = = RE = 
bt eo a | t 
. Hs 
e = 


Diavolo, Diavolo. Trem - a O - ver the vat tis 
Dia-vo-lo, Dia-vo-lo. Trem -  blez, au sein der la tem - 







































































































Diavolo, 
Dia-vo-lo, 
















































































ore à = = Em — | 


ing, On dis - tant e - choes Ss In?, Dia-vo- lo, Dia-vo-lo, 
“te au loin lé - cho Té - pe nie, Dia-vo - lo, Dia-vo - lo, 
Fil. 

























































































= Fy | 


Dia-vo-lo, 
Dia-vo-lo, 





































































































ra J SS Se pe ee ere | 1 
= = == 
Diavolo, Diavolo. 
Diavolo, Diavolo. 


i= = Ses SE = == == 
nn Sa Ee 





















































Auber’s ‘Fra Diayolo.”"—Novello, Ewer and Co.'s Octavo Edition, 
































His wayward rule con - fess - ing, Re- sist hismandatesnonewould dare, Yet they say with 
S'il me-na-ce la ! tê - te de l'en -ne-mi qui se dé -fend, pour les _ bel-les 


st EE FES 










































































ee = 


* maid - en fair, He can both smile and woo, - With voice andlook ca-res - sing, When trusting dam-sel’s 
on  pré-tend qu’il est tendre et gal-ant, plus d'u - ne qu'il ar - ré - te, (té-moin la fil - le 


Es = 
(SE us cite ee 

















































































































‘ 
; 








ES, a  — 


heart he gains, Soon her youth - ful mars wanes, Ev-er she wears the rue. Trem - - 
de Pié -tro,) pen - st - ve ren-tre au hameau, dans un trou-ble nou-veau. Trem - = 

























































































se ee Sas 


- ble,.. When we meet her :- sigh ~- ing,Fromlip to tis ing, 
- blez, car voyant la - fi - let - te, tout bas cha - ae ré - oo - te, 























































































































# Dia - voï- lo, Dia - vo - lo, Dia- vo - lo, Trem -- ble, : When we meet her 
Dia - vo - lo, Dia-vo - lo, Dia - vo - lo, trem = -- blez,r à car - voyant la ft - 


ee — = a === Ê == 


Pp Jesrsr 207” 
ae eee: za ee nn, DES 


Auber’s Fra Diayolo.”"—Novello, Ewer:and Co.’s Octayvo Edition. 













































































































cane mm 





sich - ing,From lip to lip ‘tis fly - ing, Dia-vo-lo, Dia-vo-lo, Dia-vo-lo, 
- = let - - te, tout bas cha- cun ré- pe - te Dia -vo-lo, Dia-vo-lo, Dia-vo-lo, 
2. SUG i 
= 































































































a  —  —_ — 






















































































Dia-vo - lo, Dia-vo - lo, 
Dia-vo - lo, Dia-vo-lo, 
E oe ae = aS 
| 1 a [ | 
NO ERE UE a ca 












































M Tse Marquis. 


= | ims o— 
la € ed & 
is La oe | 


Take heed howyou a- wa - ken The 















































N Dia-vo-lo. 




















































































































ee vo -lo. a Il se peut qu'on s’a-bu - se, ma 
— : SS 
(3 EE = EE | = rae: 
se a a = à. ee Fr 
fir, PA 
le a Reese ER eee 
EE + a nie 






























































= 















































lis?ning e - choes with his name, Why on him shouldrest the blame Of ev-’ry law- less 
belle en -fant peut - ê - tre aussi. out ce gui. sa DETTE CT, n'est-il pas pris par 
3 : ae a 
| = =" ss” =a eae 
SSS ne Se 
Ps Se uns" us: a + a 
2 






































== See _ 


| 


If maïd - en mourns for - sa -- ken, If fire andsword o’er - spread the land, 
sou-vent quand on Vac - cu =- se au - prés de vous maint jou - venceau, 


 — LE 





































































































RS 


Auber’s ‘ Fra Diayolo,”—Novello, Ewer and Co.’s Octavo Edition. 



































60 | 
| 


“Tig the chief- tain and his band,” Ev’-ry one is a- greed. Trem - ble, 
pour quel - que lar- cin nou- veau se glisse in - co - gni - to. Trem -  blez, 


ee 8 | 


7 + ENTRE 


So; Seana — 















































































































Lest his ac - cu - sers spy - ing,Hecome in wrathre - ply - ing, Dia-vo - lo, Dia-vo - lo, 
cet amant qui sou - pi - re, c'est de “lui ROR CaF di - re, Dia -vo - lo, Dia-vo - lo, 


Pa SE c ets eee oe 
BRIE 


a: See: 


ee ae ere 













































































Dia-vo - lo. yen blé; Lesthis ac - cu - sers spy - ing,Hecome in wrathre - 
Dia-vo - lo. Trem -  blez, cet amant qui sow - pi - re,cest de lui qu'onpeut 
PRES $ ZS 






































le al ee on BRS Sos 






























































































































‘ 
À 

ply - ing, Dia- vo - lo, Dia-vo-lo, Dia-vo-lo, Dia- vo - lo, 
di - re, Dia-vo - lo, Dia-vo - lo, Dia-vo- lo, Dia-vo - lo, \ 

+ 
2 FRS 
@ 
—+ 

(Edam ae 
pt ee ee 
= = —— pr | == | ’ 
ry] | 
Dia-vo-lo, Diavolo. ; à 


Diavo-lo. 



















































































The preceding ; Beppo and Giacomo appear at the back. 


ZERLINA.—Oh! what have I seen! 

Matteo (roughly).— Who are you? what do you want? 
Brpro.—Shelter for this night. 

Gracomo.—For the sake of our gracious patron lady! 
Marrro.—This is no place for beggars or vagabonds. 


Berro.—But we are pilgrims. 

ZERLINA.—Oh, father, if they should be— 

Matrro.—They don’t look as if they were! 

Brpro.—We are on a journey in fulfilment of a vow. 

Marrreo.—And what vow ? 

GrAcomo.—To make our fortunes. 

Marreo.—Then you will not find them here. 

MARQUIS (rises, opens his purse, and takes out some small 
coins)— Who knows? There, there’s something 
for you; take it in the name of this pretty maid. 

Beppo and Gracomo.—The marquis is so kind! 

MATTEO (surprised).—Then they know you? 

Marquis.—Yes, poor fellows, I met them this morning, 
and gave them a trifle. Give them shelter this 
night, and charge their bed and supper to me. 


Marrtro.—I cannot do it for less than a crown per head. 

Marquis.—Per head? more than they are worth. But 
never mind. 

MATTEO (receiving the money).—If they are under your 
honour’s protection, they require no other re- 
commendation. 

ZERLINA.— Father, will they have to sleep upstairs? 

Marreo.—Not indoors, especially as I shall be out to- 
night. John, give them something to eat, and 
take them to the stable close by. (To the other 
servants) You go and prepare my lord’s supper. 
(To Zerlina) You, child, come with me a little 
part of the way. (To the marquis) I wish your 
honour good bye, and hope to find you here 
when I return to-morrow morning. 

Marquis.—I hope so too. I do not rise early. Good- 
bye; a pleasant journey. Good-bye, pretty one. 

(The servants re-enter the inn; Matteo, who has taken his 

hat and stick, goes out at the back, with Zerlina.) 





The Marquis, Beppo, and Gracomo. 


(The Marquis is seated at a table in front: he holds a 
toothpick. Beppo and Giacomo spy about whether any 
one is near. 


BeEppo (comes forward, seizes the bottle that is onthe table, and 
pours himself out a glass of wine).—Your health! 

MARQUIS (turning round superciliously).—Eh ? 

Beppo (as before).—T say, your health! 

Marquis.—What.kind of manners do you call these? 

Giacomo (hat in hand).—Excuse him, captain; a raw 
recruit, who does not know yet what is due to 
you. (Aside to Beppo) Why don’t you take off 
your hat? He does not know our ways yet, 
but he comes of a good stock; a former agent, 
who has now set up for himself, and wishes to 

, exercise his great talents in private. 
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ZERLINA.—Ah, mon Dieu! qu ai-je vu! 

MATTEO.—Qu'est-ce? que demandez vous? 

Berpo.—L'hospitalité pour cette nuit. 

GracomMo.—Au nom de Notre-Dame-des-Rameauz ! 

MATTEO.—On ne reçoit pas ainsi des mendiants, des vaga- 
bonds. 

BEppo.—Nous sommes des pélerins. ° 

ZERLINA.—Mon père, si c'était vrai! 

MATTEO.—Sous un pareil costume ? 

BrEppo.—Nous sommes partis pour remplir un voeux. 

MATTEO.—Et lequel? 

Gracomo.—Celui de faire fortune. 

MATTEO.—Ce n’est pas ici que vous la trouverez. ” 

MaARQUIS.—Peut-être! Tenez—tenez, voici ce que je vous 
donne au nom de cette belle enfant. 


Beppo and Gracomo.—Ah! monsieur le marquis. ' 

MATTEO.—IIs vous connaissent ? 

MarQuis.—Oui, ce sont des pauvres diables, que j'ai ren- 
contrés ce matin, et à qui j'ai déja fait Vauméne. 
Monsieur l'hôte, je veux bien payer leur souper et 
leur coucher. 

MATTEO.—Ce sera un écu par tête. 

Marquis.—Par tête? C’est peut-être plus qu’elles ne valent 
— N'importe! 

MATTEO.—Dès que monsieur le marquis s'y intéresse, il n'y 
a pas besoin @ autre recommendation. 


ZERLINA.—Mon père, on va les loger tous là-haut ? 

MATTEO.—Pas dans la maison, surtout quand je vais passer 
la nuit dehors. Jean, vous leur donnerez un mor- 
ceau, et puis vous les conduirez vous-même à la 
grange, içi à côté. Rentrez, et preparez le souper 
de Milord. Toi, ma fille, tu vas me reconduire à 
quelques pas d'ici. Adieu, monsieur le marquis, 
J'espère, demain matin, en revenant avec mon 
gendre, retrouver encore votre seigneurie. 

MaARQUIS.—Je l'espère aussi. Je me lève tard. Adieu, 
notre hôte; bon voyage. Adieu, ma belle enfant. 


BEPPO.—A ta santé! 


Margquis.—Hein ? 

Beppo.—Je dis, à ta santé! 

MaArqQuis.—Qwest-ce que c’est que de pareilles manières ? 

GIACOMO.—ÆExcusez, capitaine; c'est une recrue qui ne sait 
pas encore le respect qu'on vous doit. Ote donc ton 
chapeau! Il n’est pas encore au fait, mais il sort 
d'une bonne maison; c'est un ancien intendant qui 
veut travailler maintenant en brave, et à découvert. 


Marquis.—It is not enough to have talents; one must 
also have manners. Never in my life have I 
seen a more ill-conditioned band than the one 
I have the honour to command! You are bri- 
gands without refinement! If I did not keep 
order and discipline amongst you—(To Giacomo, 
pointing to a water-jug, and turning up his coat- 
sleeves) Pour me out some water. (To Beppo, as 
he washes his hands) The first familiarity you 
venture on, I’ll shoot you; that will teach you 
manners. 

Brppo.—Upon my word! 

Gracomo.—And he will do it too. 

Beppo (trembling).—Eh? 

Marquis.—A towel. (Wiping his hands) Well, have you 
any news? What did you come for? 

Beppo (hat in hand).—We have succeeded. We cap- 
tured the lord and his jewels. 

Marquis.—I know that. Is that all you have to say? 


Gracomo.—We could not miss them, your instructions 
were so exact. 

Marquis.—Of course they were. For these three days 
I have not let them out of my sight. I stop 
at the same inns, and exterminate myself with 
singing to her ladyship every evening. If you 
think that is not enough— 

Gracomo.—We know what sacrifices you make for us. 


Margquis.—This lord did not make any resistance, did 
he? We have lost no one? 

Gracomo.—No one. On the contrary; the postillion 
was an old chum that had deserted, and wishes 
to return to us. 

Marguis.—Is he with the band? 

Gracomo.—Yes. 

Marquis (picking his teeth, and arranging his dress by a 
pocket mirror).—Then shoot him. I hate in- 
constancy, at least in a brigand. With the 
fair it is another matter. Is that all? 

Gracomo.—No, indeed. We are afraid we have made 
a mistake. 

Marquis.—How is that? 

Gracomo.—The chest which you told us to take out of 
the lord’s carriage— 

Marquis.—Containing five hundred thousand francs 
in gold, that he intended to deposit in the bank 
at Livorno—at least, so his lady told me. 

Giacomo.—We could not find it. 

Marauis.—Idiot! lose such a splendid chance! 

Brpro.—Perhaps he spent them, in order to defraud us. 

Marqis.—This comes of not doing one’s affairs one- 
self! But I must find out what has become of 
them. Leave me. (Aside) Now for some more 
music with her ladyship! How lucky these 
rascals are to have me over them. (Looking 
towards the door of the inn) There she is! (Per- 
ceiving Beppo and Giacomo, who are loitering at 
the back) What, not gone yet? 





Marguis.—Il ne sufit pas d'être brave, il faut encore être 
honnête, et savoir vivre. Je n'ai jamais vu, dans 
Vorigine, de troupe plus mal composée que celle que 
j'ai Vhonneur de commander. Des bandits les plus 
mal élevés! Et si je wy avais pas établi l'ordre 
et la discipline. Verse moi de l’eau! A la prémière 
familiarité je te fais sauter la cervelle, cela t’ap- 
prendra. 


BEPPO.—Eh bien! par example! 

GIACOMO.—11 le ferait comme il le dit. 

BepPo.—Hein? 

Marquis.—Une serviette. Qu’y a-t-il de nouveau, et qui 
vous améne ? 


BEPPo.—L'entreprise à réussi. Nous avons arrêté le milord © 


et ses diamans. 

MarQuis.—Crois-tu que je ne sois pas au fait? Je le savais 
déjà. 

GIACOMO.—Toutes les indications que vous nous aviez don- 
nées étaient si exactes. 

MARQUIS.—Je le crois bien. Depuis trois jours que je les 
suis à la piste, que je dine avec eux dans les mêmes 
auberges, et que tous les soirs je chante des barca- 
rolles avec milady, vous croyez que ce nest pas 
fatigant— 

Gracomo.—Nous savons, capitaine, ce que vous faites pour 
nous. 

Marquis.—Milord ne s’est pas défendu, et nous n'avons 
perdu personne ? 

GIACOMO.—Non, capitaine, au contraire; le postillon était 
un ancien qui nous avait quitté, et qui demande à 
s’enroler de nouveau. 

MARQUIS.—Est-il entre vos mains 2 

GIACOMO.—Oui. 

MarQuIs.—Qu'on le fusille! Je n'aime pas Vinconstance, 
dans notre état s'entend. Près des belles c’est autre 
chose. Est-ce tout? 


GIACOMO.—Non vraiment. Nous craignons d’avoir été 
trompés. 
MARQUIS.— Comment cela ? 

GIACOMO.—Cette cassette que vous nous aviez annoncée et 
que milord devait avoir dans sa voiture— 
MARQUIS.—Cing cent mille francs en or qu’il allait placer 

à Livourne chez un banquier; du moins milady me 
Vavait dit. 
GIACOMO.—Impossible de les trouver. 
MARQUIS.—Imbécile ! manquer une si belle opération ! 
BEPPo.—Peut-être, pour nous faire du tort, les a-t-il depensés. 
MarqQuis.—Ce que c’est que de ne pas faire ses affaires 
soi-même ! Mais je saurai à tous prix ce que cet or 
est devenu. Laissez moi. Allons, il faudra encore 
faire de la musique avec milady. Ces coquins là 
sont-ils heureux de m'avoir! C’est elle! Eh bien, 
vous n'êtes pas encore partis? — 
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(Seeing that no one is coming he 
puts away the mandoline and 
addresses ho Allcash.) 
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(Perceiving the locket she wears.) 
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Lavy A.—-We are trying over this pretty barcarole. 


Lorp A.—Polite of you, I must say, while I am losing 
ail patience waiting for my punch. 


Marquis.—Pray excuse me, my lord; why should we 
not have a little music while you were having 
your punch ? 

Lorp A.—Oh yes, if I had had it; but I didn’t have it: 
I was only waiting for it. 


Marquis.— Why did you not mention it? Ho, there, 
some one! 


Lorp A.—Never mind about it now; I am no longer 
thirsty. 

Marquis.—You are thinking of your jewels! 

Lorp A.—%Yes, and of something else besides. 


Marquis.—Ah! has anything happened to the five 
hundred thousand francs in gold that you were 
going to deposit in Livorno? 


Lorp A.—I have them safe. 


Marquis.—Ah! I breathe again! If you had lost them, 
I should feel as if I had lost them myself. 


Lapy A.—How kind! 


Margquis.—I merely mentioned them that I might have 
the pleasure to supply your needs. 


Lorp A.—I thank you, sir; I have abundance here 
(draws out his pocket-book). 


Marquis.—However did you manage to rescue your 
money ? 


Lorp A.—By a clever contrivance that I shall keep to 
myself, 


Marquis.—You are a clever man. 
Lorp A.—Well, I think— 


Lapy A.—He exchanged all the gold for banknotes, and 
had them sewn in— 


Marquis (hastily)—Where ? 

Lorp A. (laughing).—Guess. 

Marquis.—I never can guess anything. 

Lorp A.—Into my coat and into her ladyship’s dress. 


Marquis.—Indeed! (He looks attentively at Lady A.’s 
dress) Can that charming garment conceal— 
(turning to Lord A. and laughing) it is capital. 


Lorp A. (laughing).—Yes, we were sewn over with 
money. 


Marquis.—A good thing to know. 


Lapy A.—Nous répétions cette barcarolle. 


Lorp A.—C'était bien aimable à vous pendant que je n’ime 
patientais, moi, pour le punch. 


Marquis.—Permettez donc, milord; puisque vous preniez 
du punch, nous pouvions bien faire de la musique. 


Lorp A.—Oui, si j'en avais pris! mais je n’en prenais pas: 
j'en attendais. 


Marquis.—Que ne le disiez vous? Hola! quelqu'un. 


Lorp A.—Ce était pas besoin; je avais plus soif; je l'avais 
perdu, le soif. 


MARQUIS.—Depuis la perte de vos diamans ! 
Lorp A.—Oui, cela et puis autre chose encore. 


Marquis.—Ah, mon Dieu! est ce qu’il serait arrivé mal- 
heur à ces cing cent mille francs en or que vous 
alliez placer à Livourne ? 


Lorp A.—Je les avais toujours. 


Marquis.—Ah! tant mieux! je respire! Car si vous les 
aviez perdu, j'en aurez éte aussi faché que vous- 
même. 


Lapy A.—Que vous étiez bon! 


Marquis.—Ce que j’en disais, c'était pour vous offrir mon 
portefeuille. 


Lorp A.—Je remerciais vous. Je avais déjà regarni le 
mien. 


MARQUIS.—Et comment cela? comment avez-vous pu sauver 
votre or? 


Lorp A.—Par un moyen bien adroit que je ne disais & 
personne. 


Marquis.—Vous avez de l'esprit. 
Lorp A.—Je croyais bien. 


Lavy A.—Il avait changé les pièces d’or en billets de banque, 
et il les avait fait coudre— 


MarqQuis.—Ou cela? 

Lorp A.—Devinez. 

Marquis.—Moi, je ne devine jamais rien. 

Lorp A.—Dans mon habit, et dans la robe de milady. 


Marquis.—Il serait possible! Ce tissu charmant et pre- 
cieux—. C’est impayable. 


Lorp A.—Yes, yes; nous étions tout cousus d'or. 


MarqQuis.—C’st bon à savoir. 
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ré - jou - is - sons nous pour eux quel - le glot- re, pour eux quel - le 
Sr EE. Be Eee re 
See et pao aa eee ae 
hail ne joy - a day, Give the meed to va - lour, give the meed to 
TÉ - jou - is - sons nous pour eux quel - le gloi - re, pour eux quel - le 
D ——- 
Tienes a veo 4 
hel the joy - ful day, Give the meed to va - lour, give themeed to 
ré - jou - is - sons nous pour eux quel - le glot - re, pour eux quel - le 
ya = — ] 
iw Messier ieee a aes Eo See SS =i a 
aa 2 Bee Se eee | 
hail TA joy - ful day, Give the meed to va - lour, give themeed to 


ré - jou - is - sons nous pour eux ne - le glot - re, pour eux ge - le 


=. pa = pat $ ref Tee peas. 
fe 
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0 W W l 4 
va - lour,Ourfears have vanish’da- way, Our fears De vanish’da - way, Vic - 
gloi - re, _. sont tom-bés sous leurs coups, Ils sont tom-bés sous leurs coups, Vic - 
la A 4 
ea SS ere ee ee 
(ja ee — pe ee er 
ip z 
va - lour, Onrthars ees vanish’da - way, Our fears have vanish’da - way, Nic 
gloi - re, Ils sont tom-bés sous leurs coups, Ils sont tom-bés sous leurs coups, Vic - 
ona eee ee eS ee ee = = 
| | | f 5 = Ï 
RE DE ae eee r a 
va - lour,Ourfears have vanish’da - way, Our fears have vanish’da - way, Vic - 
gloi - re, Ils sont tom-bés sous leurs coups, Ils sont tom-bés sous leurs coups, Vic - 
LE 
D 
Gr ie See = RE 
V VA 
ar - fete Our fears ie Ava da- way, Our fond have vanish’da - way, Vie - 
glot - re, Ils sont tom-bés sous leurs coups, Ils sont tom-bés sous leurs coups, Vic - 
SS aes eee pp | v= 
1 | t 
ae Ê Ze sai Ps, pe 
va - lour, Ourfears have vanish’da - way, Our fears have vanish’da - way, Vic - 
glot - re, Ils sont tombés sous leurs coups, Ils sont tom-bés sous leurs coups, Vic - 
-3- a 
—- 








pr. S a ia g a 


fa 
| J D, 


Se a 


=f = 28-28 

D SM SE 

oa ep Nu i : =. 
ZERLINA (running towards aoe 


A = a ES i 
ee eee rae i 





: : b, 


fT | ® 





























































































































































































































tien - ee 5 is 
C’est lui que je re - 
ae 
- - ria, Vic - to - ria, Vic = to - 4 
- - re, Vic - toi - re, Vic - toi - - re. 
= a = a 
| - ria, Vie = to - 110 VIC oto - - = vias 
- ee - re, Vic - tot - re, Vic - toi - = - re. 
= : 
2 — eS — 
- - ria, Vic - to - ria, Vic - to - - =) 1a. 
- Ls - re, Vic - toi - re, Vie - toi - - - re. j 
7-4 5 ; =o eS | D 
a = ESS — E 
- to - ria, — Vic - to - 114, Cee FO - - = | Take 
- tot - re, Vic - tot - re, Vic - tot - - 
= . @ . ° æ_ ° = 
eat oa ses ee 1 +e = E 
to - vate WG) = to = ria, Vic - to - - - fee 
- tot > re, Vic - toi - re, Vic - toi - - = 
2 2 





























(CE SSSSSsSsSs=-snsnsss re SEE °F a i a _- E 


Ieee eat Fh 
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(eee eee 


thou! , Lo-ren - zo, it is thou! 
- Vois. C’est lui que je Te - vois. 
Lapy ALLCASH. 





ee A Se Se 
Pray tell us what be - fell, Pray tell uswhat be - 

De grâce ex- a quez-vous, De grâce ex-pli- quez - 

Lorp ALLCASH, (to LorENz0). 


= Re 


Pray tell uswhat be - fell, Pray tell us what be - 







































































































oe Ee grâce ex-pli Ron cs da, ave grace ARTE AE - 
sempre A = aa 
ste BARRE RC zz 

































































PALORENZO. 
TES — = =e oe 
Los a À moun - tain hol - = 
En si-len - - - - - - ceet dans Vom - og = = 























































































We traced à : the bri - gand’slair, 
Sui-vant - - - - - - - leurs pas er-rants, 
Ob. & CT. sustain. 





































































































1 Pe oS F La 
a 
Wire none Hey thought couldfol - - - - - 

Dans un dé - - lé som - - = = 2 
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Marquis. (aside. ) 


ee See ee < a een ee 


they saw our tor - ches glare. Oh, had I but been 
sur - pris . . bri - gands et je n'etais pas 



































~ 
Q 
iss) 
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TGR Oy —— 


EE — 






































ith fu - - - ry they re- sist - - - ed, 


Long - temps - vec auw- da - - NICE 










































































too, were bold, Twenty fell, 
com - por - tés, vingt d’entre eux 


























































































































































































































While the rest 
Mais Vef- froi JUL he re les ga - - - 


SJalivesses ote 
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- = ing, Will ROOK ae be caught by our scouts, The 
een) gne dig “= Severs y- a- ON SCNCES CR. ce - ban - dits, Vere 
Sey 
A = 
fa? og. ares == “at 
ES $e He: a 
: ee = 
AO J P 2 ; Ao—e © 6 o 
Sy ESSE NÉ Re 
. ree , 
et a — Be Et ee CE 
choes = 3 “a - - - ing, An - swer 
- oe ke de te 6 oo o de ply - _gne a re - pe - 


cresc. 


ane on en i 
er ets vu pan Bie 


















































































our shouts, Vie - to - - ria! 
We GQ & CES  RECTIIS, Vic - toi - ré! 





























—— = EE 


CHoRUS OF VILLAGERS AND SOLDIERS. y. _ yo er 





























- ria, Vic - 
Vic - 





























Vic - to 
Vie - tot 













































































































































J Seay Se S Tin NICE ONCE TA, ic - to - - - - - ria. 
SS a co mr NÉS ET OS RD Vic - tot - = = - SG 
: D 
ps == SSS ——— É FI == 
- = T4 VC tO cs Vic - to - - - - Saal 
- - i So A YAS Up a à IRD Vic - toi - 7e, 
a a SSS SSS 
ite NO EE = Vic - - ria, Vic - - ae 


core, Vic - : - - re, Vic - - 


(RES crisis E 


a a se 
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eet Sn oom a 





the joy - ful day, 






































jow- is - sons nous, Té - jow-1is - sons nous, 
_— 
a a 
eV, : : 
the joy - ful day, Hail the joy - ful day, 
jow - is - sons nous, ré - jou -is - sons nous, 























Hail the joy - ful day, Hail the joy - ful day, 


ré -\ jou~is - pe I at a Tré -. jow- is - sons nous, 


= ee 































































































oe Be oe oes ee ee 




































































Give the meed the meed to va swe OUT. 
pour eux quel - le gloi - re, pour eux aN - i oy - re, 
Se eee 
(a : 3 = DE ey 
Give the meed to va - Jour, Give the meed to va - Due 
pour eux quel - le glot - re, pour eux quel - le glot È re, 
AP, æ a a Sa D = 
VE i = 
Give the meed to va -  lour, Give the meed to va HP IOUT 
pour eux quel - le glow - re, pour eux 1 - le gloi - re, 
+9. 

















= en 


























































































































ag 
p= LE | 
= 3 
Now all our fears melt à - way, Now all our fears 
ils sont tom- bés sous leurs coups, ils sont tom - bés, 
æ 
> — FE —— Tee — ee 
: ar 
j Now all our fears melt & - way, Now all our fears 
ils sont tom - bés sous leurs coups, ils sont tom - bés, 
Les = = ms = 
CR Se of a SS =e 
Now all our fears melt à - way, Now all our fears 
sont tom - bés sous leurs coups, ils sont tom - bés, 
2 
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i (at ree pig DE 
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: A 
melt a - way, ie- to: - . ria, Vic - to - ria, Vic - to ee 
sous leurs coups. Vic - toi - Fer WS > yore 2 Hay, WATE > as 
2 de 
= & æ : æ à 
DE = ee : = — = mee 
| | 
melt a - way, Vic -to. - mia, 7 - 1 - ria, Vic - to sa. 
sous leurs coups. Vie = tov. = | re; ~Vic= tor re Vic'= n° 
melt à - Way, Vic to ria, Vic- fo - xia, Vic= to - - ria. Fi. Ob. CL 
sous leurs coups. Vic= tot - + re; Vice -tot re, Vie w-si0t - - be 














ADD manie rf 8 1 
Cri Re pr ee Fe 75.2) 4 i= 


Zs | 








Allegro. 






























































































































































so ___—_ 


- mongst the ban - dits slain Was one who wore this trin - _ ket, 
l'un de ces ban - dits one chés sur la pous - sié 


eee Sr — | 
Lapy ALLCASH 


ee en ee ely ore, < Le PS ; (taking it from him.) 
Fer = — ER == 


I here re - store it, Sir, to your hands. It is 
SHIN RA TOUR “BP. aly oe lord, cet € - crin. C’est le 


b Re 
ne 
N 
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ze = === Zoe gain, = was lost, = - sand _— 



































































































mien, c'est bien lui, voi - là, sort heu -reux, Marquis. (aside. ) 
= =a ar = > _@ : 
What mis - 
Lorp ALLCASH. sort con - 
= Ay 
= se 
found a - gain, i was lost, thou - sand thanks, 
sete. bien lui, vot - là, sort heu- reux, x 



































=e satis ike RE ee 
dx] 2 Je ees 

































































ZERLINA. < Lapy ALLCASH. C 
Se Pe ee ee 
Well twas found, thou - sand thanks, 


sort heu -reum, "2 sort heu - reux, (pointing to Lorenzo.) 











































mis-for - tune,My  com- 


Sort con -trat =  re-par lui 




















Il 











| = É = [Es 
\p— 
thou - sand thanks, 
sort heur - eux, 
GES 




































































ea 























- nions wun - re and my nic - PRE LE re-claim’d, it 
ie à la fois mes sol - dats et mon bien, a - 
PES ZT 
































VJ (2 
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Dirt enr. SAIT GerNerr 
































Why 




































































ZERLINA. 
iJ 17 ¥ 
ae = ease 
Uh go not yet, re-main 7 PLAY, ees You need 
: dé - ja quit - ter cet - te - meu - re! pour-quoi 
d—h OR à = 
ie —— <a == 
CR Ë my lord, Yes I must, 
dieu. .. My -lord, 2 le faut, 


Ye 


ee —— 


_ EE PEE. FRE moo 
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© D = LORENZO. 


a | 































rest, a short while youmust stay, . . The bold bri - gand chief, Made 
donc, re - par - tir @ cette het = fe. pee chef des ban - dits, a 








Æ_ 
LA 


PE E 



















































































off, Iknow not how, But l’m close on his track, He'll 
nous € - chap - per, mais je suis sur sa trace, al 
aa 















































Lapy ALLCASH (retaining him.) 


: 
ae ae eee 


not es-cape me now! Good-bye, Zer - li - na. Waita mo -ment, I 
peut nous  trom-per. A-diew Zer-W - ne. Un ins-tant je vous 
















































































Lorp ALLCASH. Lapy ALLCASH. 









































a (To Lord Allcash.) (Reluctantly drawing it from his pocket.) _sotto voce. (to him.) 

f cae : 4 = 

SS ae 
pray, My lord,lendme your purse. What,my dear, to de- fray? SomebanknotesthatI 
prie, le por -tefeuille à vous. et pour-quoi,chère a - mi - e. le por - te-feuille a 


























a  — 


re 


























(Opening pocket-book and taking out some banknotes.) 


SS ees 


Ten thou-sand francs you said the cap - ture should re - 
My - lord qui ché -ris- sait beau - coup les gens de 


fi LA fits ete is 
Gm —_ = Se eee =p 
fae De Wee Be ee Ve ee es 
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- ward, The thieves have now been caught, Your word you!ll not dis - card. 
ceur de ces diz mil - le francs est vo - tre dé - bi - teur. 
a a 
S È Pepe 
Hs us e 
Er 
Du nt pp fn dps ? 
MERE ae 




















(pointing to handbill. y 



































SSS Sa 




































































Read for your - self. The dow-ry of Zer - 
Li - sez plus - tôt. Cest la dot de Zer - 
Lorenzo. (refusing the money.) 
D = = 
i ee 8. FE 
e 
Not 50. No, madam, you mis-take me. 
Jamais, quelle i-dée est la vo - tre. 
— - Strings. 
—— ey Ron] 
me D = _ : EE = Se SZ 
EE =e É ee at 
EP 














EE 


Wass 





fa 


+? 


























as 


= 











na, 
ac - cep 





28 Hite 


- line, 


trea - sure with which per-haps you may win an - 


ac - cept from my hand, ’Tis a 
qui pou-rait vous en don - ner un .. 


- tez au-jour-d'hui un tré - sor 





















































ZERLINA. (taking them joyfully.) 


























> : 
æ æ © 
== =a ees = SE 
Your motive I un -der-stand, And I ac-cept itfromyourhand, No ri-val’s wealth now 
Moi jac-cep - tepour lui le voi-la ri- che,Diew mer - ci, au-tant que son Tt - 




















a SS: 
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= (joyfully.) 
















































here’s my hand, 


SE 
Askmy fa - ther, 
dès de-main, 


amon PE NT, 






























É (joyfully.) a 
Can it be? can I hope? and thy 


et je puis, de-man- der, 








































































tis thine own, Oh happy bond, . 
et ma main heur -eux des - tin, + . ah ! je re - 


a — —_— EE 
: Their boasting hap-pi-ness de - 


Que la fu-reur et la ven - 


3 a See 
rt = fu-ture ! Fate now no 


Oo sort pros -pè-re ah! Ne RAC 























































F1. Cl. € Fag. 






















































































































































































; . 
! Pa ” 
more from thee di - vides me, À - way, ev’-ry doubt and 
- nais à Ves = pe - ran - - ce le Ciel me ra-meme en tes 
rides me, re when we meet SET shall not spare, 
gean - ce, pour le pu-nir arment nos bras, 
| SS ee 
more from thee di - vides me, À - aa. ie ry doubt and 
- nais à Ves = - pé - ran - - - ce le Ciel me ra-mène en tes 
Beppo. 
P —|_—_———_ 
— Sa eee 
ees = = > 
When dan -ger threatens, vengeance guides me, And when we meet I shall not 
Et la fu-reur et la ven - gean - ce, pour le pu-nir arment nos 
Gracomo. 
= EE 
[= ——— = = 
When dan - ger threatens, vengeance guides And when we meet I shall not 
Et la Ju - reur et la ven -gean - are pour le pu-nir arment nos 
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= 
2 EE Es SS ar = Ge 
fae’ p 5e = 
care. 
bras. 
—— SS SS — 
For - - - tune to love and - nour guides thee, 
Ren - - - - dons hom-ma - gea sa vail - lan - a Ge, 16 


1. Lapy ALLCASH. 


ee 









































































































































To seek his life now all de- cides me, PI] punish him this night I 
> Son sang ex-pie-ra son of - fen - se, Pour le pu-nir ar-ment nos 
F. [? = 
Hs Eh fe = =| 
RW, E 
care. 
bras. 
Lorp ALLCASH. + 
gree wat [teat te ol 
For - - =: - ae ie love ait = nour guides thee, Be 
Dh Ren © © : - dons hom-ma - gea sa nh AG - Ge THE 
A i = I N— >. = 
Ho | BE ee ne aE c= E 
spare, To seek his life now all de- Ane sa 
bras, Son sang ex - pie - ra son of - fen - se, 
: _ Com Oe, oe = 
a Sei — ae =r 
spare, To seek his life now. all de-cides me, 
bras, Son sang ex - pie - ra son of - fen - se, 























p—h— = N + — 
{iS Sees eee —_ 
: ape = = > > > 7 hae | —— ae — : ree 
Es 33 = === $ 5; + = = = 


sat = a ae 































































































































































































With thee care not what be - 
D'au-jour - ine mon bon - heur com - 
7 + 2 N N 3 
hap - py ye fond faith-ful pair, Il bear in pa - tience when he 
b ciel a pro - te - ge ses pas, Cher 6 -  crin ma seule es =e Dé = 
Le = 12 36 SS ee. 
swear, To seek his life now all de - 
bras, Son sang ex - pie ,- Ta son a? = 
2 D ee Sar 5 : D — 
Ge gee ee ee eee — 
With thee I care not what be - 
Diau-jour - hui mon bon - heur com - 
ere << = È 
ER ee ere 
hap py ye fond pa ful pair, Fe will - not mur - mur when she 
+ ciel a@ pro - tè - ses pas, Cher é - erin ma seule es - 1pé - 
5 : ied : a ad 
= SSS ee ee ee 
PU pu-nish him thisnight I swear, 0 ee his life now all de - 
Pour Le pu - nir ar - ment nos bras, Son sang ex - pie - Ta son of - 
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= 
à a Freee | 
pe Re 
- tides me, Grief and joy we will share, With thee I care notwhat be - 
a mence, Ah quel mo - ment plein @ap - pas, D’au-jour - @hut mon bon - heur com - 
er, | 
= : SS 
ee Soe 
chides me, While this lock - et dear I wear, Jl bear in pa - tience te 
- rance, Ah tu ne me quit- te - ras pas, Cher € - crin ma seule es - yy - 
———— — 7 
- cides me, Tl pu - nish him, yes, I swear, To seek his life now all de - 
- fense et Ig jure - ci son tré - pas, Son sang ex - pie - Ta son of - 
OEM, 5 > : = 
(i cea eee ee eee 
- tides me, Grief and joy will share, With thee I care not what be - 
- mence, Ah quel mo - ment re d'ap - pas, D’au-jour - @hui mon bon - heur com - 
=” 5 = = : : 5 i? : ; 
+ a a ee ae 
chides me, For < por - Rates for - bear, I will not mur - murwhen she 
- rance, Ah tu me quit te - fas. “pas; Cher 6 =" crin, ma seule es = pé- 
oe, p= = = os 
(pee ae ine wean Cr 
- cides me, Tl pu - aa aa yes, I swear, To seek his life now all de - 
- fense et ge = son tré - = a sang EX = "pie = ra som of. - 
(i = x4 à 
= = a = en 
- cides me, l’I pu - nish him, = I swear, fe) — his lite now all de - 
- fense et je jure tp = Ct À ll nance os ace! tré - pas, Son sang ex - pie - 3 son of - 
- : ES A iS + A oe RQ 3 
2 ie PE 
We 
ee ee ee & re 
S ue <n y =| — oe a 2 +e 
4 re, 


Allegro g- = 104. 


eS = — 
















































































































































































































































































- tides me, Grief and joy we will share. 
A 7, mences Ah quel mo - ment plein dap - pas. 
Fa —# | 6 = = 
Se ee = 
chides a While ae lock - et dear I wear. 
& rance, tu me quit- te - ras pas. 
i == a 
- cides me, Ill pu - ae) yes, swear. 
2 ee , et Ip re son = - pas. 
oa. Î | 
Ph a 
- tides me, Grief and joy we will share. 
- mence, Ah quel mo = ment plein dap - pas. 
\J oO 
fx 5 en rie aos LE CE = | ee =e 
Cp à Z| re: 
chides ae For the por - trait’ssake for - bear. 
- LR tu ne me quit - te - ras pas. 
——— alee : ———— eee 
Ho = z = ss el ci 
- BS me, I'll pu - nish him, yes, I swear. 
i= fence nel Je =e a ACT son iré = pas. 
ay: 
| 
- S25 me, pu - nish him, yes, swear. ; 
- fense, et je jure LA AECL, son ms - pas. 
—2- 
a 7 e = oF Strings. 
=” LD 6 & wes = 8 — : 
Ph = —— SE à += ot os ee 
= Sees 
-@- s ——— p PE À - ren wi 
F5 SAS é Allegro de = 104. 
> 
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(Lorenzo speaks aside with his Soldiers, 























Ss f 
= Fs ae Se 
Still all goes well, but we must watch them, The 
Tout nous sow - rit sa- chons at - ten - dre le 

















































































































bat ee 
SoS S — SES 
9 Ny SN 
Fever oS Sen Seer er 
HO 
father will not yet come back, they’re on the track, But we’ll pur - 
pére ne-peut Te - ve - nir ils vont par - tir ils vont ail - 




















BEPPO._N NS Ea 
EH Au os 
Pb = 7 = à _ = Sia =F 
ne can we do? 
ses sol - dats 


IACOMO. 
| == 5 = 
What can we do? 
et ses sol - dats 


a SS je 
(2 = = ae ee 




















































































































coe o—s gs PE Ir = @ 
~ À le Ar ud É 
LA RENE role QE CR ET ë 
(ex hp —4{ É 2 © 
ST : es zi i— ae = = 2 = 2 CE 
| | 














A 
pe aa mm = 
(7 


- sue, and o -ver- match them. 
- leurs pour nous sur - pren - dre 
Lorenzo, (at the back.) 


ee eee 


A= way, . = my com-rades brave, a - 
par - tons à . mes bra ves com - pag = 
Wood and Brass only. 


! - 3 LES “ee 188 Lies 
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They are go-ing, now we can stay. 
ils s’é - loignent et nous res - tons 
(At the front, E, gl 
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Then good-bye till to-mor-row. 
à de-main, ——< de- ae 
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ZERLINA. 














































































































Fate now no more from  thee di - vides me, Fly a - ve 
Mon cœur ren - ait à ies "pe ran - ce de - main, de - SA 
Lavy ALLCASH. 
os = = 
= JE, = 
For - tune now to ho - nour guides thee, Hap - py be, ye 
Dieu pro = té - ge sa  vail - lan - ce doit en - core gue 
Marquis. 
+ = = so 
How their hap - pi - ness de - rides me, When we meet it 
Que la fu - reur, la ven = gean - ce pour pu = nr ar - 
Lorenzo. 
aa | 
(aa NE ee come = see == 
Fate now no more from thee di - vides me, Fly - way 
Mon cœur ren - ait à Ves - pé - ran - ce de - Pas tu mv os = 


Loxb ALLCASH. 


= SS SS SS 












































































































































For - tune now to he - nour guides thee, Hap - Py be, ye 
Dieu pro - té - ge vail = lan - ce doit - core gui - 
BEppPo. 
(ae ee So SEES LSE SiS S a 
Dan - ger threa- tens, ven-geance guides me, When meet 
Que “la Ju - reur, la ven - gean - ce pour Hs - où À - 
tee 
+ 
SF = se = Et =F —— a =: = 
Dan - ger threa - tens, ven-geance guides me, When we meet 
Que la fu - reur, la ven - gean - ce pour pu - nr a =| 
CHORUS. 
| 
a as o- 
ate - = now to ho - nour guides thee, Hap - py be ye 
Son cœur re - nait a Ves - pé - ran - ce de - main al 
ae | = | 
RE Sr eee eres = eee 
| | 
For - tune now to ho - nour guides thee, ee - Py be ye 
Son cœur re - nait à Ves - pé - ran - - main al 
oP ae ee St eT 
For - tune now to ho - nour guides thee, Hap - ye 
Son cœur re - naît à Ves - “pe = Tan) =) (ce a - + il 
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doubt and care, Fate new no more from thee di - Lee me, , 
tu re - vien - dras, mon cœur Te - nait à Ves - pé <2 fan - ce-% 
ae) 
ESS = | : = 
faith - ful pair, For - tune now to ho - nour guides thee, 
- - der ses pas, Dieu po © À He à sa vail - - lan - ceil 
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Ven - gean - ce 
EE 1 SN anes = E Le 
CEE ee ee 
doubt and care, Fate now no more from thee di - - vides me, 
- = par > tien - - dras, mon cœur re - nait à Ves - pé - = ran - ce 
fed ape ans 
Pp = ee == ees Le EE 
faith - ful pair, For - tune now - nour guides thee, 
- - der ses pas, Dieu pro - - iè - 5 na vail - lan - céil 
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(pes — ns = 6s Si = 
NSSF SSR UT ie eee aes Te 
shall not spare. Dan - ger threat - ens, Ven - geance guides me, 

- - ment nos bras que la fu - reur la ven - = gean - ce 
er — 
shall not spare. Dan - ger threat - ens, Ven - geance guides me, 

- - ment nos bras que la fu - reur la ven - = gean - ce 
———— == sas 
G2 = — a= 
faith - ful pair, For - tune now to - nour guides thee, 
re = vien = dras son cœur Te - nait es Ves = - pé - ran - 
a ns ! 
C4 EE cu 
faith - ful a For - ae oy ho - nour guides thee, 
re - vien - dras son cœur - in a Ves - = pé - ran = 
Se Ss  — 
faith - ful pair, For - tune now to ho - nour guides thee, 
re - vien - dras son cœur Te - nait à HOES OS TE Tan ER 
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AU == D — SSS 
Fly B - - ‘way all doubt and care. Then to - mor - row I’m 
de - main, de - main tu... re - vien - dras, de-main songe au bon - 





































































































































































































































doit en - core gui - = der ses pas. 
2 D == 
When . we meet fe shall not spare. 
pour pl = mr - ment nos bras. 
= = “cl ee 
a we meet shall not spare. 
pour DURE hee oe - ment nos bras. 
= SS 
Hap - py ae faith pair. 
Se AC = be il re = ah - - dra. 
abe 
= = 
Hu | : 
Hap - Py be Ye, zat - pair. 
icine! aca - main - vien - - dra. 
Se 5 LE 
Hap yer faith - 
| — = ce, - RE re - vien = 
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thine, .. Ne-ver more... to be par - ted. 
= héeur,... QUE VAT - ‘mour .. nous des Ti = + ine: 
LORENZO. 
= = ; 5 
ee 
Then to - mor - rowl’m _ thine, Ne- ver 
De-main son- ge au bon - heur que Va - 
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Marquis. (Aside to Beppo.) 
We ust this ve- ry nightboth the gemsandthedow - ry of Zer oe os Gh EES 
L'or et les di-a- mants et la dot de Zer-li - ne cet-te mnuit.. sont à 
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to be = - ed. 
mour nous des - ti - - me. 
= 
et! - 
eee = 5 
he 
ZERLINA. 
Pane 
rs ees ee ee = 
Oh the joy - ful day, Oh the joy - ful day, 
out, out mon bon - heur, out, out mon bon - heur, 
591 Lapy_ALLCASH. : 
SS SS SS Ss 
Oh the joy - fnl day, the joy - ful day, 
ah mon cher é - crin, mon cher é - crin, 
9 ——— — 
eae eee oe eee ee 
- - cure, Nought my hand shall stay, 
nous, oui nous les te - nons, 
n LORENZO. 
D rer A 
CE Rennes A =E aoe 
Oh the joy - ful day, Oh the joy - ful day, 
oui, oui mon bon - heur, oui, ont mon bon - heur, 
—Lorp ALLCASH. 
© a ae 2 E SES G + JS 
Oh the joy ful day, Oh the joy - ful day, 
mon cher é - crin, ah mon cher é - crin, 
Gas 
‘a ‘ — a = —? SE 
TEE = Sys == 
Nought myhand shall stay, Nought myhand shall stay, 
oui nous les te - nons, oui nous les te - nons, 
GIAcomg. ‘ 
æ 
A { Ce] y # he i= 
SS == qc à a res mn a ae ae enr =: 
Nought myhand shall stay, Nought myhand shall stay, 
oui nous les te - nons, oui nous les te - nons, 
+ pp _ : 7 
5 = SS —— 8 “= Es = =—$ | 8 SES = 
aan ae 
Hail the joy - ful day, nail the joy - ful day, 
ré - jou-is = sons nous, - jow-is - sons nous, 
pp 
un D — 
RE — = en ee ee ee 
Bal the joy - fi day, Re ae the M4 - + day, 
ré - jou-1s - sons nous, ré - jou-is - sons nous, 
ore | 
| ae ee ee eee =: 
4 ‘< oi 4. 4 aa a 
; Hail the joy - ful day, hail the joy - ful duy, 
TÉ = Jjow-% = sons nous, TÉ - jou-is = sons nous, 
Nines 2 oe aN + UP ermernene) 
Ts ia — À ES — 
aS ad I D se 
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Come what-e’er be - tides me, come what-e’er be - tides . . me, Both 
dau - jour -d'hui COM - MER - = ce, dau - jour -Vhur com - men - - ce, ah 
Gba Te | 
I will bear in pa - - tience, es next time he chides + — + #2 me; 
ma seule es "= mé - ran - - ce, seule es - pé - ran - - ce, 
625 aa 5 = £ | = —— = i =e ==. +f | - 
their joy de - rides me, their joy de - rides me, But 
oe - reur et ven- JEAN - - ce, - reur ven - gean = eh CE; pour 
9 n 
Come what-e’er be - tides me, come what-e’er be - ee me, Both 
dau - jour - d'hui COM - MEN = - ce, d'au - jour -Vhui com -men = - ce, ah 
5 | | : 
a 2 TS | 2 — = Reset : = 
No, I will not mur - - mur, when next time she chides me, And 
ma seule es - pé - ran - - ce, ma seule es + pé - ran - - ce, tu 
b ; ; 
= SSS — 
Ven - geance ’tis that guides me, Ven - geance ’tis that guides me, And 
fu - reur et ven- gean - - ce, fu - reur et ven - gean -- 5 es pour 
——— © 
Ven - geance ’tis that guides me, ee geance ’tis that guides me, 
fu - reur et ven- JEAN = = ce, fu - reur et ven - gean - “ICE, ane 
aaa SSeS =  —— 
G = —— 
Give the meed to va - lour, Give the meed to va - ype A tou Our 
pour eux quel = le  gloi - re, pour eux quel - le glot - re, ils 
a See 
ae ee + D | eet DR 2 = 
Give the meed to va - lou, Give the meed to va - lour, 
pour eux quel - le  gloi - re, pour eux quel - le - gloi - re, a 
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Give the meed to va - lour, Give the meed to va - lour Our 
pour eux quel - le  gloi - me, pour eux quel - le gloi - re, ils 


-2- PMP EL > yee a ete 
lee ene — es — == Sf fae tS 


ce = 3 a a = —_—— à =e 
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grief and joy we will share, both grief and joy we will share, To - 
quel mo-ment plein dap - pas, ah quel mo-ment plein dap - pas, de - 
¢ = — ee se ee eS 
EZTEN 
sh FE 
BW 
thee my lock-et I wear, while thee my lock-et I wear, 
ne me quit-te-ras pas, tu ne me quit-te-ras pas, ma 
Vissi. I — Paes Ore 
(Ging SS SSS ee 
when we meet I'll not spare, no, when we meet Ill not spare, Their 
pu - nr ar-ment nos bras, pour pu + mnir ar-ment nos bras, Ju - 
ii ane = 7 
grief and joy we will share, both grief and joy we will share, To - 
quel mo-ment plein d'ap-pas, ah quel mo-ment plein d’ap - pas, de - 











































































































for the portrait for - bear, and for the portrait for - bear, No 
ne me quit-te-ras pas, tu ne me quit-te-ras pas, ma 
pp 
Z ses =I ea = ote = 

when we meet l’Il not spare, and when we meet l’Il not spare, Ah, 
pu - nir ar-mentnos bras, pour pu - nir ar-mentnos bras, fu - 

; 7 = 

[SS Sas. ee _——- 

when we meet I'll not spare, and when we meet l’Il not spare, Ah, 
pu = niv ar-ment nos bras, pour pu - nir ar-mentnos bras, ju - 





















































fears have vanish’d a - way, our fears have vanish’d a - way, Vic - 
sont tom - bés sous leurs coups, ils sont tom - bés sous leurs coups, Vic - 
=e er 7 : 
= =| SS SE 
Vas Vera var 
fears have vanish’d a - way, our fears have vanish’d a - way, Vic - 
sont tom - bés sous leurs coups, ils sont tom - bés sous leurs coups, Vic - 
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fears have vanish’d a - way, our fears have vanish’d a - way, Vic - 
sont tom - bés sous leurs coups. ils sont tom - bés sous leurs coups, Vic - 
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Dh a == o-—te— 
aa 
- mor - - - - - - Yow, yes, to - mor - row Tm for 

- main, « . 5 : > . 5 de - main, de - main tu map - 










































































































































Shear Mets | =? leg) > € Que when hechides me, While my lock - et 
eet À 1 5 Ci Se - - lees - pé -ran - ce tu ne me quit - 
i 2 — SS 
joy - ‘i : 5 . ‘ À so de-rides me, When we meet 
- reur S.No ne at ei Pte et ven-gean - ce pour pu » nir si - 
D= —&— o— = D 
E — =e = | 
mor - aye -S grows yes, - mor - row Tm for 
- main, . 5 ee E À » : . de - Pr de - main tu map - 























a—- = c ions 5 
sue ES i 
no, 5 ts pa xa DU HR See. Pll not mur - mur, For pa por - trait’s 
seu = = = hrs - - le es - pe -ran - ce tu. me quit - 


PE LST Ge e 
- : : = © È 
= E a 
| ae — ee = =. 
yes, = RR, AAT am RE : Mag guides a When we meeti 
reur . . . . . . ven-gean - pour pu = ner (ACC 



















































































L VTT de cy . us 
yes, : , C : : 4 ; vengeance guides me. _. we meet I 
reur A à , x . A 3 et ven-gean - ce pour pu - nir Cp ON 
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= == e- = = | lp E 
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- Ta MOT fears have va - - - 
LA = - - - Te; ils sont tom -  bés 













































































= - - - - ria, Fa fears have Va - - 4 
s = = - - re, sont tom - bés . . 

E = = - - ria, fears have - 
2 = = - - re, sont tom = dés 
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: Ù A \ 
—— oes a a pees = eee ete =e ie 
e - ver thine. Fate now nomore from thee di - vides me, 
- par - tien - dras, mon cœur Te -nait à Ves - pé - ran -= ce 
D 
ep === a 
a = = — 
dear I wear, For - tune now to ho - nour guides thee 
- Le - ras pas Dieu pro = eae ge sa vail  - lan - ce 
"am 
shall not spare, How their eus - pi - ness de - rides me, 
- ment nos bras que la Ju - reur la ven - gean - ce 
i Bae 
a2 me mE 
- ver thine, Fate now no more from thee di - vides me, 
Ate - tien = dras mon cœur re-nait a Ves - pe - ram - ce 
0 
EI SES" = 
A 
sake for - bear, For - tune now to ho - nour guides _ thee, 
~ t@ - ras pas Dieu YO 1 4 6 ED sa vail - lan - ce 


























Aue Sane Ss == = 
sp — Ï UN D 1 
I 
shall not spare, Dan - ger threat - ens, ven - geance guides me, 
- ment nos bras que la fu - reur la ven - gean -~ CE 














ey Fe Fe os Ss Ee ef — 














D ae 
shall not spare, ‘Dan - ger threat - ens, ven- geance guides me, 
- ment nos -. bras que la Ju - reur la ven. = TER NN ce 
































- nish’d D - way, For - tune now to ho - nour guides thee, 






































sous leurs coups son caur re - nat à Ves ey J 
Sj — 
=e 
- nish’d @ - way, For - tune now to ho - nour guides thee, 
sous leurs coups son cour re - nait à Ves = | pe = Tan = 





























- nish’d A - way, For - tune now to hom =e mous guides thee, 
sous leurs coups son ceur | Te = nait à Ves - pé = ran - 
aE 
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= Was co A doubt... and care, Fate now no more from 
cM - el de - main tu  - re - vien-dras mon cœur re - nait à 
D — — 
Gr, RE eee 
hap - py be ye, faith - ful pair, For - tune ‘ now to 
doit en = core gui - der ses pas Dieu pro SN D Ch 
= = pes aici Re 
=—— ele ne fa — 
When we meet, I shall nob spare, How their yy co py 
pour pu - nr ar - ment nos bras que la Ju -. reur 
SS gs peer meee meee ee eee eer 
Fly - way all doubt and care, Fate now nomore from 
de - ne tu map - par - tien -  dras mon cœur re-nait ~. à 
Des | = = 
Ape == = Se = =F 
Hap - py be ye, faith - ful pair, For - tune now 
doit en = core gu. - der ses pas Dieu pro = t - oh 
SSS ee a : = 
(aman aa eI =o am eee | Sa 
i = 2 SS 
When we meet, it shall not spare, Dan - ger threat - ens 
pour pu - nr ar =~ ment nos * bras que la fu - reur 
: — D 
SR — 
When we meet, ji shall not spare, Dan - ger threat - ens 
pour pu  - niv ar - ment nos bras que la fu - reur 
A+ i= 
a ee ee ee ie  — al 
Bey ~ py be ye, faith - ful pair, For - tune now 
de - main il re -« vien - dra son cœur Te a= wae 
(ant LE . a on ae |g i ha pe = Er — 8 “| 
ni - Py be vey FU - + pair, For - tune now 
- main - vien - dra son cœur Te = ee 
SSE eat =e ae ee 
Hap - py ye, faith - ful pair, For - tune now ‘to 
ce de -: noe il re - vien - dra son cœur. re - nait 
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ee se hare ed 
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es as 
thee - ae me, My - way all doubt and care, Thento - 
l'es - ne - ran - ce - ite - main re - vien - dras, demain 
———— a — eee 
BS - nour guides = Hap - ye, faith = tl pair. 
vail - lan - ce ae - hi gut =» der ses pas 
ae a t 
> D ~|-€ ae =| = {J 4 Fe = SE = 
- ness de - rides me, When we meet I shall not spare. 
la ven - gean - ce pour pu = nir ar - ment nos bras 
are es 
ts er — = 
thee di - vides me, Fly a way all doubt and care, 
Ves - pé - ran - ce de - main tu map - par - tien -  dras 
Y=? t 
ip FS = ee 
He - nour guides thee, Hap - py be ye, faith - ful pair. 
vail - lan - ce doit en - core gui - der Ses - pas 
RE = SB ee 
Pens geance guides me, When meet, shall not spare, 
ven - gean - ce pour - nir - ment nos bras 
= “f +) a = ' — sh Si 
ven-geance guides me, When meet, shall not spare. 
la ven - gean - ce pour - nr “f - ment nos bras 
a ae oes =] ES Sees = —— a= == 
ho - nour guides thee, ae - py ye, faith - ful 
a les - 2e - Tan - de - a il RE RO ME Lei 
9 = = E =f F | 
rés = PRE oi = a a =i CE ns == 
| | 
ho - nour guides thee, Hap - py be ye, faith - ful pair. 
a Ves Pe: o= TAT Ce de - main il DONS NEC NON CU 
= = 
ee a ee ee — 
ho - nour guides thee, Hap - py be ye, faith - ful pair 
à CE. 4 SURO SS de - main al Te) = view = dra, 
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ES i ee ere es ee 


mor - rowl’m thine, Ne-ver more tobe part - ed, 


: L Dr D AUTRE 
songe au bon - heur que l’a -mour nous des - ti RES T ORENZO. ae 
[) 
= 7 


ee 
mor - rowl’m thine, Ne-ver 


fs =D 
EXP 
Then to - 
songe au bon - heur que Va 
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Marquis. (aside to Beppo and Giacomo.) 
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Wemustthis ve-ry night Boththe gemsandthe dow - ry of Zer - i na se - 









































































Gor et” les di = a-mants et la dot de Zer- li - ne cet-te nuit sont à 
== = == ee 
more tobe part - ed. 
mour nous des - ti - ne. 































































































P ZERLINA 

——— ———— = 
Oh, the joy - ful day, oh, the joy - ful day, 

oui oui mon bon - heur, oui, oui mon bon - heur, 


LADY ALLCASH. 


a _— 


Oh, the joy - ful day, oh, the joy med, 


ah mon cher é - crin, ah mon cher é - crin, 


= == RE 


cure. Nought my hand shall stay, 




























































































nous. oui nous les te - nons 
Re ee 
e: 
& a PERS re eS À in sea | Fea gee 
Oh, the joy - day, oh, the joy - Fal Zao 
oui, oui mon sae heur, oui, oui mon bon - heur, 





Pe ae 
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Oh, att joy - ful day, or the joy - ful day,- 


ah mon cher é = erin, mon cher EN Chin, 




































































































































































Sa pe “= 
Nought my hand shall stay, nought my ae shall stay, 
oui nous les te - nons oui nous les te - nons 
P pe 
aa ee eee = er <=E 
Nought my a shall stay, nought my hand shall stay, 
out nous les te - nons oui nous les te - nons 
PP CE 
a RE ee : a 
Hail the joy - ful day, nail na ae - day, 
pe - a - is - Le nous re - jou -is - sone nous 
sant rom op D 
PR Se a rere 
ET ris 
il the joy - ful day, hail the joy - ful day, 
He - jou - is - sons nous Te - jou - is - sons nous 
Re ee eee a ee | 
Z Z—# ae M Sara © A L = = 
Haïl the joy - ful day, hail the joy - ful day, 


re jou - is - sons nous Te - jou - is - sons nous 
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Come what-e’er be - tides Come what-e’er be - tides . . . me, Both 
Dau - jour-V hut com - men - ce, D'au - jour-d'hui com - men - ce, Ah 



























































S Nasir ‘ N 
eS eee ee er ee 
ieee 
at will bear in pa - tience, When next time he chides . . . me, While 
Ma seule es - pé - ran - Cas Ma seule es - pé - Tran - ce, Tu 
Ee wl RER Ewe 2 Sn eo : 
ee | |. 
Oh their joy de - rides me, Yes, their joy de - rides me, But 
Fu - reur et ven - gean = _ Ce, Fu - reur et ven - gean - ce, Pour 
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=== a = ae 


bring our hap-py meet - ing, Where-e’er I see Thy glan- on bright and 
ley dis’ Ge mot mé - me, non pour moi mot la ja - mais sou - blie =] 


T= THESE a = peter 


Wind sustain. 
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free, My thought is all of  thee, Tr ! 
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Fo + Fe —— = Î 
- e : 
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what joy,.. now at last . . I can be a - lone, Once ..more Il 
JUN TON heurn. Ye Tes = pt - ee HB suis seule à - ct, on... me laisse 
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Bassi pizz eo 
Ses, 
= = ze 
Se oa. 3 Oe | Le ~ | 
| ST 
| nowcan say, My heart is all thine own. Yes, once more I can say, My heart 
un in-stant,qu au moins il ‘soit pour lui, on me laisse un in -stant qu'au moins . 
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Pete te les a ae = = — = 
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18 ee Ee all thine own, yes, once more I. -can--say my hear : 6 
AN EE | ke soit pour lui, on me laisse un in - stant qu'au-moins . é 5 




















FRS: Le 
== SS set f an =. — 
































Auber’s ‘Fra Diavolo.”—Novello, Ewer and Co.’s Octavo Edition. 










=" 
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° = - is all thine own. 
. . . . il soit pour lui. 
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ZERLINA.—It is not for long I am left in peace. (To ZERLINA.—Ce ne sera pas long, car voila que Von monte 
Lord and Lady A., who enter) Your room is quite déja. Quand milord et milady voudront, leur ap- 
ready, my lord and my lady—at the end of the partement est prét. Aw bout du corridor, 
passage. 

No. 8. Trio—“MY LOVE, I’M SLEEPY.” 


Allegro moderato. 















































Lorp ALLCASH. 
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My love, I’m slee - py, let us re - 
Al-lons ma femme al - lons dor = 
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Lapy ALLCASH. 


Noe yet to sleep I de-sire. 


== quoi dé - ju dor - mir, - 53 She = 


= Btire;%. I my eyes can keep o - pen no 
= Mir, . - oui dé- ja le som-meil me re - 


== Sa Se ae 
CESR HER Saas 
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9 : 2 SR 
CG = | = e ss = E 
My at - ten - tion, it seems then, is strong - er, How diff-’rent’twas a 
quot dé - ja le som-meil vous re - cla - me, ja - dis je crois m'en 
lon - ger 
- cla > me, fm a . . ° 5 
=Yo— | = Etre ea ES eet eee PS 
i= == ts + jf pe 7 
o ss ° po eg sr Es AS " > LE or re | 
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ps. SES ER = — 
Hs — ae RES 
HO a | 
year a-go, Nothoughtonsleep you’dthen be-stow. 
_  $ou-ve-nir vous € - tiez moins prompt à dor-mir. 
me” ee Nee id nm 
CA [JJ SSF NS 
A good night’srest l’1l not ne -80, The greatest blessing 
. ee ° pour un €- poux ah quelplai-sir, ah quelplai-sir de 
(eS eee ee SS Sse SS SS 
EP 04 Ts  — SS rs IS SES —— N 
Mn n° 7 a ie a y 
s LAS a 
(C7 = 
eS ee 




















= ZERLINA. ” 
His lord - ship 


Ce bon Mi - 
Lapy ALLCASH. 
































7 
My lord, not 
(yawning.) Ehquoi Mi - 
| SS EET Foe K aa ee een LD li 
EE  —| SSeS 
here be-low, the great - est: bless - ing here be - low. 5 dhe Gent Ili 
bien dor-mir, ah quel plat - sir de bien dor - mir, ° . al - lons ma 





























































































































9 a Sar eR | 
= | C 
4 > > Tutti. D 
° ° [2 
i tI EE “ES 
= — — ep p prr. 
$ & 
¥ yo. 6 are me aie =" à 
oO : ge = — ——— 
wish - es soon to re - tire, he wish-es soon he re - tire. 
- lord ie à dor - mir Mi - lord aime à dor = mir. 
=” 
= a =e 
yet to sleep I - sire, to sleep,not yet I de- sire. 
- lord dé - ja dor - mir eh quoi dé - ja dor - mir. 
. | SSS 
— : a 
slee - py, let us re tire, my wife, let us re tire. 1 y 
femme, al - lons dor - mir al - lons al-lons, dor - mir. oui dé - 


Strings & Fag. 
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My at-ten- tion, it seems then, is stron-ger, Yes, my 
quoi dé - ja le som-meil vous re - cla = me, & - près 






























































eyes can keep o-pen no lon - ger, Yes, one 
- ja le som-meil me re - cla - me a - près 
etn RE = 
tr ; ne a tr À be N ms 
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Seer Ieee rom fe eee 
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year, then, 2 - ter the wed- re This is what one has ex-pect, Did I 
un an ma - %%- a - on ws - rel - le donc son ma -ri, a - vec 
x =A ——s 

ae Sper st spe eS Se 

dear, one year af - ter wed- ca IN) sh what you have : ex-pect, Tête à 

un an de ma-Ti- a - com - ment dé - ja chan- ger ain - si, voy - eZ 

& oer 
== Zoe eS ee = eee 
short year, af- ter the wed - seat This is what one has to ex-pect, Some fra - 
un an de MA - TŸ - a - RUE UE - ment dé - ja chan - ger ain- si, voy - ez 


80d. 


See 


RSS 
MR "Rte ES = 


think so, I should be dread-ing, What with joy - - Uae faith I e- lect, What He 










































































































































































le mien dans mon mé -na - ge il n'en Jae: - mais ain - si, il 
= Ja 
têtes one al-ways is dread-ing, Ere you mar - ry, a -ter re-flect, ah, à. - 
donc le jo - ui mé- na - ge voy - ex done Vai - ma- ble ma-ri, voy - 
Sa =< ee eS — Ls 
Se eee ee ee eee aS Se 
- cas one e - ver isdread - ing, She’s quite chang’d since T[ re - col-lect, She is quite 
4% le jo - i mé-na - gen je Tre - con - nats plus Mt-la= di; je re - con - 
va. Pee ee nanan ee nn ne nn ne mn nn RD Re nn nn nn M nn nn en RS RM nn Mn ne PR nn nn nn en nn nn nn nn ne ntm nn nn nn nn ne nn nn mn nn nn nn nn nn ns ~., 
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Ee a = er ee Fr ER Sees —- =a: 


- ous faith . 3 A now, TMROWE se" - lect, what I with 






























































se = «6G A . . ja - mais, ja-mais . ain - Si, il wen se - 
1 ESS = = 
ESS ss en 
= = 
- flect, You’d bet-ter, you’d bet - ter reflect, you'd heb) = “ter: MNT fect, ah, yes, you'd 
done Vai-ma- ble ma- ri, voy-ezdoncl’ai - ma - ble . . . ma - ri, voy-ez Vat - 
(===— a RE SS 
chang’d since I can re- col - leet, since can re - col - lect, Sheis quite chang’d, sheis quite 
- nais plus Mi = la-di, je Te - con - Le pis Me = la |=, di »Jje re-con - nais plus Mi -la - 


BUG cree ere «LOCO, 
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- - ous faith e - lect, what I with joy - - - 
jamais ain - st, il Wen se - ra - - - 
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SSeS Fett eet 
ter re - flect, ah, yes, you'd bet - - - 
- ble ma - ri, voy-ez Vat - ma 
RS 
chan.’ d,quite chang’d since can re - col - Tech, she isquitechang’d, she is quite chang’ d,quite chang’d since 
- di, je Te - con - ae plus Mi- la - di, je re-con-nais plus Mi-la - di, je re - con - 
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= - - ous , with joy - ous faith e - lect, with Joy - ous, joy - = Ss - 
= - - jamais ain - si, ah nen se ‘- ra, il n'en se | = ra 
= FF 
& “P- 
= ee = 
gaan ——— SS 
== Es @ | 
= - - - ter re-flect, ah, yes, you'd het - ter re - flect, . 5 : 
- ble ma-ri, voy - ez Vai - - ble, Vat - ma - - - - - 
Es eds 
= Epc. 5 gees eee ae eee ee: 
can re - col - lect, she is quite chang’d, she is quite chang’d, quite chang’d since 
- nais plus Mi - la - di, je Té = con) senate plis — Mise ia = di, ~~ ge re - con - 
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<> PET RAT RES 
a e A 
| 7 | = 7S. TS dE = + 
=e 3 
AW, Z— 
- - ous faith . : - e- lect. 
ja - mais , ° . ain- si. 
ae 2 Ep es = iz 
Hj — 4 —_$ aS = 
. . youdbet - - ter re-flect. 
- ble, Vai-ma - = ble ma - ri. 
9 
A ace es 
S55 === 
I can re - - col- lect, ’Tis ve-ry late, midnightis stri- king, You know we 
- nats plus Mi - - la- di, il est mi - nuit cestbienhon-né - te il faut par - 





=. 0e" Strings. Ob. & Fag. 


@B bat Fr 
SEF = Er 
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[Ne à 4 A] | 
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Bassi. Piaa. 
é Lapy ALLCASH. (pointing to ZERLINA.) 
F, De NI 
(6 Beata ee — oe he at 
To leave to-mor - row’s not to my  lik-inp, 
non, non vrai-ment je reste à la fè-te 




















2 2 = ee 
wa & = es! 
GE Pa 


start at an ear-ly hour. 
- tir. . . degrandma - tin. 
SS ee 
so © © oo ® -$-$-8-8- a 
CES —— 
EE a eS Sea 


ZERLINA 
É = ae = eae 


= I’m grateful for your kindness. 


croy-ez à ma re-con-nais-san- ce. 
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me 
ae ne — Le See Sie. Eee — 

stay un-til the wed - ding’s o’er, My dear, you need some goodad - vice, 
noce elle a-vait lieu de - main, jeveuxvous don-ner des @ - vis, 
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ses F sy RS = 


LADY ALLCASH. 
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SSS je 
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As there’snolovewithoutsomeblind - ness,l'Ilputa case . . . to be con-cise: You see that 
ma chère en-fant je veux d'a -van - - ce,vouspréve - nir . . . sur les ma -ris, voy-ez VOUS 
Vin. 
Z 
frs een = 4 5 
2 fe ol ot ag 
ee SS Me crt tc = SY x SS 


Bassi. stacc. and arco. 
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a ZERLINA (taking up a lighted candle.) 


—= = Se ees 
2 —————————— ge ees: 
If nothing yourlordship re - 


ns Mi - lord, voudrait il quel-que 
=: == = == = | | = = 
when the courting’s past,— 


bien tous les ma - ris—LorD ALLCASH (interrupting. ) 


— eee ee  — | = =: 
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Come, come, l’m glee - py; let us re - tire. 
al-lons,ma femme, al- lons dor - mir. 












































































































== See ae ees aE 


Your room s prepar’d. 
c’est la, je crois, 









































































Youll come to mewhenhe’s a - 
Ou donc est la soubrette à 




















sleep, 
Yes, un o - reil - ler. 


















































— ZERLINA. 



































Sa See a — 


TU do what-e - ver you de - sire. 




































































de moi que ma - da-me dis - pose. Lorp ALLCASH. 
> T— =e | Fee ov 
sleep. Why, where, my love, is gone the 
mot ? b mais, qu'a - vez vous donc Jai ma 
LUI pa ! be 
= = Se = E 
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lock - et, The one the thieves for-got to pock - - et? Al-ways l’veseenit on your 
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Lapy ALLCASH (embarrassed. ) 
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ce por - 
ee SRE = = = E 
he | es | | = 
fé = ee ee ee 
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@ J. 4 } it 
(¢ ES PR 
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F Z | | ze Sues fata a eee 
wee ie 
=> 
= = = RE 
Thaveit not. Come See is. 
il est ail-leurs, alions, Mi - 
ter ae Z| ae = | = eo PS E 
? whereis it gone? How is that? 
ce mé-dail - lon pourquoi donc ? 
Wind. 
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SS Se 


oe 
- slee - py, let us re - tire, Your eyes wil keep o - pen no lon - ger, A good night’s 
- ° lord, al - lons dor - - mir, dé - ja le sommeil vous re-cla-me, pour un € - 


i = ñ ET = - P 
te 





















































































































































ZERLINA. 
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rest you would not fore - go. . . . Thegreatest bless - ing here be - low. Yes, my 
- poux ah quel Plat = str.) 2) Ah quel plat str de bien dor - mir. a - pres 
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Yes, one 
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ee o = ; 
pe ee = Se = + eo. ce i 2 ei los! 3 ° @ | 2 ; 
(pe =e ae oe eases 
year then af - ter the wed-ding, This is what one has to ex-pect, Did I 
ur . . an de ma - 7 - @ - ge, on ..que - rel - le donc son ma - ri, a-- vec 
[) N — 
f == EN Seo -— : 
rés =e io Eee =i > es = = + o_3 02 > ag a faces. + 2 
dear,one year af-ter wed-ding, This is what you have to ex-pect, Tête - à 
un . . an de ma - Ti - & - ge, com - ment dé - jà chan-ger ain - st, voy - ex 
iS iS NS is i N N N= 
A 
short year af - ter the wed - ding, This is what one has to ex-pect, Some fra , - 
un . . an de ma - Tà - & - ge, com - ment dé - jà chan-ger ata - si, VOY - eZ 
— Za Fl. and Cl. 
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I should be dread-ing, What with joy - ous  faith e-lect, what with 
. .m4en dans mon mé-na - ge, il. .wen sé = 7a ja - mais ain- st, TU. . . 
S—- Nc 
EE 
- têtes one al - ways is dread-ing, Ere you mar -1y, bet - ter re-flect, Ah re - 
donc le jo - WwW mé-na - ge, voy - eZ donc Vai - ma- ble ma -ri, voy - eZ 
—— AS = S SN = iN i“ N N 
Ci ses ee eS AS Y 
- cas one al- ways is dread -ing, She’s quite chang’dsince TI re - col-lect, she is quite 
done le jo - wh mé-na - ge, Hé re - con - nais plus Mi - la - di, He Te-COn - 
Oe ut ler SE PT 
opel eo À. æ 9 rs 
= ee Sa Cie ES 882 
= a i ee ei ee ale 
sr 7 “or Lal 
Hi 
= 
: eo — 
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| a 
Ce EN ENS ee go 
ee | eee 8 === 
| @ —fa-3 2] = eo 
| + = = D Æ = 
| o—2 e = 6 — as 
joy - - - ous faith ‘ > SET | tone il NOW . : In CRC - 
Wen … : o - Ta = - - ja - - mais, ja - mais 5 - ain - 
N 
5 S a ae = =. se: f 
à +S si = = apes N A = o— = 3 
- flect, You’dbet - ae you'd bet - a re- flect, you'd bet - - ter. . 
done Pai-ma - ble ma- ri, voy - e done Ca = ma = We 4 6 eS 
= = N = Sy N NY E 
ee === — ———— SS  — 
chang’d, since I can re - ca - lect, since I can re - col - 
- nais, plus Mi - - la - di, je re - = con = nats, plus Mi - la - - 
Sve. “x 
NS = 
ne = E = = = ee = | 
#5 —& &. -g- = a 
—— ei oe Éattes 
— fz 1V N 
NS = g = Ef = 2 = 8 = = 
a 
oo Ue: y y v # 
ee 


Auber’s ‘Fra Diayolo.”—Novello, Ewer and Co.’s Octavo Edition, 


128 


| a 
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= lect, what I with joy - - ousfaithe - 
- St, aL wen se - £7 4 : . ; 4 ja-mais ain - 
9 5 8__s @ | = ee 

ra = - 2B H Cs) 

' i — : epi tee “ie —- ==: 
- flect, ah, yes, you'd bet - - - - - - - ter re - 
= Tt, voy-ez Vat - ma - - - - - - - ble ma - 

m7, ES ns æ N 

F — “Ss 

(= NS = LR Le = — = 

lect, She is quitechang’d,she is quite chang’d, quite chang’d, since iL can re col 
CL re - con-nats plus, Mi - la - di, je re - Con = nats, plus Dia - 
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ae 
fi = 
D 
| - lect, what I with joy - ousfaithe - 
at = 8t, il men se - ra + : : : : : . __ja-mais ain - 
p Es 
Ho eres = , = : 
flect, ah yes, you'd bet - - - - - - - ter re - 
eT voy-ez Vat - ma - ble ma - 
—— See Soe a= 
= a ae SSS 
- lect, She is quitechang’d,she is quite chang’d, quite Rene since can re - col - 
> di, je re - con - nats plus, Mi-la - di, je Té - con - a plus Mi - la = = 






























































































































































with joy - ous faith, with joy - - - - - 
al nen se ae Tas al n'en se - : 
a PS = 
== ; = 
Ê E : = Ê é z 7 
yes, you'd pet <= . ter - edt, 
vO a - Vat = - - ble l'ai - 
{ = 
eS Se — = = ee 
she is quite a d, she is quite Ze d, ae chang’d since 
je Te COT man nais plus UCL - di, je Re con - - 
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a ble, 


you'd bet 
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L RS = Fi Pre hs = A eet el oe > D Thee aes oe L 
dde di ls idée OF Se 
Cane ! fees ee SE cee 2 | 2 ay eee || 
RS à x RS raie Of ne r -s- 





Marquis (advancing mysteriously).—The 


have all re- 
tired for the night; and, thank the stars, no 
one saw me go up that staircase. Now let me 
reconnoitre. They said the second room at 
the end of the passage on the first floor. This 
must be the first room where I am now. Can 
this be the second? (looks in at the door Zerlina 
left open, L.H.) No, here all is in darkness. 
(Spies about on the other side) This must be the 
door that leads to the Englishman’s room. It 
only opens on this room, so they cannot escape. 
Now I have only to call my comrades, who are 
in the stable. (Opens window at back) They 
ought to be out by this time. I do not see 
them; it is so dark. They must be loitering 
about the place. (He perceives a mandolin hang- 
ing on the wall) Ah, this will do for a signal. 
And if some one should hear me! never mind. 
I am not inclined to sleep, and so I sing. One 
sings night and day in Italy. 





Marguis.—lls sont tous retirés dans leurs appartemens, et 


we 


} OAL 7 


personne, grace au ciel, ne ma vu monter cet esca- 
lier. Orientons-nous. Aw premier, m'a-t-on dit, la 
seconde chambre au bout du corridor. Voici bien 
la première chambre, j'y suis. Pour la seconde, 
est-ce celle-ci? Non, un cabinet noir avec des 
porte-manteaux, des rideaux. Alors voila sans 
doute la porte du corridor qui conduit chez VAn- 
glais. Pas d'autre issue, notre proie ne peut nous 
échapper. Il s’agit maintenant d'avertir mes com- 
pagnons qu'on a logés dans la grange. Ils de- 
vraient déja être dehors—et je ne les vois pas! La 
nuit est si sombre. Peut-être rôdent-ils autour de 
la maison. Allons, le signal convenu. Et si on 
mentendait! qu'importe! Je ne peux pas dormir 
—je chante. On chante jour et nuit en Italie. 
D'ailleurs ma chanson n'éveillera pas de soupçons. 
C’est celle que fredonnent toutes les jeunes filles qui 
attendent leurs amoureux : et elle est joliment con- 
nue dans le pays. 
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No. 9. Barcarote.—* YOUNG AGNES.” 
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(Beppo and Giacomo appear at the window.) 


Marquis.—Come in; make no noise. 

Beppo.—Here we are, punctually to the signal. 

Marquis.—Silence! the lord and lady have but just 
retired to their room. 

Gracomo.—And the jewels they have robbed us of? 


Berro.—And the bank-notes they have defrauded us 
of ? , 

Marquis (pointing to their room).—Are there. (Seeing 
them about to rush to the place) What are you 
about? 

Gracomo.—Take back our property. 

Marquis.—Wait a moment, they cannot yet be asleep; 
besides, there is some one else in the room— 
the little servant. 

Gracomo.—Zerlina ? 

Brpro.—We have an account to settle with her too; 
for, after all, those ten thousand franes ought 
to be ours too. 

Marquis.—We shall get them. I have no illwill against 
her; but as for her lover, that Lorenzo, who 
has deprived us of twenty of our brave com- 
panions, by my patron saint Diavolo, I will be 
avenged on him, or I am no Italian. 

ZERLINA (without)—Good night, my lord; you wish for 
nothing more ? 

Marquis.—$Some one comes. (Pointing to the door, L.H.) 
Go in there, behind the curtains. 

Beppo (hesitating) —Those curtains? 

Marquis.—Ves, yes, until she is gone. 


(They all three enter the room, L.H., and shut the door.) 


ZERLINA (holding a candle).—Good night—good night. 
You are sure to sleep well; the house is so 
quiet, and perfectly safe. (Puts down the candle 
on the table by the bed) Now, thank heaven, they 
are all at rest, and I long to rest too—I am so 
tired. I must make haste and sleep, for it is 
late, and I must be up by day-break to-morrow. 
(Going towards the bed, and turning back the coun- 
terpane) My bed is not like that of his lordship ; 
certainly not (folds wp the counterpane, and puts 
it on a chair before the door, L.H. She leaves the 
door ajar, and continues standing before the bed 
with her back to the door); but for that I don’t 
care. I have a notion that I shall sleep better 
than he will, for I am so happy. 

GIACOMO (peeping owt from the open door). 
to be her room. 

Beppo (in the same place).— What shall we do? 

Marquis (in the same place).—Wait till she is in bed and 
asleep. 

Brpro.—Well, then, I hope she will make haste. 

ZERLINA.—Lorenzo will be here in the morning; he 
will ask my father for my hand, and he will 
not be refused now, for he is rich. Ten thou- 
sand francs! (Taking them out of the front of her 
dress) There they are! they are his—no, they 
are ours! I wonder if they are all here. Yes, 
indeed; all—quite safe. I am so afraid of 
losing them. How nice they look! and how 
dear to me (kisses them). I shall keep them 
close by me (puts them under her pillow); there 
they will be safe. 

Beppo (in the room, L.H., aside) Those wretched bank- 
notes! 

Marquis.—Will you be quiet? 

Beppo (out of humour).—Can’t one say a word ? 

ZERLINA (goes to the table at the side of the bed).—And as 
for Francesco, whom my father will bring as 
his son-in-law, I shall tell him all quite frankly. 
I shall say, I do not love him; that will com- 
fort him: and by this time to-morrow I shall 
perhaps be Lorenzo’s wife. (Stopping short) 
His wife! how long have I dreamt of it, and 
now at last the dream comes true! 

(During the symphony of the following song, she sits 
down on the bed and begins to undress, takes off her 
ear-rings, ribbons, dc.) 
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MARQUIS.—EÆEntrez sans bruit. 

BEPPO.—EÆEt nous voici exacts au rendez-vous. 

MarqQuis.—Silence! milord et milady viennent d'entrer 
dans leur chambre. 

Gracomo.—Et les cent mille écus de diamans qu'ils nous 
ont pris 2 

Beppo.—tLes cing cents billets de banque qu’ils nous ont 
dérobés ? 

Marquis.—Sont la! avec eux. Où allez-vous ? 


GrACOMO.—Reprendre notre bien. 

Marquis.—Un instant! ils ne sont pas encore endormis, it 
y a dans leur chambre quelqu'un qui ne va pas: 

: tarder à en sortir—cette petite servante. 

GrAcOMO.—Zerline ? 

BEpPpo.—Nous avons aussi un compte avec elle, car, enfin, 
il y a dix mille francs à nous, qu’elle a détournés 
de la masse. 

MarqQuis.—Ils nous reviendront; mais ce nest pas à elle 
que jen veux le plus—c’est à Lorenzo, son amou- 
reux, qui nous a privés d'une vingtaine de braves, 
et par San-Diavolo, mon patron, je me vengerai de 
lui, ou je ne suis pas Italien! 

ZERLINA.—Bonsoir, milord; il ne vous faut plus rien? 


MarQuis.—On vient. Dans ce cabinet—derrière ces rideaux. 


Brppo.—Ces rideaux ! 
MarQuis.—Eh oui! jusqu'à ce que la petite soit partie! 


ZERLINA.—Bonne nuit, milord; bonne nuit, milady. Oh! 
vous dormirez bien: la maison est très sûre et très 
tranquille. Grâce au ciel, voila chez nous tout le 
monde endormi, et je ne suis pas fâchée d'en faire 
autant—je suis fatiguée de ma journée—dépéchons- 
nous de dormir, car il est déja bien tard, et demain 
au point du jour il faut être sur pied. Mon lit ne 
vaut pas celui de milord; non certainement. Mais 
c’est égal—j'ai idée que j'y dormirai mieux—je. 
suis si heureuse ! 


GracoMo.—Il parait que c’est sa chambre. 


Beppo.—Qu'allons-nous faire ? 
Marquis.—Attendre qu’elle soit couchée et endormie. 


Brppo.—aAlors, qu'elle se dépêche. 

ZERLINA.—Demain matin Lorenzo reviendra; il demandera 
ma main à mon père, qui ne pourra la lui refuser, 
car il est riche. Il a dix mille francs! Les voilà! 
ils sont à lui—qu'est-ce que je dis—ils sont à nous ; 
le compte y est-il? oui, vraiment. J'ai toujours 
peur qu’il n'en manque. Qu'ils sont jolis! que je 
les aime! Aussi, ils ne me quitteront pas. Ils. 
passerant la nuit à côté de moi, sous mon chevet. 


Bepro.—Ces coquins de billets! 


MarqQuis.—Te tairas-tu ? 

BEeppo.—On ne peut plus parler maintenant ? 

ZERLINA.—Lt Irancesco, que mon. père doit m'amener 
comme son gendre ! je lui parlerai franchement ; je 
lui dirai que je ne l'aime pas, cela le consolera; et 
demain, à cette heure-ci, peut-être que je serai la 
femme de Lorenzo. Sa femme! il est vrai qu'il y 
a si long-temps que j'y rêve, tous les soirs en me 
couchant; mais maintenant il n'y a plus à dire. 
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Mo. 10. ARIA AND EnsemBie.—“’TIS TO-MORROW.” 
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(Looking at herself.) 
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27 RES! (Zerlina, startled, stops short.) A 
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at Se N | NUN SEES, a 
heen a= = = = Co =F 
ps Fa i 
eo —&- = Se —Æ- &- o 5 dd À —— 
(She brings the table back beside the bed, 
# sits on the bed and takes off her shoes.) 
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G 4 Sah =a È NS] 
———— ne see a a —— 
now yest 5 Now I will sleep. 
= tons, a - lons, il faut dor-mir. 


Ek RPC es 
ee 


SEES S nigh time. 
C’est heur - eux, 


Lo# È BEppo. 
IG =a = eee = ee, ne: 


Its high time. 























































































































C’est heur-eux, 
GIACOMO. 


ee 
It’s high time. 
C’est heur - eux, 


a a =e ————— 
san a ed ees 
=e EE, DES eee 


— > > Se 
Ae eee 


. ee PES 
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pe kneels beside the bed.) ZERLINA. Andantino con moto. o= = 108. 
wt RR ra ytd see 


First let me pray, ve ho - ly oa . my guardian 
Al- lons, al - lons, Vier- ge sain - teen qui J'ai 


= =e Ste oe 
Mae = ju ni 






























































Allegro. e- 108. 
































{= ii SEE eet 


be, Watch o-ver him watch o - ver 
fot, veil-lez sur ae veil - lez sur ae 



























































mme Ra 


(She rises and sits on the bed.) 


RE a ee eee ee Se oer ee 


Good-night, Lo-ren - zo dear, 
Bon- soir, bon - soir mon a - mi, 








































































































Good - night, thou art near. Hommel yi 
LR aE INET - soir mon ma - Ti. 3 Vier - ge 


ee ihc ams 
































Pr raul. poco - a - a 


= ee, 


maid . .myguardian be, watch o - ver him, watch o - ver 
sain - - teen quijai foi, Mii - € pour lui, pri -ez pour 


ma oe DES = 
ayy ee 'Éver es Der 


: + == t Î 
Æ SS SEESEEr 
@ oe € 
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(She sinks back, asleep). Marquis (Sotto voce, coming out of the room R. H.) 


| eee Tee See 

































































age a. doth fa - vour, All se-cure, None nowmust 

a — si-len - ce, Gui - de nos pas, Que la ven - 

ee Ë S sas SES &- he @ e_ 
SSS ae E z ra E 


















































é = 
: i — : 
wa - ver, Ven-geance is sure. Dark- nu fa - = A se-cure, Now none must 
= ge = Onee, . AT) — ame nos brass Que le - len - ce, Gui - a nos pas, Que la ven - 


BEppo (Sotto voce) 


aa eee a Ce 


Dark-ness Sab fa-vour, All is se-cure, Now none must 
Que : le -len - ce, Gui- de nos pas, Que la ven- 
Giacomo (Sotto Roce 


ce = a cei sie 2 et 


Du -ness doth fa-vour, All is  se-cure, Now none must 
Que " te si - len - ce, Gui- de nos pas, Que la ven- 


bd Ui ees een, ee >: 
Re os = eee apse 
Sp 
aaa ae =e et : 
y 



































































































































(The Marquis blows out the candle burning on the table.) 


di = = - = 























= La 

























































Wa - ver, Ven - anne is sure. 
ee - ce, AT - me nos pas. 
— N = — 
a =: — | = 
wa - ver, Ven - geance is sure. 
- gean - ce, AT - me nos pas. 
Czy = NS = LE = 
SS a ee ee ee 
wa - ver, Ven -geanceis sure. 


- fees mi CLs Ar - me nos pas. TI 


Sper Er ES RE ee : SSeS re 
2 = 
= = = = = == = Se SS 


a OMO. 


fae ee as a ee eee 


DE 
She’sa - sleep. 














































































































3 : . = | El - le 
ie pe à pes 3 = nr els Sa ia 
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M: RU « 


= ——— oe eet 


tt ig this way. 
Unmys - t@ = re. 


oe iS = = 
SR, Rp | E 


We’ll frst to the lord. 
En-trons chez mi- lord. 



























































Gracomo (seizing his dagger). Ps 


= = = = @ = e > 
None shall of me, that l’m re - 
Je sais comment le fai - re 


cS i me 
eee tr eee as eee ees 
“ aioe i a en 


=| 3 , à 
7 Ê SS = = 


= Le Nasa = 


























































































































































































































































































































































Ë la TERRE SS RST N 
pi = <I = = i 2 | a J a} æœ = | = 
ES EE ae pO es | fe = 
Darkness doth fa-vour, All is se-cure, None now must wa - ver, . Ven-geance is 
Oui le si-len-ce, Gui-de nos pas, Que la ven-gean - ce, AT = me nos 
LT SI EN = 
= SE = = 
a = aS SS 
es doth fa- ee All is se-cure, None nowmust wa - ver, Ven - geance is 
Oui la pru-den- ce, Veut son tré- pas, Que la ven-gean - ce, AT = me nos 
: a 
5g a a= = NS | Ne SE 
EE Se — 
- miss, say. Darkness doth fa-vour, All is se-cure, None nowmust wa - ver, Ven-geance is 
tai - re. Oui la ER den - ce, Veut son tré- En Que la ven-gean - ce, Ar - me nos 
ste N N 
= se 2 gets ee ee ee 
== ase SES aes == 
en aoe eee re +5 PTT 
PK 
Re 0 os e Hg: Ag: 
Gita a SS = 
— = —~—4 Zi 
or v y 
4 + : 
Lee = Se 
ial o> = | f= 
e aoe ees Sees eee eee + 
sure; Darkness "D fa-vonr, All is se-cure, None nowmust wa - ver, .: Ven-geance is 
fo Oui Wd pru-dew- Le veut son tré-pas, Que la ven-gean - ceé, * Ar = me fos 
+= RES = RE a SRE 
sure ; Darkiicss doth À Fe All is se-cure, None nowmust wa - ver, . Ven-geance is 
bras; Out la pru-den- ce, Veut son tré-pas, Que la ven-gean - ce, Ar - me nos 
Cats ENS See = 
£ —s Le vee Z === = oi Dr L 
sure ; er ae fa - vour, x is se-cure, None nowmust wa - ver, Ven -geance is 
bras OUT ET met den - ce, Veut son tré - pas, ae -la vem-gedw - ¢¢, = Ar - me nos 


























ade “Sa See 
6 ae = SE SRE an HE 
er : == Ts I eee 
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sure. 
+ bras. 
=== - = 
—6- 
sure. Coen we not first to 
bras. cette jeune 


(4s Giacomo is about to enter the lord's room, Beppo holds him back Fete se to Zerlina.) 


a ee 


sure, lead on! 
bras, marchons ! 


4 Fe 
Ste : RE Fr — 
SS SS — DEEE 


Our Beppo’s wisdom’s ever 














































































































Beppo par la = 


ga =e ee sees SSS 


" - lence the young de % ia should a-wake, she will cry + I am a -fraid. 


- le LE le bruit pour-rait é-veil-ler à son ee ets -pel - ler. 
Fa “I Faire: pi y) 


te = oe = 
ee ee 





















































































































































shi - ning, It is à 
bril - le, Ah c'est dom 
#4 = | Pa ae = 
say des -patch her. 
to commençons par el - cn Le. (to the MARQUIS.) 
i : a æ 
SS St 
What say you? shall I strike ? 
Que faire? le veux - tu? 


























ns ER RE 
RE ss SE 
= SSS 



































































































oe 

ty. 
ge. BEppo. 

X—A = N N N 
Eas 2 = SS eae Pot 
-6- 

What do I hear? Who thought our cap-tain love and war would be com - 
.qu'aije.en-ten - du le ca - pi -tainey met de la de - li -ca 

















ce 











il 








= oS. Se er * = = 
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ae him his dagger.) 


ae aes ee = 2S Sse SE 


Prate no more! dostthink I re-lent? there, strike, from death l'Ilnot snatch A à : 
mot faquin pour qui me prends tu tiens frappe etpoint de fai - bles - - - - 


= a 


D se = ae AS din 
= === == = a 


2 Se id 


SS ea ae a 9 eee 


her, Dark - ness doth fa - vour, all is se - cure, None now must 
$€, OUT la pru - den - ce veut son tré - pas que la ven - 



































































iF 


- bi- = 
- tesse, 





















































































































































NN 
5 À Be | NE 
Ss ae SSS + à RE 
Dark - ness doth fa - ee All se - cure, None now must 
Our la pru - den - ce veut son tré - pas que la ven - 
EN Sa - =z | e N NZ RE 
ee ee  . 
Dark - ness doth fa - vour, Al is se - cure, None now must 
Oui la  pru - den - ce veut son tré - pas que la. ven - 





































































































aie - geance is sure, Dark - ness ate fa - vour, se - 
bie ce ar me nos bras, oui la” pru-den = ce ua es tré - 



























































wa - he a - geance is sure, Dark - ness doth ae - wee se - 

- gean - - me nos bras, oui la  pru - den - ce seat hn tré - 
Ors # = N Se N= RE NS =a 
2 a a a ee be pee ver 

wa - ver, Ven - geance is sure, Dark - ness doth fa - vour, All is se - 

gear - ce ar - me nos Obras, | oui la pru- den - ce vent son tré - 


























(tre 2 | — SS == re! 
Se 
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cure, Name now must wa - ver, = - Ni: is sure. (Beppo steals behind the bed, facing 


pas, ibe la ven - gean - ce ar me nos bras. the audience, and raises the dagger 
to strike Zerlina.) 


SSS == Se ey 


- cure, None now must wa - ae Ven - Beane is aie 
pas, que la ven- gean - ce ar - nos bras. 


























































SSS ae 
= ee a 

cure, Rone now must wa - as Ven = APRS is ae 
- - pas, que la ven - gean - ce - me nos bras. 


















































Die Fe = Es 
= ee ee: = 
ZERLINA, (singing in her sleep.) 
SS Fe aS 


Ob, ho ly maid, - my guardian be, Watch o - ver 


O vier - ge sain -- te en-quij'ai fot, prt - ez pour 
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Hits 

































































| 
Allegro. @ — 108. GIACOMO. 


SSS 2 a ee ae ee | 
= 























watch o-ver me. Do not mind her. 
2 i a 
pri-ez pour moi. (Beppo, taken aback, hesitates.) Il vim - por - te, 







































































6. ces a 4a de ie 
Bey Pe Se 


(Beppo raises his hand to strike again, 
when a violent knocking is heard. The 
MarqQuIs. M three stand confounded. ) 


Soe Ses 
What i is that noise? ‘There’s 
cest en de - hors, c’est 
































Make haste. 
Brrro Al - lons. 


GN 
= = =—— ar == NS ~ - Ce E 
re Eee = SSS: 
What is that noise? There’s 
Giacomo. c’est en de - hors, c’est 


Dost hon re - pent? 
n'hé-si- te pas. 































































7 
Er TR ~=— ee =. N re 
= re pene esl 
What is that noise?  There’s 
c’est un de - hors, c’est 


without mutes. 
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TN 
a 





o_o se — ae == | LA 
knock-ing at the gate-way. Who can Den a this hour ? 
a la gran- de que veut ce bruit, 


por - te, 























=== 





ne a 








knock-ing at the gate-way. 
à la gran-de por - #4 


Who can corne 


que veut 





di 


this hour ? 


ce bruit. 











eS SSeS 








2S SSS SS 








knock-ing 


a la gran -de 


at the gate-way. 
por - te, 











Who can come 


que veut 





di 


this hour ? 
ce bruit. 
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= cree 



































(Loud knocking repeated.) ZERLINA, (rousing herself.) 
SE = eS 








Quoi 


LS Doris 
dé 


time 
- ja 


veil 


a - wake? 
- ler 






























































SSS SSS 











me? 





de 


Who 


is 
la 


knock 


sor 


in the 
au mi = 





































































hour 


Re 





of 


la nuit ? 





night? 









































de 
He 


CTesC. 








PE EEE 
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— Cacrus oF SoLpiers (behind the stage.) 















= = = === 























A-wake, good péo-ple,from your slum - bers, 
Qu'on se re- veille en-cette aw- ber - ge 


A-wake, good people, from your slum - bers, 
Qu'on se re- veille en-cette au- ber - ge 




















Cor. Trombe & Trombones (behind the stage.) 
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es 

















LL 


= 
"2 | 






































à 
TTS, 
ER 







































































Wewouldhaverest and good-ly cheer, We come from far and come in 
vot - ci de bra - ves ca -va-liers ouv - rez vi - te qwonles he - 
= = TEE Le = 
E Se ae ee 
Wewouldhaverest and good.ly cheer. We come from far and come in 
vot - ci de bra - ves ca -va-liers ouv -rez vi - te qu'on les he - 
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naan mes 

ke L L 
rh 
‘BrpPo (trembling.) 
RE 


Ope your doors to the car- bi-nier, Theysaid car-bi - 
car Ce sont les ca - ra - bi-niers. Des ca - ra -bi - 


RE —— 


Ope your doors to the  car- bi- nier, 
car ce sont les ca - ra - bi-niers. 






































































































































































































man, a{- fraid? 


Cap -tain, heard 
tu donc peur 


ca - pi - tai - ne 
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LORENZO (without. ) 



































Zot a Zz—4 = 
Zer - li - na,come ht o - pen the door, 
YHA MR GS GP YD - neé - cou-te moi, 























G 2 a te — a = | =| | E 
© What can have br ought them ? 
qui les ra - 


He EE 


$—S 4 

— = ere ety 
ZERLINA (joyfully. ) 

ee E 


UE thy Lo-ren - zo, no lon - ger de-mur, Yes, *tis his ES 
c'est ton a-mù qui re-vient près de toi. C’est Lo-ren - 


SES rose 


oe eae at 
a eee eee 





































































































































































4 ù Marquis. 
ye ee to Mamie 
an | Le goes EES eee 
yes, is his voice. : = : - 5 ae ness =. 
c’est Lov ren = 20). c é : ë : que la pru - 











c t 
Le EE — 
Dark - ness must 


que la pru - 
GIACOMO. 


— = ne 


Dark -ness must 
hor la pru - 


fé Sane eee =a = 










































































ae 


(EEE ee —— 
ee oe eee ea sy 


fa - vour, We're not se - cure, Now none must wa - ver, 


nl d Vin. stacc. 








































































































den - ce gui - de nos pas fat-sons si - len - ce 
= SS 
e ra iy 
= el = A : 
fa - Due We're not se - cure, Now none must wa - ver, 
— - gui - de nos pas fai-sons si - len - ce 
D @ o—- @ 
is : === — Ë 
Vu ee re = se - cure, Now none must wa - ver, 






































en gui - de nos pas ft to ky = - - ce 

ale i sper i += 
ERESRE FR rr Pees 

le SoD Ss Sere =e gees Seer 
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4 + (The three retire again into the closet, R.H.) 
eee 


a pe eee {| a — 































































































or our doom:is sure, Dark-ness must fa - vour, were not se - 
a ne nous mon- trons pas, que la pru - den - ce, gui - de nos 
+ Sa a =a 
or doom ïis sure, Dark-ness must fa -  vour, were not se - 
ne sa mon- trons pas, que la pru - den = ¢¢@; gui - de nos 
OE 5 EE 
et ee D es 
or oe is is sure, Dark-ness must fa -  vour, were not se - 
ne nous mon- trons pas, que la pru"- dew - cé; gui - de nos 
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Gr? ao t= = aa ee Rae 2 



















































































- - cure, now none must wa - ver, or our doom ïis sure, 
pas, dt SONSr sd a= NICE Ces ne nous mon- trons pas, 
2 ser Ree 
— À 
A — = | - 
- - cure, now none musb wa - ver, or our doom ïis sure, 
pas, fat-sons st - len 2 ne nous mon- trons pas, 
eat te ees eS 
SF — Hate or z c 
- - cure, now none must wa - ver, doom ïis sure, 
pas, fai-sons si - len - ce, ne nous mon- trons pas, 




































































































































































LS 
LC Zee LT e 
4 Z = = Se teat : = ae 
te 
4% 
HET — = S =f 
ee ee ee 
dark-ness must fa - vour, 
: | que la pru - den - ce, 
= i SS 
dark-ness must fa - vour, 
que la pru - den - ce, 
SSS Se 
"4 4 
aoe ness must fa - vour, 


que la pru-den - ce, 


DIN SE a la — -0-9- ©. 9 -0 96 6 © 
AS ea 


esse | Se = ae 
Piz. y : 


Auber’s ‘Fra Diavolo.”—Novello, Ewer and Co.'s Octavo Edition. 
























































151 


A 
We're not se-cure, 
+ gui - de nos Pass 
We're not $ge-cure, 
gui - de nos pas, 


SS —_ — 


Were not se- cure, 
gui - de nos pas, 


CREER RE 
RE ES = 


CS on: 









































































































































































































































Now none must wa - ver, now none musb Wa - ‘oe a our doom is 
elie $v = len” =) ce, fai-sons st - len - nous mon-trons 
ie So 
Now none must wa - ver, now none a = ver, Si our doom is 
fai-sons si - len - ce, Jav-sons st-- len = «ce, nous mon- trons 
=e soe eee ee 
Now none must wa - ver, now none must wa - ver, a our doom is 
fai-sons si - len - ce, fai-sons si - len - ce, nous mon- trons 
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(SS —— 
































































































































sure, now none sgl wa - ver, or our doom is sure. 
¢ pas, fat - sons - len - ce, ne nous mon-trons pas. 
3 = | = RE = “nes NS | E 
-~- eo À =: af =: 
sure, now none must wa. - ver, our doom is sure. 
pas, HUTISONS s8t8 =i LENG = CRI Ce, “ nous mon-trons pas. 
= SN | N= N = 
ie } 
J ee as 3 
sure, now none must wa - ver, or our doom is sure. 
pas, fai-sons si - len - ce, ne nous mon-trons pds. 





























p= : Su Pre °| errr 
Ss 


(Zerlina puts on her shoes and dresses hastily, knocking at the door continues.) 
— = = - = es 


ee zea PRISE 
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ZERLINA.— Wait, wait a moment; do have patience. 
(Goes to window at back and opens it) Lorenzo, is 
that really you? 

LorENZO (without).—Of course it is. 

ZERLINA.—Are you quite sure ? 

Lorenzo.—Yes; I and my comrades are waiting here 
this hour. 

ZERLINA.—But I must dress myself. To be called up 
like this all of a sudden. Stay (she throws a 
key out of the window)—come in fe the kitchen, 
there is the key: the lamp is lighted; besides, 
it is nearly daylight (shuts the window, and re- 
turns to the bedside and finishes dressing). What 
a thing it is to be hurried like this! and one 
must look nice, especially before military men: 
it’s awful! (Noise increases below and R.H. 


Lorp ALLCASH (outside).—Compose yourself, my dear; 


I will go and see what is the matter. I have 
paid for a night’s rest, but I don’t get it. 
. Enter Lorenzo by a door L.H. 

ZERLINA (as she sees Lorenzo, wraps herself in the curtain 
of the bed)—Why, how soon you have come. 
It is not proper to come in like this. 

LorEnzo.—Forgive me, dearest; you are charming as 
you are. 

Lorp A. (enters).—Ah, it’s you, brigadier! What is the 
meaning of this uproar, and what brings you 
here at this time? 

LorEnzo.—Good news! I think that master Diavolo 
will not escape us this time. 

ZERLINA and Lorp A.—Indeed! 

Lorrnzo.—We had been misinformed, and were on a 
wrong track; but, three leagues from here, we 
met an honest miller, who said to us—the bri- 
gand chief is not in the mountains at all: I 
know his face, having been two days his pri- 
soner. I saw him this evening in an open 
carriage, taking the way to Terracina. 


ZERLINA.—Is it postible ? 

Lorenzo.—He offered to guide us, and stay with us, 
and I comphed willingly, for it will be a great 
thing to have him recognised. We are certain 
to take him now; but first I thought my sol- 
diers had better take a few hours’ rest, for they 
have been marching all night, and are dying 
with hunger. 

LorD meyer of hunger! what an uncomfortable 

eath. 

ZERLINA.—How dreadful! And you? 

Lorrenzo.—And I too. A brigadier is as hungry as 
another man. 

ZERLINA.—There are any number of inns on the road 
where you might have supped. 

Lorenzo.—There was but one where I was likely to 
find Zerlina. 

ZERLINA.—Ah, ha! was it for that? 

Lorenzo.—Exactly so; and so I kept saying, On, com- 
rades—march—forward! ‘This is one of those 
occasions when it is agreeable to be in com- 
mand. 

ZERLINA.—(Poor fellow!) 
thing to eat. 

Lorenzo.—No, attend first to my comrades; those 
who are not in love will be the hungyiest. Go, 
Zerlina, dear; make haste. 

ZERLINA.—He already assumes the tone of a husband! 

LORENZO (pressing her in his arms).—Not to-day—but 
to-morrow ! 

ZERLINA.—Have done, sir; have done. I don’t know 
what you mean. Hark! your comrades are 
out of all patience. (The soldiers are heard ring- 
ing bells and beating on the tables.) Here, waiters, 
this way! 

ZERLINA (trying to escape from his arms).—They are not 
a bit like you; they know how to behave! 
There—there; I'll run and give them all there 
is, and the best I'll keep for you. Goodness, 
what a noise! (Runs ob") 

Lorp A.—I must return to her ladyship, whom I left 
almost dead with fright. I said to her—My 
dear, compose yourself, I will go and see. 
(Imitating his wife) Oh, my dear, don’t leave 
me here all by myself! She was so affec- 
tionate—a very unusual thing. 

Lorenzo (smiling).—It seems a good fright has its 
advantages? 





I will go and get you some- 


ZERLINA.—Mais un instant! un instant, par Notre-Dame, 
donnez-vous patience. Est-ce bien vous, Lorenzo? 


LORENZO.—Sans doute. 

ZERLINA.—Vous en êtes bien sûr ? 

LORENZO.—Moi et mes camarades que depuis une heure 
vous faites attendre. 

ZERLINA.—II faut bien le temps de s'habiller! Quand on 
est réveillée en sursaut. Mats, tenez, vous entrerez 
par la cuisine, en voici la clé; la lampe y est 
allumée, d'ailleurs voici le jour qui commence à 
poindre. Dépêchons-nous à grand renfort d'épin- 
gles. Encore faut-il être présentable, surtout de- 
vant des militaires—c’est terrible! 


MiLorDp.—Calmez-vous, milady! je allais voir ce que 
c'etait; je avais payé pour le dormir tranquille, 
et on volait à moi mon argent! 


ZERLINA.—Ah! mon Dieu! c'est déjà vous! on n'entre pas 
ainsi à Vimproviste chez les gens! c’est très mal! 


Lorenz0.—Ma Zerline, pardonne-moi; tu es si jolie dans 
ce négligé ! 

MiLorp.—C’est vous la brigadier—. 
et qui ramenait vous ainsi? 


D'où venait ce bruit, 


LORENZO.—De bonnes nouvelles ! je crois que maître Dia- 
volo ne peut nous échapper. 

ZERLINA et MILORD.— Vraiment? 

LORENzO.—Nous avions de mauvais renseignemens et nous 
le poursuivions dans une fausse direction, lorsqu’a 
trois lieues d'ici, nous avons rencontré un brave 
meunier qui nous a dit: Seigneurs cavaliers, je 
sais où est le bandit que vous cherchez, il n'est 
pas à la montagne; je connais sa figure, car j'ai 
été deux jours son prisonnier, et ce soir je l'ai vu 
passer dans une voiture découverte et suivant la 
route de Terracine. 

ZERLINA.—I serait possible ! 

LORENZO.—Il nous a offert alors de nous conduire, de ne 
pas nous quitter; ce que j'ai accepté, et de grand 
cœur; quand il ne servirait qu'à le désigner, c’est 
déjà beaucoup, et nous allons nous remettre à sa 
pouruite; mais auparavant j'ai voulu faire prendre 
à mes soldats quelques heures de repos, car ils ont 
marché toute la nuit et meurent de faim. 

Micorp.—Mourir de faim! c'était un vilain mort! 


Et vous, monsieur ? 
Pour être brigadier cela n’em- 


ZERLINA.—Jésus, Maria! 
LorENzO.—Et moi aussi! 
pêche pas. 
ZERLINA.—I1l y a d’autres auberges où vous auriez depuis 
long-temps trouvé à souper. 

LORENZO.—II n’y avait que celle-ci où j'aurais trouvé Zer- 
line. 

ZERLINA.—Ah! ah! c’est pour cela? 

LORENZO.—Justement; aussi je disais toujours, Cavaliers ! 
en avant, marche! Voila les occasions où il est 
agréable d’être commandant. 


ZERLINA.—Ce pauvre garçon! je vais vous chercher à 
manger. 

LORENZO.—Non, commencez par mes camarades; eux qui 
ne sont pas amoureux, sont plus pressés. Va vite, 
ma Zerline. 

ZERLINA.—Ma Zerline! Il se croit déjà mon mari. 

LorEenzo.—Pas aujourd’ hui—mais demain! 


ZERLINA.—Finissez, monsieur; finissez! Je ne sais pas ce 
que vous voulez dire. Et tenez! tenez, voila vos 
camarades qui s'impatientent. 

Hola! la fille. Hola! quelqu'un. 

ZERLINA.—IIs ne sont pas comme vous! ils sont bien sages. 
Voila, voila. Je vais leur donner tout ce qu’il y 
aura, et puis je garderai ce qu'il y a de meilleur 
pour vous Vapporter. Eh,mon Diew! quel tapage? 


MILoRD.—EÆt moi, messié le brigadier, je allais retrouver 
milady, qui était capable pour mourir de frayeur— 
J'ai dit: Rassurez-vous, je aller voir.— Milord, 
mon cher milord, ne laissez pas moi toute seule! 
elle serrait moi tendrement beaucoup. C'était pas 
arrivé depuis bien long-temps. 

LORENZO.—Vous voyez qu'à quelque chose la frayeur est 
bonne. 


Lorp A.—Yes, perhaps, for women (continues while 
Lorenzo goes to the back, and returns and seats 
himself at table R.H.); but for us, Mr. Briga- 
dier, who are men—(a chair is heard to fall in 
the room L.H. Lord A., startled) Eh, did you 
hear? What was that? 

Marquis de Ve room L.H., whispers to Beppo).—Clumsy 
ellow 

LoRENZO (with indifference).—It sounded something like 
the upsetting of a chair. 

Lorp A.—Then we were not alone here? 

Lorenzo.—Most likely it was her ladyship, or her 
ladyship’s maid. 

Lorp A.—She is not on that side; it was there. 


LORENZO (still seated).—Do you think so? 
Lorp A. (uneasily looking rowund).—I am sure of it! 
Brepro.—We are lost! 


No. 11. 


eo Andantino con moto. o = 100. 


Lorp ALLCASH. 






MILORD.—Yes, c'était bonne pour des femmes. Mais, pour 
nous autres, messié le brigadier, pour nous autres, 
qui etaient des hommes. 

Hein! avez-vous entendu ? 


Marquis.—Maladroit ! 
LORENZO.—C'est le bruit d'un meuble qu'on a renversé. 


MiLorb.—Nous n’étions pas seuls ici? 
LORENZO.—C’est sans doute milady ou sa femme de chambre. 


MiLorD.—Non, elle n'est pas de cette côte; il n'y avait 
personne. 

LORENZO.—Vous croyez ? 

MILoRD.—Je en étais persuadé ! 

BEPPo.—Nous sommes perdus ! 


Finate—“I ADVISE THAT YOU SEARCH.” 
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LORENZO. (rising.) 

















Marquis. (to Beppo.) 
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We can look. 


On peut voir 


(inviting him to look.) 
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Most likely, at an-yratekeep 
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Now all is lost. 
C’est fait de nous, 
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(his finger on his mouth.) 
























qui- et where youare. 
ne vous mon- trez pas, 
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(As Lorenzo crosses to the closet, the Marquis SU a 
steps out and shuts the door after himself.) 
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What is this? 
Ah grand dieu! 
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What is this? 
Ah grand diew! 
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- vous, Sirs, to your ho - nour I willthencon - fide well, then, 
- lant, Lonsnz0. en votre hon- neur je mets macon- fi - an - eh bien 
a 
A 
Oh heav’n ! let us hear. 
6 ciel a-che - vez 
Lorp ALLCASH. 
ame eur eet Promesses 
Oh heav’n! let us hear. 
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This de - li-cate ad- mis - sion, this de - li-cate ad- mis - sion, Willsave me from 
- vous, jeris aufond de Vé-me, jeris awfond de Va - me dutrow - ble du 




































































(aside.) 
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ee ee 
There’s a fear, a sus-pi - cion, there’s a fear ee 
quel soupçon dans mon à - me, quel soupçon 
(aside.) 
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dan -ger and an-noy, While they rage, while they rage with sus - 
trouble où ge les vois, Le cour -roux, le cour - roux, qui Ven - 
4 Lorenzo. = rr 
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(SaaS SSS fase 
— EE 
all my hopes destroy, There’sa fear a sus-pi-cion, 
glis - sea-vec  ef-froi, Quel soupçon dans mon &-me, 


Lorp ALLCASH. 
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all my hopes destroy, There’sa fear a sus - 
glis -sea-vec  ef-froi, Quel soup -çon dans mon 
4 Berrpo ( (in the closet.) 
= A eer == = 
= eg hea 
a dan +" ge =) TOUS | po =") "st aes ation, 
Lees -  poir ren - treen mon à - - me, 


Giacomo (in the closet.) 
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is a So = = 5 == = le See © See : [: 
G= ae = RE dee ee ee 
There’s a fear doth all my hopes des-troy, Oh what rage, oh per - 
Quel soupçon se glisse a-vec ef-froi, Le cour-roux qui men - 
ot i 
F NX N à 
Se = RE | 
- pi - cion, doth all my hopes des-troy, Oh what rage, oh per - 
à - me, se glisse a-vec ef-froi, Le cour-roux pour ma 
== ene eS ee eee 
Ce = FRS FES : 
Our cap - tain Mie will free from all - noy, RE they rage, 
J'en sor - ti-rai, j'en sor - ti - rai crois, COUTTOUT, 
= Re Re : 
SS Ss 7 
Our cap - tain soon will free ia all an - noy, While they rage, 
J’eu sor - ti-rai, fen sor - ti - rai je crois, Le courroux, 
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with sus-pi - cion, Secure the storm I en-joy, This de - li-cate ad - 
qui Venflam - me, Est un plai-sir pour mot, Je ris aufond de - 
= NN Se = 
a pS ae 
- di - tion, mle: he . 5 - my love de-coy, There’sa fear that doth 
- flam - me, - cla - - temal-gre mot, Quel soup-çon dans mon 
2s =e 2 
die -etion. Ol could hear. . my wife de - coy, There’sa fear that doth 
- fem - me, Ah j'en - trem - - ble d’ef-froi, Quel soup-çon dans mon 
= “2 oie pen Ze 
C= * 2 -— ae ee ee ee 
with sus-pi - cion, We thestorm can en-joy, Whiletheyrage with sus - 
qui m'enflam - me, A ban-ni mon ef-frot, Le courroux qui Ven- 
| fife ee. 
= > = 5 = O = = 7 2 
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+ — == 
with sus-pi- cion, We thestorm can en-joy, Whiletheyrage with sus - 
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ee ae eee ee ee ae 
While they rage with sus - pi-cion, Se-cure the storm ; 
le cour-roux qui Ven-flam-me est un plat - sir 
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Oh what rage oh per - di - tion, Could he . ahha ce my love de- 
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SRE EX 
Oh what rage, oh per- di - tion, Oh could he . : : my wife de - 
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While they rage, with sus - pi-cion, We the storm | 
le cour-roux qui Ven-flam - me a ban- ni | 
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While they rage with sus-pi-cion, We the storm 
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See ee — 
go 
Is it for Zer - - na? Can it be for my wife ? 
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FE Marquis. (smiling.) 
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Qu'im - por - te? de quel droit min - ter - ro-ger ain - si? 
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That se - - cret’s mine, can -not to you dis - close it, 
De mes se = crets, ne suis-je pas le mai - tre ? 
Jer P LORENZO. 
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sug - gest, Sir,the doubt youve ex-press’d This in - stant you shall 
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(aside, with an amused look at them both.) 


Thus, by a plea-sant jest, Be all my foes. con- 
de tous mes en - ne - mis en - fin jau-rais ven - 


——— ee 


Ormy arm you shall feel. 
%-ct même à ~ Vin - stant. 
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Ormy arm you shall feel. 
i-ci même à Vin-stant. 
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ra (sotto voce, taking Lord Alleash aside.) 
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- foun-ded. For your own sake, my lord, to say nomore were best— But you in - 
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to meet your charming wife, This por-trait will at - 
les char-mes mont sé - duit, et ce por - trait char - 
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ga@ - ge de sa con - stan - ce, 
Lorp ALLCASH. (in a rage.) 
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Fire and death! We shall meet. 
ah god - dam! nous ver - rons. 
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(taking Lorenzo aside.) 
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suf - fit. 
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= El D see 
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(pointing to the closet.) : 
5 iI | a | — I 
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Lorenzo. 

















= ee 








Oh, heav’n ! 
grand dieu! 

































































































































































































































































(rushing off.) 
SSS Se aes s- oo SZ 
a. == =e + 
Am I be-trayd by her? Vengeanceonher de - ceit! A-way! 
é-tre tra- WwW... par elle. et je le souf- frir- rais!- cour-rons, 
o ao o = ET =. = = -e—} oS 
Peel s ape oo = am #3 -0-"-6-"- aE : e = 
A os ESS = a 
Css a —S— EE : = aa [ 
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Marquis him.) 


eee eee 


Nay, = so fast, i her good name yon re heedless, 
Je n’en-tends point qu'un tel a- veu l'ex - po - se, 
LORENZO. 


ae See eee eee 
























































You dare to take her part ? 
vous la dé-fen-dez! 




















EE nur ae à 
7 — 5 
mn 
sfp JP 

















































BS 
SS SS SS SSS St 
shel-ter her from blame, 
pour el - le point @é - clat, 
















































































(Stops and glances Sem y at the Marquis.) Wien rs no - 2 a a - rag’d 
oe quand un grand ne craint pas d'ou - ee - 
Te -o- 
re etree Fe po = +f 
| f a = RER = - 
a 5 —S- bel a 


RE 














‘Seow ee pt ul 
== eS = = 
; - E af 


ip 
i E 
4 ‘ (Sotto voce.) 
eS 7. EE 


- nough, =. well, at 
Pa - tends tan - tôt 


ee 
aa = === 
eed ee 


aS SoS Sa SS ee 


seven you canmeet me at the black rock, He ne - ver shall re- turn, 
seul à sept heu - res aux rochers noirs, il wen re - vien-dra pas, 


ee a aes i _  —. 


V’ll come, 
c'est dit. 


tet od i = $e. tf. a 2 i æ 


= 
= Z ae — 
= 

















Ji 1e 











W 



























































© get ; 
sol - dier’s fair fame, If he’s a heart, 
ger nin S0l w=) at s’il a du cœur, 































































































































































ne 
es prie = 
“#88 a is 882. #5 85 
9. is = =— he 
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So gees ee ee 


My trus - ty men, when the watch - word is - ven, In that 
mes com - pa - gnons dans ces som - bres de - 5 = res de mes 


FR ee da Les 


= + = SS ee E 


Marquis. Allegro. g-= 96. 


= SEES ears es aaa Se 














































































































































































ae - bre de - file will their com- fs a oe Lucky thought, 
bra - ves sur lui ven-ge - ront le tré - - pas, O bonheur, 
A HORENZG: NN, 
iY = es 
fé = Ss ieee eee 
All is lost, she’sde - 
x fs A O fu - reur, Oo ven - 
2 ORD ALLCASH. 
=” = = NS 
[é Sa ——  , 
She is false, she’s de - 
4 O fu -reur, Oo ven - 
i BEppo. 
| = 7. e = = a 
Fa = [ SEE = see | 
Lucky thought, 


O bon-heur, 


— SS ee ee eee 


Lucky thought, 
O bon-heur, 


té RE Zar El FG <i a2 = 3 eae e z =— 
SSS ass SFA ee Er eis 


| | Corni and Strings. 


SS ee . 









































hom 












































maul 



























































fl 





























it re-trievd me, And es-cape now is nigh, Lucky thought, 
3 Ô ven-gean - ce, je vais donc ré - us - sir Ô bon- heur, 
Re oe 
- ceivd me, Noneher guilt can de - ny, All is lost, she’sde - 
gean - ce elle @ pu me tra - hir Ô fu - reur Ô ven - 




























































































—— RP 
- ceivd me, Noneher guilt can de - ny, She is false, she’sde - 
gean - ce elle a pu me tra - hir Ô fu - reur, 6 ven - 
der Nx = N 
EE 
they be-lieved him, Our es- cape now is nigh, Lucky thought, 
6 ven-gean - ce, il s’en tire à Ta - vir 6 bon- heur 
it a —— ane 
a = 
they be-lieved him, Our es- cape now is nigh, Spe thought, 
6 ven-gean - il s'en tire à ra - vir 6 bon- heur 


























ail eee terror = SS SS 
eye nine is 


Trombones, 
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Re | 











¢ = ee oe SI 
| rate e ee og sia | 2 Sims = 
¥ 4 
retrievd me, And es-cape now is  nich, 
Ô ven-gean - ce, tout va me ré-us - sir, 





"Twas a chance they be - 
je pu -nis qui nof - 



































phir a ee 















































































































































































































































ceivd me, Noneher guilt can de - ny,Sinceofhopeshe’sbe -reav'd me, 
gean - ce elle a pu me tra - hir a-près son in-con - stam - ce 
¢ aS NN ( = ! 
uF x SN (Spee ss t = = NS a RR RY - = E 
z £ © a À > eo {2 = 1 I oe 2 a æ Ce € | ! Se 
- ceivd me, Noneher guilt can de - ny, This dis - cowry has griewd me, 
- gean - ce elle a pu me tra - hir a-prés son in-con - stan - ce, 
È x NES NN 
CG? É = o À 7 @ | ca @ => @ 2e of = ie = Ë o—e o—e “e E 
d— 
they believd him, Our es-cape now is nigh, His in-vention’s re - 
6 ven-gean - ce US CRIME EG T Gaver, at-ten- dons en si - 
wah Sr 
a ee va weve | 
= À PE A 
they believ'd him, Our es-cape now is nigh, His in-vention’sre - 
6 ven-gean - ce al Sem tire @ Ta - wir, at-ten-dons en si - 
Aaa pe De ° . . 
fee eee es eee n . Ne ee ee ee 
++ = a — [ D ER ta © | me LE [ 
= ee — D 
pe =I r Pre nr 
4 = d p | 4 es ¢ Si à 8 J bi |_| dd CT Es 
KOE: 2 2 : 29 z |: 
+ = —- ==; eee ase fo ‘— 














ra 


























+ + 2 
(ges see ee eee Te 


Al 
+ 
le 

€ 


BE | 



































- lievd me, : Who so hap-py as I? *twas a chance they be - 
DM TON a ah pour moi quel plai - sir je pu-nis quim'of - 
i eee So eee ree ae 
| at 2 a Cae Ze Zz : 
Nought is left but to die, Since of hope she’s be-reav'd me, 
je wat plus qwa mou - rir, a-près son in-con - stan - ce, 


























(eee =— 


NN N 
a —— —+ <= 











sy 

AA 
Tll chastise him or die, This dis - cov’-ry has griev'd me, 
mais sachons le pu - nir, gardons bien le st - len - ce; 






































Fe @ = = [= DR SE | 4 = = == À _— à 











trievd him, Dan-ger now we de - fy, 


His in -vention’sre - 









































- len - ce, le mo-ment de sor - tir, at-ten-donsen st - 
a-4,e—_e —f_?_¢__¢_@__e f_e_¢_e_¢ 
Ost A= = eae SE see re | 
- trievd him, Dan-ger now we de - fy, His in-vention’s re - 
- len -. ce, le mo-ment de sor - tir, at-ten-donsen si - 












































(= = = EE — 
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e = = fo-_9 EE @ _ = Lo = 
| 7 —° = === ee ee Te 
lievd me, Who so happy as I? Our es - cape now is 
= fen - -se, ah pour moi quel plai -.sir, ah pour mot quel plat - 
+ 
12 SS SS eee ee ee — 
rer set oa ay ee yas een ey Soe ly = 
Nought is left but to die, but to die, noughtis left, noughtis left but to 
je n'ai plus qu'a mou - rir, qu'a mou - rir, je n'ai plus, je n'ai plus qu'a mou - 
ty NS =a NN 
+ + 5 ee Le a ae 
eet Sl ot Ce on ihe Lame À 
Tl chastise him or die, yes, or die, I'll chastise, Tl chastise him or 
mais sachons le pu - nir, le pu - nir mais sachons, mais sa-chons le pu - 
4 ty N NRA 
FE — À \ a  Ÿ 
a= Se ee ee ee ee ee 
- trievd him, Danger now we de - fy, His in - vention this timehasre - 
= len) - (ce, le mo-ment de sor - tir, a-ten - dons, a-ten- dons en si - 
ite 2 ee ee 
G27! ee ee SS — 
- trievd him, Danger now we de - fy, His in - vention this timehasre - 
= ben -= (ce, le mo-ment de sor - tir, a-ten - dons, a-ten- dons en si - 
—— : 
Se bE ear eet mme 
vi tot 2 ae eee! 
= = 
pee eer ee eu Se ee ee 
ES ae eee ee ee 
Î 


























FE 
ju 
$ 

Ie 

l 

R 
i 

( 




















e sai bs NF) 
er = Ses de — ==— 























































































































































nigh, our es - cape now is nich, Lucky thought, 
- sir, ah pour moi quel plat - sir, 6 bon- heur, 
bt FRS re 
a oe 
oe RÉ 4 4 8 \F Yy—¥ 
| (die, noughtis left, nought is left but to die Alliseee lost. she’s de - 
- rir, je wai plus, je mai plus qua mow - rir, 6 fu - reur, Ô ven - 
z Fa ‘ SNS SN = : 
ie = So dd 4 | —— 
die, I'll chastise, Tll chas-tise him or die, She is false, she’s de - 
- nirnais sachons, mais sa-chons le pu - ni, Ô fu -reur, 6 ven - 
= È NS RES Sas N ae = Es See SS 
aS 3 ——————— 
- trievd him, Danger now, dan-ger now we de - fy, Lucky thought, 
- len - ce, at-ten-dons le mo-ment de sor - tir, 6 bon- heur, 
7 a ce ete —te 
{ere Cr: = A 2 Clap =e = BE = 
Ee % == hr : siete eS = 
- trievd him, Danger now, dan-ger now we de - fy, Lucky thought, 
uae COTM = CE; at-ten-dons le mo-ment de sor - tir, 6 bon-heur, 





ict 


SEE SSSR ne me = a 
2-8 
- SES EE 
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4 + CREER ES 
fe Se = 
it re-triev’d me, And es - cape now is nigh, Lucky thought, 

6 ven-gean - ce, Je vais donc ré -us - sir, O bon- heur, 
eee = eee ee er ee Se 
FF | | — =e se 

re = =~ VE = # #7 5 2 = = 
- ceivd me, Noneher guilt can de - ny, All is lost, she’s de - 
- gean - ce, Elle a pu me tra - hir, O fu - reur, 6 ven- 
fe | SSS Sas 
(> SS eS 
- celv'd me, None her ow can de - ny, She is false, she’s de - 
- gean - ce, Elle a me tra - hir, O fu - reur, Ô ven- 
. x ae a ee = Ses 
Ss = RES == = ÈS ==E 
they be-hev’d him, Our es - cape now is nigh, Lucky thought, 
6 ven-gean - ce, Ils s’en ttre, ara iT, O bon - heur, 
Ce — ee asa = Se 
een ee ee Se ae 
they be-lev’d him, Our es - cape now is nigh, Lucky thought, 
6 ven-gean - ce, Ils s’en tire, à ra- vir, O bon - heur, 


giles eee ee ee. 
et #4 Pr RE =e 





































































































































































































it retrievd me, Our es - Ho nigh, Lucky thought, it re- aoe 
6 ven-gean - ce, Tout va me ré-us - sir, O bon- heur, 6 ven-gean - - - 
4 ms 
Grit Seated ne ee ae Se ee 7 
- ceivd me, Noneher guilt can de - ny, She is false, ae s de - ceiv’d : 
gean - ce, Elle a pu me tra - hir, O  fu-reur, ven - gean - 
AE S 
———— — 
- ceivd me, Noneher guilt can de - ny, She is false, she’s de-ceiv’d . 
gean - Ce, Elle a pu me tra - hir, O fu-reur, Ô ven-gean - - - 
= = = : 
SS ee ae 
they be-Hev’d him, Our es-capenowis nigh, US thought, they be - liev'd . 
Ô ven-gean - ce, Il s'en tire à ra - vir, don - heur, Be ven-gean - - 
ei e 
Bee gee = — is =} 
= Pr” 
they be-liev’d him, ce es - re now is ne Lucky thought, they be - liev’d 
6 ven-gean - ce, il sen tire @ ra - vir, O  bon- heur, Ô ven-gean - - - 


ee 

















un 


eee eee | 
gg gd CN). te te che | 
emi = ae = = Se ete pie [oe EE te rt 
























































ea 
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(Enter Zerlina and Lady Allcash.) 
Recrt. Lapy ALLCASH. ! 4 Allegro moderato. g = 112. 


tz = | 
Gre = aE PSAP ee 


Pray say whose are these angry voi-ces ? Tellme,my se d,what does it 
Dans cette aw- ber - ge quel ta - pa - ge, Vous ve-niez pas me ras - su - 


See 
SS See à 
a ee 
= et 
et 


Allegro moderato. g = 112. 
Ob. Fag. & Strings oa 


= tates aoe = 











































































































I 
B 


















































































































































P stacc. 
= ES En =e sf = et E 
Pies 2 ES: Te 
bol = = 
4 ZERLINA (goes up to Lorenzo.) 
= sai at! 
6S = LE ss =: IS Se 
mean ? ae to the sup-per I haveseen, Can you frown when my heart re - 
= rer, Ve-nez j'ai fait tout pré - pa - rer, Pourquoi done ce som-bre nu - 


Flute.g- Le- 


ee 
à N À Mrs ef = 2 
c= 2 = 5: ae = Er 
Fe 
FE 
@ = = + 4 I = = ~ 
= = = = oe eee us. : 
ae Lapy ALLCASH (tenderly.) 
ss — [= mee ca = à a = | = 
- jol - ces? My husband dear! 
- a - ge? Moncher € - poux. 


=H 
= Lorenzo = — == pe — 
= 












































































































































Sd per - fi- dious! 
La per - fi - de! 
Lorp ALLCASH. 


— ET 


Oh per - fi- dious! Not a word, wemust se-pa-rate at once, you 
La per- fi - de! Lais- ete. je vou-lais me sé - pa-rer de 
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17 
ZERLINA. he 


ee ee eer = E 


Oh my love,whatis this? 
Lo-ren-zo qu’a-vez vous? 


————— ——" 


And what for ? 
pourquoi done ? 


2——= se a | sae | = 


hear ? "tis my will. 
je vou - lais, 




































































LorENzO0. (coldly, and without looking at her.) 


aN Ne 

3 FR 

5 SN = SE 

32 À _ ae ete À 

Ask me not, butleave me, All hope now I dis - 
laissez moi per -fi- de, per-fi-de laissez 






































WH 

































































= Ne — 
= — 










































































a a ew = SINS I NS SN = = 
: SSS = = 


Can I believe my senses? What meanthese wordsof an-ger ? 
Jeny puis croire encore quel est donc ce mys-te-re 
(astonished.) 


Spee ISN geese == = —— 


Can I believe my senses? What meanthesewordsof an-ger? 
Je n'y puis croire encore quel est donc ce mys -te-re 


= = PSN 


miss. For thy honour’s sake, I swear not tospeak,there’s no 
moi et pour vous pour votre honneur je consens à me 









& 
== 




















































































































SE ee De. P a N D 
— eee = = aie nes = E a 



































pizz, as = 






























































Speak of what ? oh my heart! hear me speak! 
que dit-il? Lo-ren-20, é-cou-tez 
ES. 2 gs ui f= = ire = = 9 0 — Sp 5:19 
= 26 ———— 
dan - ger, But we part, leave me now, "Tis in vain vile ex-cu - ses to 
tai - re mais par- tez laissez mot, je ne pnis je vous rends vo - tre 




















Se eres 
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Oh my de- spair! 
c’est fait de moi 


Marquis. 
- = — Kt ] = = C 
eS E 


ry; 
I know, I shall be there, 
C’est dit, comptez sur moi, 
































(to the Marquis.) 


a ee ——— — 


seek, At the rocks we meet at seven, I shall be there, 
fot ce ma-tin aux ro - chers noirs, comptez sur mot 
Lorp ALLCASH. (to his wife.) 


BF ee: 


os: me, for - 
non laissez 


So Seen QS es ! SS Se eS ae eS eee 
d ns RE — = SSS aE 


ta) 
@B 


























































































































{= —————— == = = 


il 





XS 


ee 1mo. ZERLINA. 


a (SSS SS = SS St 


Can it be, dost thou leave ‘me? Thy 
Voi-la done sa cons- tan - ce il 









































2? Lapy ALLCASH. (aside,) 


4 
= = = | 7 pe i Ae - = a à = = ne 























































































































am bewilder’d,I de - - ae Why,my lord, do you grieve me? Your 
mais qu'avait il donc con- tre moi ? Le dé - pit la ven-gean - ce à 
4 À Marquis. (in the centre of the stage, looks at sae al with enjoyment.) 
i Te e eo =f Z ie o 
— 
Lucky thought, it re-trievd me, 
O bonheur, Ô ven-gean - ce, 
4 4 LORENZO. 
a = Er = = — pe 
( jt ee = PA 
All is lost, she’s de-ceiv’d me, None her 
O fu - rewr, 6 ven-gean - ce, elle «a 


Lorp ALLCASH. 


a — 


- bear. All is lost, she’s de-ceiv'd me, None her 
mor. O  fu- reur, Ô ven-gean - ce, elle a 
Beppo. (in the closet.) 


2 eee ee  — 


Lucky thought, it retriev’d him, 


O bonheur, 6 vengean - ce, 







































































GIAcoMo. 



















































































: ~ — | phat toot eue ae 
(a= SE Ss 


es va renee DRE, 
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Tee 


ee oe Se SS See 
































































































































































































vows cane) thou be - lie? can it be, dost thou leave me? Thy 
0 - - me tra - hir, voi-la donc, sa con -stan - - ce, il 
Pa 
EE 
words an - ger im - ply, Why my-lord, do you grieve me, your 
moi se font sen - tir, le dé - pit, la ven-gean - ce, à 
=a eae eee nr 
4 
And es - cape now 1s nigh, lue- ky thought, 4 re-trievd me, 
je vais done ré- Us - sir, 6 bon - heur, ven -gean - ce, 
a 4 ies ss = = >, 
T | “ AZ #— y 
guilt can de - ny, all is lost, she’s de-ceivd me, none her 
pu me tra - hir, 6 fu - reur, Ô ven-gean - ce, elle a 
1 SN N, ] 
Re = = ne 
guilt can de - ny, all it lost, she’s de-ceiv'd me, none her 
pu me tra - hir, 6 fu-reur, 6 ven-gean - ce, elle a 
5 = = 
RE es 
Andes - cape now is nigh. lue- ky thought, re-trievd him, 
li s’en tire à Ta - vir, 6 bon-heur 6 ven-gean - ce, 























eat =. eee _ , =e oa 
| rs isk =e = = — =e a 


ee = ae SSS 





































































































































































































vows canst thou be - lie? If thou wilt not be- lieve age nought 
x 0 - se me tra - hir, pour mot pres ad & -pé-ran - je wat 
CS ee ee ee 
; words & = im - ply,But if you'll not be-lieve me, will not be-lieve me, = - 
4 mot se font sen- tir, My-lord de son of -fen - se, de son of - fen - - se, a - 
Ss = eee 
(lS S62 = Se SS 
and es - capenowis nigh, "Twas achancethey be-lievd me, 
tout va me ré- Us - sir, je pu- nis quim'of-fen - se, 
3 ts : Le ? aes eee e 
= et re a ee ee 
euilt can de-ny, Since of hope she’s be- jure me, En is left but to 


























ET 








4 + pu me ae = a-près son in cons os ce à plus -qwa mow - 
es SS ee erie era 


























guilt can de - ony, a of i she’s be- Re) né TU chas-tise him or 
4 pu me tra- hir, gar-dons bien le st -len mais ee le pu - 
+ == = se oF == = — oo =f 
And es - capenow is nigh, *Twas achance they be-lieved him, 
il sen tire à ra- vir, at-ten- dons en si-len - ce, 


























SR ee 
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= eee 


Jeft) . but » ytou die, If thou wilt not be -lieve me,Nought is 


mou- rir, ee ms plns RU pé-ran - ce, je n'ai 
+ 


LUE eo 



























































































































Ke plain it is no use to try, If you will not be-lieve me, will not be lieve me, t’ex - 
lord a ra se re-pen-tir, My-lord de son of-fen - se, de son of - fen 5S Ss is My - 
= Ge ec D = 
es - SS 
Who 0 hap- ae as I, T’was achance they be-liev'd him, 
ah pour moi quel plai- sir, je ae nis qui mof-fen - se, 
= = 2 @ 
a  — 
die, Since of hopeshe’ he. reaved me, meee is left but to 
ap-res son in-cons-tan - ce eS pins OPES - 





























LEE pr À = cee 


This dis - closure has grieved ye Pll chas-tise him or 
gar-dons bien le st - len - mats sa-chons le pu - 


LE me — RE 





























Who so hap-py as I, "twas a chance they be-lieved me, 
le ee de sor- tir, at-ten -dons en si -len - - ce, 


Sh == ns = == E 
PE tebe oe oT ie nr re o—f vire 


AW rss; | 


Je P —— —— 


Say eee ee ae ele e (eS 
































































































































































































































ee 
left , 5. fui to die, Noughtis left but to die, 
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Marquis.—Ves, my plans are all arranged; and this 


time Master Lorenzo shall not ns with 
them. It has just struck six: another hour 
and I shall be rid of him. He is jealous and 
brave, and will not fail to come. (Smiling) I 
have given instructions to my men to lie in 
wait for him: there is nothing they enjoy like 
putting a bullet into the head of a Roman sol- 
dier. I, meanwhile, as soon as they are gone 
—yes, if I remember rightly, Zerlina’s father 
is to return this morning with the wedding 
guests,—while they are all at the chapel, his 
lordship’s banknotes, and his jewels, aye, and 
his wife too—I could not do less for her than 
invite her to spend a short time in the moun- 
tains. What will she say? Will she storm? 
(Conceitedly) I think not. It would be such a 
thrilling adventure to relate in London society 
afterwards. (Imitating a woman’s voice) ‘“ Ah, 
my dear, it was awful! Think of my being 
carried off by the most charming and respect- 
ful of brigands.” ‘You don’t say so.” “I was, 
indeed.” They will all insist on being taken 
to Italy immediately. (Looking round) The 
main thing now is to watch Lorenzo’s and the 
soldiers’ movements. I don’t see Beppo nor 
Giacomo, whom I left here as scouts. I don’t 
like to fetch them from the inn, because the 
soldiers are about; and I might meet that 
peasant they have with them, who knows me. 
The ungrateful scoundrel, we only took his 
money: but it will be a lesson for the future. 
(Listening) I hear some one! (Takes out his 
tablets) They will find my message (pointing to 
a tree) in this hollow tree. Two words only— 
Beppo and Giacomo will understand. (Tears 
out a leaf, folds it, and puts it in the tree, and exit.) 


FRS 


ow 


Marquis.—Oui, tout mon plan est arrêté, et j’espére wd? 


cette fois messire Lorenzo ne pourra plus le dé- 
ranger...Six heures viennent de sonner à Vhorloge 
de Vauberge! dans une heure j'en serai débar- 
rassé...Il estjaloux...il est brave...il ira au rendez- 
vous. J'ai donné ma procuration à mes compa- 
gnons qui Vattendent, et qui se font toujours une fête 
de mettre du plomb dans la tête d'un brigadier 
romain...mot, pendant ce temps, et sitôt que le 
détachement sera parti...Oui...si j'ai bonne mé- 
moire, le père de Zerline, Mathéo, revient ce matin 
avec son gendre pour la noce; et pendant qu'ils 
seront tous à la chapelle, les billets de banque à 
milord, ses bijoux, et jusqu'à milady...je lui dois 
cela...je Vinviterat à venir passer quelque temps 
avec nous à la montagne.ÆEn sera-t-elle fâchée ? 
Elle le dira...Mais je ne le crois pas. Il est si 
agréable de pouvoir raconter son aventure dans 
toutes les sociétés de Londres! ‘‘Ah,ma chère, 
quelle horreur ! J'ai été enlevée par les brigands 
les plus aimables et les plus respectueux.—Vrai- 
ment?—Je vous le jure.” Elles voudront toutes, 
d'après cela, faire le voyage d'Italie … L'essentiel 
est de guetter le départ de Lorenzo, et celui du 
détachement … Je ne vois pas paraître Beppo et 
Giacomo que j'ai laissés ici en éclaireurs; et je 
n'ose les aller chercher dans l'auberge, car les 
carabiniers sont sur pied, et si je rencontrais ce 
paysan qu’ils ont amené et qui me connait...Un 
ingrat !...qo’un s’est contenté de voler. Voila une 
leçon pour Vavenir...On vient!...Ayons recours au- 
messager convenu. Le creux de cet arbre...a Beppo! 
et à Giacomo...deux mots qu'eux seuls pourront com-\ 
prendre. 
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No. 13. Corus AND Soro.—* HAIL! FESTAL MORNING.” 
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pray’r to thee as-cending,See us in faith be-fore thee bending, Whatnow we ask do not re - 
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(R1AcoM0.—They are gone (looking down the pathways to |  Gracomo.—Ils s’éloignent. Vois-tu le capitaine? 
left and right). Do you see the captain? 
Beppo (seats himself on a bench)—No; perhaps he is Beppo.—Non; il est peut-être déja parti. 
already gone. 
Gracomo.— Well, what are you doing there? GracomMo.—Eh! que fais-tu la? à quoi toccupes-tu? 
Beppo.—T am doing—nothing; the pleasantest thing | BEppo.—Je m’occupe—a rien faire; c'est si doux, de ce 
one can do on a fine day. beau soleil-la ! 
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Gracomo.—The captain said that, in case he could not Gracomo.—Dans le cas où le capitaine ne pourrait nous re- 
meet us, we should find his instructions in a joindre, il a dit que nous trouverions ses instruc- 
hollow tree beside the trellis. tions dans le creux de l'arbre, près de la treille. 

Beppo (putting his arm into the hollow). —This must be Brpro.—C’est ici. Il y a quelque chose—un papier. «et de 
it. Here’s something—a paper in his writing. son écriture ! 

Gracomo.—Read it. Gracomo.—Lisons. 

Brpro.—Read it yourself. Brpro.—Lis toi-même. 

Giacomo (reads).—* When the lover of the girl has de- Gracomo (lisant).—‘* Dès que Vamoureux de la petite sera 
parted for the spot where our men await him, parti pour le rendez-vous où nos braves l’attendent, 
and when the soldiers and the wedding train les carabiniers pour leur expédition contre nous, et 
are gone, you will let me know by tolling the les gens de Vauberge pour la noce, vous men aver- 
bell of the hermitage. I shall come with a few tirez en sonnant la cloche de Vermitage. Je vien- 
followers and secure the lord and lady. Wait drai alors avec quelques braves, et me charge de 
for me.’ milord et milady. Attendez-moi.’ 

BEpro.—Simple enough. BEpPo.—C’est clair. 

Giacomo.—Simple or “not, we must do it if he says so. GracoMo.—Clair ow non, dès qu’il le dit, il faut le faire. 
Now then to watch. these soldiers start. Il s’agit de guetter le départ des carabiniers. 

Brrro.—That will not be long; they are already on BEPPO.—Ce ne sera pas long; nous venons de les voir sur 
foot. pieds et prêts à se mettre en route. 

Gracomo.—$So much the better. GIACOMO.—T'ant mieux. 

Berpo.—There is only one thing on my mind. To Brppo.—il n'y a qu'une chose qui m’embarrasse. Attaquer 
attack this lord and lady on a Sunday, and a ce milord, un dimanche! un jour de féte! 
saint’s day too! 

Gracomo.—We could not if they were Christians: but Giacomo.—Si c'était un chrétien; mais un Anglais—cela 
English people—it will bring us luck for the doit nous porter bonheur pour le reste de l’année. 
remainder of the year. 

Bepro.—Of course! - The saints will assist us. Brpro.—Twu as raison! Que le ciel nous soit en aide! 

Gracomo.—Look, there is the lover, Lorenzo. He is GIACOMO.— Mais tiens, voici l’amoureux, le brigadier Lorenzo. 
coming this way. How downcast he looks. Qui vient de ce côte. Il est triste. Il soupire. 

Beppo. EN ‘without reason, for if he keeps his Bepro.—Il fait bien de se dépécher...car, s’il va au rendez- 

APRO ointment with the captain his downcast vous que lui prépare le capitaine il n'aura pas 
looks will soon be over. long-temps à soupirer. 

Gracomo.—Come, we will step aside and keep him in GrACOMO.—Viens, laissons-le, et ne le perdons pas de vue. 
sight. (They go by a path, R.H., behind the trellis. 

No. 14. Romance.—“ BY FORTUNE THOU MAY’ST BE FORSAKEN.” 
Allegro non troppo. ye 
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Lorenzo.—I controlled my rage. 
I might, before all the worl 1d have declared her per- 
fidy. What do I say? I dishonour her whom 


I spared her, when 


I have so dearly loved! Never! From me 
she shall hear neither complaints nor re- 
proaches. It is nearly the time for my ap- 
pointment. I will go. I will be killed for her 
sake, and then I shall be revenged upon her. 
(Matteo and Zerlina come out of the Inn, L.H.) 

Marrro.—Place a table and some wine. The wedding 
guests and the soldiers will not be sorry to 
drink a parting glass. A soldier is always 
thirsty. 

(Matteo bustles about during the following scene, while Zer- 
lina goes up to Lorenzo, who stands in a corner, R.H.) 
ZERLINA (timidly). —Lorenzo, I was looking for you. My 

father has come back. 

LorENzo.— Very well. 

ZERLINA.—And Francesco is with him. 

Lorenzo (rather agitated).—Francesco! 

ZeRLINA.—He introduced him as his son-in-law. Every- 
thing is ready for the wedding. 

Lorenzo (aside)—So much the better. 

ZERLINA.—In an hour from now I shall be another’s— 
if you do not speak—if you will not deign to 
explain your strange behaviour. 

Marrero (at: the table, L.H.).—What are you doing there ? 
why don’t you come here and help me? 

ZERLINA (§ ee towards her father, still looking at Lorenzo). 

—I come, father. 
(Beppo and Giacomo enter R.H.) 

Beppo (seating himself at the table).—Here we can see 
everything. 








LORENZO.—Et j'ai su me contraindre... J? ai eu le gourage 
de l’épargner !.… quand je puis, à haute voix, de- 
vant son père, devant tout le inne lui reprocher 
sa trahison. Qwai-je dit? moi! déshonorer celle 
que j'ai aimée, la perdre à jamais !.. . Non! Elle 
wentendra de moi ni plaintes, ni reproches. Voici 
bientôt l'heure du rendez-vous... j'irai. j'irai me 
faire tuer pour elle, ce sera ma seule vengeance. 


MATTEO.—Mettez la une table et du vin! les gens de la 
noce et les carabiniers ne seront pas fachés de boire 
un coup avant de partir. Des carabiniers,, c’est 
toujours altéré!... 


ZERLINA. —Lorenzo, c’est moi qui vous cherche. Voici mow 
père de retour. 

Lorenzo.—C’est bien. 

ZERLINA.—Francesco est avec lui ! 

LORENZo.—Francesco ! 

ZERLINA.—II me Va présenté comme son gendre. Tout est 
prêt pour notre mariage. 

LORENZO.—T'ant mieux ! 

ZERLINA.—Dans une heure, je vais être & un autre...st vous 
ne parlez pas, si vous ne daignez pas m'expliquer 
votre étrange conduite. 

Matrro «— Qu'est-ce que tu fais donc, au lieu de venir 
m'aider ? 

ZERLINA.—Me voici, mon père. 


BEPPo.—D'ici nous pouvons tout surveiller. 
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ZERLINA (crossing again to Lorenzo). — Lorenzo, tell ZERLINA.—Lorenzo, dites-moi la vérité! qwavez-vous con- 
me the truth—what is the matter with you? tre moi !.. Qu’ avez-vous à me reprocher ?... 
what have I done ? 

Beppo and Gracomo (striking on the table).—Here, girl; Beppo et Gracomo—Alluns, la fille... . à boire. 
something to drink. 

Marrreo.—Come, child, don’t you hear that you are MATTEO.—Eh bien! eh bien! tu n’entends pas qu’on tap 
wanted ? pelle ? 

ZERLINA (impatiently).— Presently. What does that ZERLINA.—Tout-a-UVheure... Il s'agit bien de cela dans ce 
matter now? (She beckons to a boy to wait upon moment !... 


Beppo and Giacomo; tries again to approach Lo- 
renzo, but at that moment enter the soldiers.) 
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LORENZO. (aside. ) (to the soldiers.) (to a sergeant, whom he takes aside.) 
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Al-lons, al - lons, jeu-nes fil - let - tes, Al-lons, al - lons, il 


SS , 


|} —_| x — ae Se (SY | 6 
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PRPS PEP care Pprhirerhrer it eRe ae PLACE 
Der RD 
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bé li- oF With beaming CC a ae : . eachfacea - dorm - - - 
faut par-tir ; Le tam-bou - vin . - et les mu - set - 
ae ——. a 
= 
ho - li- day, ee Tr mn : . eachfacea - dorn - - 
| faut par-tir ; Le tam-bou - rin . - et les mu - set - 
ee es, = ae . 
ho-li-day, Withbeaming smiles . : a - dorn - - 
faut par-tir ; Le tam-bou - rin . . . - et les mu - set - - - 


ooo 



























































£ ir 
7 a | 
ho - li- day, Withbeaming smiles 5 : . eachfacea - dorn - - - 
faut par-tir ; Vow - cr le jour . : : + gquinousra = me = - - 
Gee aE ae 
te Sa 
ho - li- day, Withbeaming smiles . . . eachfacea - dorn- - - 
| faut par-tir ; Vou = ct le jour . 5 4 . quinousra - mé - - - 































































































































































































—# — SSS, 
-3— 3. 
a 
- ing, With danceandsonglet all be gay, With beaming smiles . 5 A 
- tes An - non-cent l'instant du plai-sir, Le tambou - rin 
RE === ===: : 
- ing, With danceandsonglet all be gay, With ae Are : : 
- tes An - non-cent Vinstant du plait - sir, Le tambou - rin 
ES = = —— 
== a aS Cie = 7 =a = 
- ing, NERS danceandsonglet all be gay, With beaming smiles 
- tes - .non- cent l'instant du plai-sir, Le tambou - rin 
ae a — — 
7 7 F té VTT 
- ing, Withdanceand song let all be gay, With beaming smiles . . 
- ne Kt les com - bats” et le plai-sir, Vovrscus 168) OUT 
: : 2 e —= = 
Sr = SS ee ee 
- ing,Withdanceand song let all be gay, With beaming smiles . . 
- ne Et les com - bats et le plai-sir, Voi- ci le eee 


























é | ! SSS PSs == == | =o 
Po = Bi : PsP > PPPs SP 
95 PE Bea Pere EE EDS 
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= 
| = : 
| CR À = = = a = lke a os = Fs 2 =s = = = r 
| 
| TUE. .eachface a - dorn - ing, With danceandsonglet all be gay, 
et les mu - set - - tes an -  non-cent l'instant du plai-sir 
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oe Se 




















ve 


| Pi | 
| =e SS 






















































































| . . .eachface à - dorn - - ing, With danceandsonglet all ie gay, 
| c et les mu - set - - tes am - mon-centl'instant du plai-sir 
| {ei -p—~—# o—e 2 FE nee — 
| Se eee E 
| aes .eachface a - dorn - - ing, With danceandsonglet all be gay, 
| . et les mu - set - tes an - non-cent l'instant du plai-sir 
| NN NN À de NN 
| i—6 e = : 
| Sn =f Sef) ee 
5 .eachface a - dorn - - ing, With dance and song let all be gay, 
J + quinous Ta - mé - - ne et les com- bats et le plai-sir 
== | 
.eachface a - dorn - - ing, With dance and song let all be gay, 


5 6 . quinous Ta - mé - - me et les com- bats et le  plai-sir 
sete ee eee 
Peete Eee SS 
= = LE 
pre arr) 1 | = j p z j 5 7 Pr | 
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ee ee ee ee eee 




























































































































































































































































This is the hap-py bri-dal morn - ing, This is the fes - tive ho - li-day: 
al-lons al-lonsjeu-nes fil - let - tes al-lons al - lons il faut spa tir. 
a eee, 
4 7 y+ 
This is the hap-py bri-dal morn - ing, This is the fes - tive ho -li- day. 
Fy tons al-lons jeu-nes fil- let - tes al-lons al - lons il faut par- tir. 
om N- aa : SE ES 
LL ee 
This is ean hap- py bri-dal morn - ing, This is the fes - tive ho - li- day. 
al-lons al-lonsjeu-nes fil - let - tes pa al - lons il faut par-tir. 
ae oe eee Paap erg 
es re a | = fee fes er 
| var 7 ee 
This is the hap-py bri-dal morn - ing, This is the fes - tive ho -li- day. 
al-lons al- lons mon Ca-pi- tai - ne al-lons al - lons il faut par-tir. 
as | 
eS = ey 
SSeS a sr 
This is the hap-py bri-dal morn - ing, This is the fes - tive ho -li- day. | 
al-lons al-lonsmon Ca-pi- tai - ne al-lons al - lons il faut par-tir. 
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MaTTeo. (Uniting the hands of Francesco and Zerlina.) 


ri à 
































At last, my chil-dren dear 
- lons, al-lons en - fants 


a ected cette treet 
SAA REISER es 


(to Zerlina, pointing to Francesco.) 


nee RES 
RE  —* 


time of joy ap - proach - es, The 
tre bon-heur com - men - ce, Dans 













































































































































































ite micas PANNES 
. RE nee 


hour draws near, The al- tar is pre-par'd. Oh, if to ask dared! 
un - stant al re - ce - vra ta foi. Tout est fi - ni rr mot 


cso Seo = Set 
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= eo 

























































































(Seeing Lorenzo about to go, 
she approaches him.) 


RE TETAS 
: t = 
(02 a See === = 
Why these * - proa - - ches ? Lo - ren - zo, speak, Think 
de 


é 


plus des - - ran ce bd on ah Lo-ren - 20, 


FE te as — : = 
a = 


=... — oe eee 


how for me you cared, Whathave I done? tellme all! 





























































































































































grace €-cou-tez moi, qwat je donc fait? ache - vez, 
LORENZO. (with suppressed rage.) (sotto voce. J 
ee Se  —__— 
You ask me? faithless girl, 
per - fi - de im -pru - dente 























Sn ER Se 
ere 


a D 
N PP sempre. 
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LORENZO. 


























a  — 


PES ee D TR ER CE 
night 5 £ ë shall I re - call? The man whomyou pre - 
gez 3 4 . à cet a - mant que cet - te nuit j'ai 
















Last 






































(Lorenzo quits her suddenly, rejoins the soldiers 
at the back of the stage and ranges them 
in marching order.) 




















ZERLINA. 
DD RQ 9 
———— Saees ee ae Se ea 
- ferr’d, I saw him with these eyes! Whathave I heard ? 


vu non loin de vous ca - ché Qu'ai-je en - tendu? 
1 





















































a To 


— — ae 


(In front, drinking and looking 
after the Soldiers.) 






























- maze - ment and hor-ror I _ feel quite con-foun - ded. 
- pri - se et Whor-reur je suis tou - te trem-blan - te. par-tent 






























































ae GIACOMO. À ZERLINA. M .BEPPO. 



































go ? Soon I hope, "Tis a mys-te-ry, Oh dead-ly pang! Ho 
ils 2 dans Vin-stant o mys - té - - re in - fer - nal. ho - 



























































(turns round, sees Zerlina and 
ie her out to Giacomo. ) 























(ar 2 ee oe 


there! some wine! say, look there, The maid-en it sure - ly, We 
- lai! du vin. en mais vois donc CES LT eue iil - let - te qui 
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G5 : 2 : = eS = EE = pee — EEK 


saw yes - ter-night, un-dres-sing so de-mure - a MERS M der Slay I re-col - 
fut hi - er soir si CU & sa toi - let - et qui se trou - ve si bien 


ae = = =: CV: FES ÊE E 


a 










































































bts aad, fu 4s a 
im. = ru ee 























wi a 









































-9- te BEPPO. Allegretto. e. = 76. (laughing.) 
7 RS = A so sce 
ee ee Se eee 
-@ 
lect her, Twas ve-ry droll, Yes, what was that ae sang? Wee, aia = 
fai - te, il tensou-vient? out, C'est 0 - ri - gt - nal. out, voi - 
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2228 2228 AHEFTTIES == is —— (ek KE = 

C8 688s ene 6 @ ee it i ye 

== pa = o> IFRS === =f 
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Hata 
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= (imitating Zerlina before the es GIACOMO. #- | 
— = eo F2 = 
ee eee 
- deed, al - tho’ [ con-fess a = a  fi-gure atone! à - miss. Yes, when fes - tal gar - ments 
- la pour u-ne ser-van - te u-ne tail - le qui nest pas mal. Oui, oui, j'en Suis as-sez con - 
= = = EE env 
Lu ee 
Swe de ws ww 
i 




































è BEpro. 

—— — + 
= ee 
Whatmeans this? In - - deed, in-deed, you’llsee plain - er than 
































qu’en tends je je crois, je crois qu'on en voit de plus 
0 ~~ 
FE es. BE —e = == = E 
1 <r 1 Z 7 7 ¥ Z [== Se 
dress it, you'll see brides that are plainer than this. 
- te vrai-ment,  vrai-ment ce mest pas mal. 












































— = Le =] 
z5 fet Se Le = 


2 — = = & 
SS  — ee SS 





















































































































































ans 
À ZERLINA. 
Allegro. @ = 116. (trying to remember.) 
= ES Seer wee [F° ———+ 2 
op ames Fea, Bar oe 3 = = = + 
this, in - - deed, in =" deed, you'll see plain - er than this. Ah, what 
mal, je crois, je crois qu'on en voit de plus mal. qu'ont ils 
SS oe g 5” Dp = 
in - deed, 5 - - deed, you'll see plain-er than this. 
je crois, crois qu'on en voit de plus mal, 
arco. 
= a SSE et 
es & = Saar 
i LE 
Pre ER p Dir Ve 
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=a eee 








What mys-te - rious con-fu - sion is this? 
Quel est donc ce mys-tère 


in - fer-nal ? . - . 






















































































0 Vv 
Thisis the hap- 
Al-lons, al - lons 





EX 


e fes - tive 
Al- lons, al - lons, 


morn - ing, This is 4 
sil = let - tes, 


@s 
© 
Ss. 
es 
& 

7 
~ 
3 
ss 























ne 
pape | 


SSeS ey 


a + aes = 
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This is the 


hap-py bri-dal 
Al-lons, al - lons,jeu-nes fil - let - tes, 





This is the ~ fes ~~ que 
Al- a al - lons, 


morn - ing, 




















Sela — 


Se eS ea 











Thisis the 


hap-py bri-dal morn - ing, 


This’ 4 ne NER. tive 























; Al-lons, al - lons, jeu-nes fil - let - tes, aa lons,al - lons, il 

@ no S = z oes ee 
Pp See” 28 2 Fe o—e— | 2 = [ = === 2 Fe : 

aay, ae gem a 7 













This is the 


hap-py bri-dal 


Al- lons, al - lons, mon ca-pi - tai - ne, 


This is re fes - ne 
Al- lons, al - lons, 


morn - ing, 























Er 
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Z 4 
This is the 






hap-py bri-dal 
Al-lons, al - lons, mon ca-pi - tat - ne, 





morn - ing, This is the fes - Lye 
Al- lons, al - aes 
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0 0 A 
ho - ie day, 
faut par- tir, 
































EEE 


ho - li- day, 
faut par- tir, 























oh Sey — 








ho - li- day, 


faut Be tir, 























| 
a 
| 








sau, 2 
a= = ee 


ho - li- Ace 
faut par-tir, 





Le tam-bou - 
- : 
With beaming 


Vers beaming 
Ê > 2 
Oui, c'est Vhon- 











tam-bou - 
With beaming 
É Ne = É 











2 
- li- day, 
Pe tir, 638 


With etes 

Le tam-bou - 
| = Fe ee 
æ as 

With beaming 

i c'est Vhon- 
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(Seeing Lorenzo about to go, rushes 
ZERLINA. distractedly to the centre of the stage.) 







































































































































































smiles each face a - dorn - ing. Hear me speak, gonot a- way, 
TI et les mu - set - tes. Ar-rê- tez! ar- ré-tez tous! 
Co == SSS SS SS 
smiles each face a - dorn - ing. 
- rin et les mu = set - tes. 
SS SS EE 
smiles each face a - dorn - ing. 
- Tin et les mu - set - tes. 
DE af 2 À es os 
.————— SS 
smiles each face a - dorn - ing. 
- neur qui nous ap - pel - le. 
Taye N 
* it i = = 
SSS a eS 
smiles each face a - dorn - ing. 


- neur qui nous ap - pel - 


le 
9+ = 2 9 Strings. == 
Cr ne sr = EE | Ss = | 
CRE = ER ro a cee aon aed 
SE Be Se eee = 
2 a , | 
Lapy ALLCASH. aaa 


(GE eS — __ 


a moment stay. What would she say ? 
é-cou-tez - mot. Qwa-t-el - le donc? 


GET 
ee ee = 


Qwa-t-el - le donc? 
MATTEO. 













































































































































What would she say ? 
Qu'a-t-el - le donc? 


BEppo. 
EE ee 
What would she say ? 


Qu'a-t-el - le donc? 


GIACOMO. 
LSS Se SS ee 


What would she say ? 


Qwa-t-el - le donc? 


What would she say ? 
Qwa-t-el - le donc? 


ee 
What would she say ? 


Qwa-t-el - le donc? 


a a a 
What would she say ? 


Qu'a-t-el - le donc? 














































































































































































































































































































br 


Dialogue. 



































ZERLINA.—(All gather round her. She gazes intently at 
Lorenzo, who has returned to her side.) I cannot 
guess of what I am suspected, and all my en- 
deavours to find out have been in vain. Last 
night I was alone in my chamber (raising her 
voice and looking at Lorenzo)—yes, alone. I 
thought of those who are dear to me, and, be- 
lieving myself alone, I uttered some words 
aloud which have just been repeated here. 

Lorzenzo.—By whom? 

ZERLINA (pointing out Beppo and Giacomo).—By those 
two strangers. Could they have been near 
me, last night, without my knowledge ? 

Lorenzo.—And to what end? this we must ascertain. 


Lavy ALLCASH. 






Allegro. d — 152. 























ZERLINA.—J ignore qui a fait naître les soupçons auxquels 
je suis en butte, et je cherche en vain à me les 
expliquer; mais je sais qu’hier soir j'étais seule 
dans ma chambre, seule !...Je pensais à des per- 
sonnes qui me sont chéres...et je me rappelle avoir 
proféré tout haut des paroles que Dieu seul a dù 
entendre, et cependant on vient de les répéter tout- 
a-U heure près de moi. 


LorEnz0.—Eé qui donc ? 

ZERLINA.—Ces deux hommes que je ne connais pas...Ils 
étaient donc près de moil...cette nuit!...@ mun 
insu !... 

LORENZO.—Dans quel but? dans quelle intention ? Il faut 
le savoir. 

















Oh heav'nl! 


Grands dieux! 


eee and LORD ALLCASH. 








(Lorenzo to the soldiers, pointing 
to Beppo and Giacomo.) 























—=— 


nae heav’n! 


Grands dieux! 

























Oh heav'n! 


Grands dieux ! 








ee —— | 





They at 
Qu'on s’as 








MATTEO. 
ee = | ee ee 


























Oh heav'n! 
Grands dieux! 








EE — _ — 











RE 








= = rm) —p 
cae 
Oh heav’n! 
Grands dieux ! 





























Oh heav'n! 


Grands dieux ! 


2 | 
SoS SS SS 
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once must be well se - cured. 
- su - - re de tous les deux. 
Sha gS \ 
# = C4 = 
: à | 
Our captain’s right,we must se - cure them, Seize them at 
Il a rai-son le Ca-pi - tat - ne, sai - sis - sez 
(leave this part.) 
o -Q ——@—, © 2 
6 = SR ee ee 
SE tee ey Z— 
Our captain’s right, we must se - cure them, Seize them at 
fas a rai-son le Ca-pi - tai - ne, sai - sis - sons 
: ‘ Noss SaaS en Sn rer Oar tn 
= EE 
Our captain’s right,we must se - cure them, Seize them at 
Il a rai-son le Ca-pi - tai - ne, sai - sis - sons 


ET nee asset 


a ij 

= by, -8- -9- -o- e -9- Lee 
= ra oe Besersee: i coir cae 
Sore te eee F Nis Des 
<< ce ee ee ee 


Can these the bri - gands be, Whomthis day we’re pur - 
Se -raient-ce ces ban - dits que pour - sut - vent nos 































































































































































































Cz > a | fea | 
ra 9 we y 1 = we = er oa = x a 
fa I ee D = 
once, seize them at once. 
les, sai - sis- sez les. 
e te 
Gi = ae =—= | = | = = | 
T 
once, seize them at once. 
les, sai - sis-sons les, 
= be—e 
SSS SS — | 
once, seize them at once. 








les, sai - sis-sons lez. 







































































(to a peasant.) 


















































(ee eee PE os — 
5 ye 1 You say their chief you know, That 
ar Toi qui con- nais leur chef et 


a) 
































—— ns 
Carr sit rs 








“Z| 
N88 


S 
3 
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Za : 
c= =e ee ee eee 
É @ . . .yourpathhascrossd, Look at them well, And fear noharm en - 
OU . . . 
Al iS 4 es 


























nous le li -vrer, re-gar- de bien, et par -  lesans a - 














































LS (looking at them.) 
= e 2 = | = -=— = ee 
- su - ing, Is’t one of these ? They do not look like 


- lar - mes, est ce Vund'eus ? Beppo. (aside.) ils me m'en sont pas 


SS 


Ithought that we were lost, 
nous pou-Vvons TES - pi rer; 


- GIACOMO. N ù n = PF = = : 

ie thought that we were lost, 

nous pouw-vons Tes - pi - rer, 
PEASANT. (after having looked at them for some time.) =~ 
= | de =e te =; SSE 


No, 



















































































































































































os ot 
P 
a Pita Se = se 
= - 
SS — 
———t 
ho - - nest men, 
moins sus - pects, MATTEO 











And see these dag - gers, and this let - ter may tell à 
voi - ci des ar - mes, un bil - let dont sur eux 
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LoRENzo. ioe it hastily.) 


== = =e SS 


Li - sons! 


—————— : ==} 
your sus-pi-cion’s just. 
vient de s’em-pa - rer. 
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mn RRC 
ES 
oe 
—— 
LORENZzO begins to read the letter to himself, then aloud).— LORENZO.—"‘* Dès que les carabiniers et les gens de la noce 
hen the soldiers and the wedding train are seront partis, vous m’eu avertirez en sonnant 
gone, you will let me know by tolling the bell la cloche de Vermitage; je viendrai alors avec 
of the hermitage. I shall come with a few quelques braves, et je me charge de milord et de 


followers and secure the lord and lady.” milady.” 
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: Lapy ALLCASH. (trembling. ) 
x = 
6 2 eS eee eee 
Great heay’n, This is a plot ’gainst you and 
Grands dieux, C’est un com- plot con - tre nous 


Lorenzo, and Lorp ALLCASH. 


—S ee = + 


Great heav'n, 
Grands dieux, 


ee — 


Great heav’n, 
Grands dieux, 


— 
a — ee 
a 
= 







































































Great heav’n, 
ee dieux, 


a : = 
£ 
ET feay n, 
Grands dieux, 


Se SS eee 















































Great heav’n, 
Allegro. @ 152. Grands dieux, se 















































(To Lorenzo.) 


ee ee 


me, Seat Wntsise can 4 be? for you, 
deux, queveut di - re ce-ci, LORENZO. pour vons, 












































































































































= ee 
Z 
Wesoon ane iow, 
nous le sau-rons, LORD ALLCASH. (to Lady Allcash.) 
= Fe + f= i) | CE E | 
aa @ © Le l | æ æ 
trem - ble for you, Well, let us 
je trem - ble pour toi, non pour tous 
Lee re 
6 
é = = +e 
g pore lees : | FE 























SE 


LADY ALLCASH. 


A ee 


That l’m frigh -tened I can - not dis-sem - ble, 
























































| ou du moins que la peur nous ras-sem - Dle, LorENZzO. (he ARTE to a soldier.) 

EE ee a =e 
2 ze D 

say for us both. - Yes you'll dispose them 

deux que l’a mour.— Ain-si que je Var 


fan 
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ar 
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(to Te = pointing to Giacomo. ) 






































as out of view. 














és ele =e ae a ae 
to be i ot the cha-pel a - bove, There a - 














| dit va dis-po - se les tous. Tot monte & l'hermitage a-vec li s’il hé - 
| eee ea ee 
i| a ana! -o a 


= RAR SR 


Na Louthe oe" party.) 


eS ee ee | 


| - wait me, If he re -sist, at once youshoot himthrough. And you,my friends, from sight must 
- st - - tequalin-stant même il tom - be sous tes coups. Vous mes a - mis ca-chez vous 


| = N N 
| 6 Sere =e 
| eg ee sete ca: 


FA = Beppo.) 


SS= 28 2 8 9 — Fa 
E + D arn esa fie ee o 
- = Each one must hide behind some bush, a you, take your sta-tion 
- te der - riè-re ces buissons é - pais, pour tot res-te seul à - 


a SE De =: Ds =o: 


ne =a 
(SS 


there. Mark me, dare give a look or sign— will ne your un - 
NEC? res - te, et si pour nous tra - hir, à fais le moin - dre 


ze cic Nee À Noe 
Pireripiceec arb eerie 
=#— FR oe = oo oe 
| i sata fe $: a: = $ 
| ee ee eee cases =: 
(spoken.) 
be © = pe = oe 3 = Fr = = Z He = Î ==] 
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para 2 
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do - ing. I watch yourev’-ry look, do you hear? Hush ! 
ges te son - - ge que je suis là, tu m’en-tends paix ? 
BEppo. (trembling.) PA 














eS SS ee 


Oh, too well! 
que trop bien. 


Ne 
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oS 2 
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| EE reas ieee = fee = az = ae soo 

| Vv 
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(Bell on the stage strikes F.) 


ge 2s Sees = sige? 


Vv 




















































































































= of i ue nign, trut un - err - ing, B wrong to right suc - 
= Taxon. Dieu puis - sant que jim -plo - re, - (a de ae des - 
E = | 
=] 
bh —— . 2 — — ra 
= Pow’rbe-nign, truth un - err - ing, Let wrong = right suc - 
Bice Dieu puis - sant que j'im-plo - re, se - con-de son des- 
. te un —— EN es J 
Saat =——=[F =a + ek == — mae 
Pow’r be-nign, truth un - err - ing, Let wrong to right suc - 
Dieu puis - sant que j'im-plo - re se - con - de son des - 
ES ee 132. PR 
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2 
- cumb, Pow’r be-nign, truth un -err-ing, Let wrong to right succumb. 
sein, Dieu puis- -sant que jim-plo -re, se - con - de son des -sein. 


ape —— 


cumb, Pow’r be-nign, truth un -err-ing, Let wrong to right succumb. 
sein, Dieu puis-sant que j'im-plo-re, se - con - de son des - sein. 


ee  —  — 


- cumb, Pow’r be-nign, truth un -err-ing, Let wrong to right succumb. 
sein, Dieu puis-sant que j'im- TT En Sn se - con - de son des- He 
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efit eae el fr 
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s—_*_\ + te Hie te = cle te SRE ee 
= ep = > = == 
2 = rr fee 



































ae FH EF À se Es 


De 2 site Due 


a4 Î ZERLINA. | LORENZO. | 
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= = [= = EE HE RE Dee DES = = = E 
nai is he near ? No, noughtis stir-ring, 
Vientil quel qu'un ? Non pas en - co - re 


BEPppo. (aside. ) 


| ES 


How I hope hene-ver will 


GER RTE EVE RSS RS 
88 SPL HR CA HA SEE at “23: 
“Te oe a ma laa 
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pone be-nign, truth DE err - vi Let wrong to right suc-cumb, Pow’r be-nign, truth un - 
Dieu puis-sant, que jim-plo - re, se - con - de son des-sein, Dieu puis-sant, que j'im- 














































Cr 
Powr be-nign, truth un-err - ing, Let wrong to right suc- cumb, Pow’r be-nign, truth un - 
Dieu puis - -sant, = jim- plo - EAN coat se - con - de Lae des-sein, Dieu puis-sant, que jim - 






































Pow’r be - nign, _ un - err - ing, Let wrong to right suc-cumb, Pow’r be-nign, truth un - 


Dieu puis-sant, que jim.plo - re, se - con - de son des - sein, Dieu puis-sant, que jim - 
PRE TETE ARTS PET TEEN RTS TT RUE CARTES 
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ef 2 dE 3 Fe ae 










































































G Then re all be 


Marrno. Garde à vous du si - 


I hear a footstep. 
Quel qu'un sa -vance. 


SSS SS 


- ke 2 a7 ae to right succumb. 
- plo - re, se - con - de son des - sein. 


ee  — —]_ —_—_ a 


err - ing, Let wrong me right succumb. 























































































































- plo - re se - con - de son des - sein. 
: e > eo —o = os ——- 
2 eee eee eee See a= i 
- err -ing Let wrong to right succumb. 
- plo - re se - con - de son des - sein. 



































—_ = a SEP DSP rs ae 
SS ey ee = 7 
Pe a a ad A 

see eee ase 


ar rey 


Ls TRE Lee oO  … RE en. 


à ee 








































































(AU the soldiers disappear behind the (Lorenzo, hidden by a bush, points 
rocks and trees.) his gun at Beppo’s head.) 
eee 
Ob 
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i Marquis. (calling, on the mountain.) 


PES d ey 
eens ee == = 


















































Beppo, say are we here a-lone ? Ts it safe if Inow de-scend? 
Beppo, sommes nous seulst - ci? et peut on s’avancer sans crainte ? 
LORENZo. 
aE Ses eee eee 
Make nota er — Answer ‘“‘yes!” Speak 
Ne bouge pas ! Reponds oui! plus 


BEppo, (trembling.) 


= a ee ee 


Yes, 




































































































4. 4 ee #7) 
| o- @ 
arco, a : 
= rp? 
(From above, a to sae) 


es ee 



































On, then, I come, light as a ze - phyr, 
C'est le plai- sir, qui me ra-mé - ne 























(turning towards the Marquis.) 


SS 


Yes, yes, all is safe here. 
Oui, oui, ca-pi - tai - ne. 






































Corni. 


eg ee 
DATE ce re Hi 153 


5 SS ees 
a ae vet oF = Prag. eee aS . Ê + 


































































































Gas 5 LORENZO. 
lue es tune are. . at a Are you 
c’est la for-tu-mne qui. . m'a-ttend. Qwas tu - 
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= will find his mis-take. 


























Jo - li-ment, jo - li - ment. (the peasant crouches beside Lorenzo, 
PEASANT. when he perceives the Marquis.) 
=== Se See Saeed 
æ_w 
That's Diavolo, 


C’est Diavolo, 
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> LADY ALLCASH. Lorp ALLCASH. 
BE 3-—______. 


BR GE RER 


Why then he is no Marquis af-ter all! I see it now, 
O mé-pri-se fu-nes - te, ce set -gneur! Mais cet a-mant, 


























Lorp ALLCASH. 


= eee 


It is the Marquis! 
C’est le Marquis ! 


= 1 
CR ee 
I am certain; 


Je Vattes - te! 3 7 S 
LAC 






















































































































































*twasno lo -ver at all. You see 
n’é-tait rien qu’un bri-gand. Tu vois . 
Arco. 


gun it = = 
fim) Ps. 


oof Flin ea 
Re tete ee er 


. Bep-po, that the fates... are pro- 
° . Bep - po, que le ciel ... nous pro- 




















































































































HDI "TOUS, At last’ - : 5 We TO" 6 5 © ime) do! = his wife and their 
- - - WO, JD JR © . . My lord, et sa fem-me et son or sout à 
eae re : =f 3 : Re = 
= = | Er ou 
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ae + + pe pe 
CHORUS. 






















































































oe Allegro. ST ' 
9 
== Fie ae Se 
: 
= Re iB - ria, ic-to - ria, Vic- 
nous. Vic -toi - re, Vic - toi - re, Vic 
LORENZO. 3 TENOR. 
Sota Se — 
ETE SEE TF : 
(stepping forward.) Not so Vic-to - ria, Veo -to - fia, Vic - 
Pas en - core. Vic - toi - re, Vic - tot - re, Vic- 
Lorp ALLCASH. a 
3 Pos @_+__ 
iam ra a <= F flee 
Not so pod Vic -to - ria, Vict Ome eee FS Vice 
Pas en - core, Vic-toi - re, Vic-toi - re, Vie- 


RE d°= 


SSE cei 
a ea 
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SoS Se ae eS Se ee 


| 4 |Me————"1 















































































































= ria, Vic -to = | ria, Vic - to - - - - - - ria, Vic- 
- re, Vic - toi - re, Vic - toi - - - - - Te,  Vic-= 
Need | 
N eo o 
=z @ O D es = ° 
Sp Snes ae 2 a des 
] Ti à 
MAR Views toe eons ria. Vicw To nwt) So... ns View 
UTC Vic = tov. = re, VAG et = - - - - - re, Vic - 
—#® ° | 
7 See SS SSS 
4 . . c . = 
=) sn, CVIC - Lo se Vic - to - - - - - ria, Vic- 


ew UCh = COU =n Tes Vic - toi - - - - - - re, Vic - 














































































































- fia, 1G 20) oa feet Wall o wmoy Shekel rare - a - an 
Te; Vie - tot += fe, Vic -tot. = 7e, Viice-.t0t emacs 
Sgt eee ae 
ita ? 
> le NICE OS ra NICE OEM Tia, VICTOR Tin; 
5 GQ: Vice tot wa ne; Vic -toi - re, Vic - toi - re, 
































= ae Vic - to = ria, Vic -to = fia, ‘aE Vic -to - — 
Te, Vie - tov - re, Vic -tov - 7re, Vice=st0t ae -7'e; 




























































































































































































Auber’s “ Fra Diavolo.”—Novello, Ewer and Co.'s Octavo Edition. 
nn — 


en 






















































































Allegretto. ge = 
‘ZERLINA. 


Gi fe Ne pe de Rep 
Qe 























On high ascend our voi - ces To Thee, oh all - pro- tect-ing Pow’r,Thou, when threat’ning 
Grand Dieu je te rends gra - ce c’est par ton pou-voir pro - tect-eur, que ren - ais- sent 
FR ALLCASH. 


po Ss eS SS at 


On high ascend our voi - ces To Thee, oh all - pro- RS Hoa when threat’ning 
Grand Dieu je te rends gra - ce c’est par ton pou-voir pro - tect-eur, que ren - ais- sent 


CE See ee ia ee eee 


On high ascend our voi- ces To Thee, oh all - pro- tect-ing Pow’r,Thou,when threat’ning 
Grand Dieu je te rends grad - ce c'est par ton pou-voir pro - tect-eur, que ren - ais- sent 


ORD see = re = Se = = 2 _ S| 


On high ascend our voi - ces To Thee, oh all - pro- tect-ing Pow’r, Thou,when threat’ning 
on Dieu je te rends gra - ce c’est par ton pou-voir pro - tect-eur, que ren - ais- sent 


EE 


= high ascend our voi- ces To Thee, oh all pro- tect-ing Pow’r, Thou,whenthreat’ning 
Grand Diew- je te rends gra - ce c’est par ton pou-voir pro - tect-eur, que ren - ais- sent 
Allegretto. 


ie SNE = 


ae pees — 
rE Pe 
ae D — 


dan-gerslour, Yet, dost Thy blessings pour. Now ev He à re - joi - ces, And peaceandlove a - 
dans mon cœur lapaix et le bon- heur. dès que lo-ra -ge pas - sé gai-ment chan-te le 


+. a 
——S 


dan-gerslour, Yet,dost Thy blessings pour. Now ev’-ryheart re - joi - ces, And peaceandlove a - 
dans mon cœur lapaix et le bon- heur. dès que l’o-ra - ge pas - se gai-ment chan-te le 


Er eee 


dan-gers lour, Yet,dost Thy blessings pour. Now ev’ -ry heart re - joi - ces, And peace and love i - 
dans mon ceur lapaix et le bon- heur. dès que Vo-ra- ge pas - se gai-ment chan-te 


(= ee SS ee 1 NES 


dan-gerslour, Yet, dost Thy blessings pour. Now ev’ -ry heart re - joi - ces, And poace and love he - 













































































































































































































































































































dans mon cœur lapaix et le bon-heur. dès que Vo-vra - tees pas - se gat- ment chan- te 
eae eee ee 
[GES = 4 =F am = aa ie 
dan-gerslour, Yet, dost orne pour. Now ev’-ryheart re - joi - ces, peace es 
dans mon cœur la paix et le bon- heur. dès que Vo-7ra-ge pas - se gai-ment chan-te 




















eo sees fee. 
epee 
Se = ME prey lg 
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= 
co? pose fame Sore 2" se + = et 
- mong usreign, Thus, when storms pass o’er the main, Sunny arc Pate a - gain. 
ma - te- lot et se ras - su - rant bien - tôt cha-cun en ce ham- eau. 
eS fer Se eee eee: 
- mong usrelgn, Thus, A storms pass o’er the main, Sunny dayscome a - gain. 
4 ma - te - lot et se ras - su - rant bien - tôt cha-cun en ce ham- eau. 
; 8 I ee f = = 48 o a 3 ee [: 
- mong usreign, ae when storms pass o’er F main, Sunny dayscome a - gain. 
ma - te - lot ras - su - rant bien - tôt cha-cun en ce  ham- eau. 
a ee —— 
& ES: == He 
- mong usreign, De yee stormspass o’er the main, Sunny a come a - gain. 
ma - te - lot ras - su - rant bien - tôt cha-cun en ce ham - eau. 
: N 
ei a ies a | 
- mong usreign, ui ei storms pass o’er the main, Sunny days = r - gain. 
ma - te - lot ras - su - rant bien - tôt cha-cun en ce ham- eau. 
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pr a. fF) fe a ee sn 
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less we’llsay,this day re - call - ing,That name once 60 ap 
crain - teenson foy - er pat - st = ble di - ra ce nom ter 
: =a = 
Sng Asatte ns N RE 
= === SS <= 
- less we’llsay,this day re - call - ing, That name once so ap - 
crain - . enson foy - er pai - si - ble di - ra ce nom ter - 
= = | ee ee Se ma 
== => === 
- less we’llsay,this day re - call - ing, That name once s0 ap - 
crain = - te enson foy - er pat - si - ble di - ra ce nom ter - 
N 
= Ges = 
- less we'llsay,this day re- call- ing, That name once so ap - 
crain - teenson foy = er pat - si - ble di - ra ce nom ter - 
= = SS ea — 
- less wellsay,this day re - call - ing, That name once so ap - 
sans crain _ - . teenson foy - er pai - st - ble di - ra ce nom ter - 
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@. re} Ne 
- - pal - ling, se À Dia - vo - iad Dia - vo - lo, Fear - - = 
- se - dle, Dia -vo - lo, Dia-vo - lo, Dia- vo - lo, sans crain - 
ae SE == = = 
os —, ER melee 
- = pal - ling, Dia-vo- lo, Dia-vo-lo, Dia-vo - lo, Fear - - less, 
Pia cae ble, Dia-vo - lo, Dia-vo -lo, Dia - vo - lo, sans crain = - - 
a = a8 bea — 
ee Spee ee zeus = 
~g4-+4 pg 3 - 
- = pal line, Dia- vo -lo, Dia-vo-lo, Dia-vo - lo, Fear - - less, 
- = 7 = Ole, Dia - vo - lo, Dia-vo- lo, Dia -vo - lo, sans crain = - - 
“LSS 
- -pal - ‘ling, Dia-vo - lo, Dia-vo-lo, Dia-vo - lo, Fear less, 
<r p = Ole, Dia -vo - lo, Dia-vo- lo, Dia - vo - lo, sans crain = - - 
See eee eee ——— a 
- -pal - ling, Dia-vo -lo, Dia-vo-lo, Dia-vo -lo, Fear - less, 
- - ri - Ole, Dia-vo - lo, Dia-vo - lo, Dia - vo - lo, sans erain = - = 
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cue a 


We'll say,this day re - cal - ling,Thatname once so ap - pal - ling, Diavo-lo, Diavo-lo, 
teen son foy - er pai - si - ble, di - ra ce nom ter - ri = Ole, Diavo-lo, Diavo-lo, 


SSS SS SS = Se —_— 

























































































2 
We'll say,this day re - cal - ling, Thatnameonceso ap-pal - ling, Diavo-lo, Diavo-lo, 
teen son foy - er pai- si - ble, di-ra ce nomter- ri - ble, Diavo-lo, Diavo- lo, 
+2 . @ = =e = I | es Æ | z ® = f= Se ÈS 
We'll say,this day re - cal - ling, Thatname onceso ap-pal - ling, Diavo-lo, Diavo-lo, 
teen son foy - er pai- si - ble, di-ra ce nomter - ri - ble, Diavo-lo, Diavo-lo, 
P_NN EN 
rs = | mS \ N as NN ae 
We'll say,this day re-cal - ling. Thatnameonceso ap-pal - ling, Diavo-lo, Diavo-lo, 
te en son foy - er pai- st - ble, di-ra ce nomter - ri - ble, Diavo-lo, Diavo-lo, 












































oe = 
pe ieee = 
We'll say, this day re - cal - ling, Thatnameonceso ap-pal - ling, Diavo-lo, Diavo-lo, 
teen son foy - er pai - si - ble, di-ra ce nomter - ri - Ole, Diavo- lo, — 
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ha Be es 


Diavolo, Diavolo, 
Diavolo, Diavolo, 



























HS ee 
WY an) 






































Diavolo, Di chi Diavolo, 

= Diavolo, Diavolo, Diavolo, 
ea Ae a el eee SOR Ra RQ rm 
ee Se 

Diavolo, Diavolo, Diavolo, 

ag Diavolo, Diavolo, sArpIs 
7 SR + RE Es SE ire 
(RS = À 

Diavolo, D, Diavolo, 


Diavolo, Diavolo, DIRE 




















Diavolo, Diavolo, Diavolo, 
Diavolo, Diavolo, Diavolo, PRE 















































































































































































































































Diavolo,  Vic-to - - - - - - - ria, Thus ends the 
pares Vic - tot svn ils sont tom - 
a=. = == = ee gi  —— 
Diavolo, Vic - to - - ria, ‘Thus fe aie 
Diavolo, Vic - tot - - - - = - - ne ils sont tom - 
7 ae, 5 = = 5 = = = 
A 9-0 als. = +8 
AD p é 2 re = I j 
Diavolo, Vic-to - - - - - - - ria, Thus ends the 
Diavolo, Vic - tot - - - - - - - re, ils sont tom - 
SSE SS Pr Lu LIU EU ae 
= : —— 
= = SS 
Sear ae ————— A 
Diavolo,  Vic-to - c - ria, Thus ends the 
eke vey - Ce ve ils sont tom - 
€ rene a SSS — 
Diavolo, Vic - to - - ria, 
Diet, Vic - D tend a - - re, 
9 1 mn Fra : 7 . e Ê 
GT reset 2S = 
Diavolo, Vic-to  - - - - ria, Thus ends the 
Diavolo, Vic - toi - - - - - - - re, ils sont tom - 
ph ete : == : == —$ : : : 
: 22 = 
Diavolo, Vicl-to  - ria, Thus ends the 
Diavolo, at tot - re, ils sont tom - 
Diavolo, Vic - to ria, Thus ends the - 
Diavolo, Vic - tot - - - - - - - en ils sont tom - 
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ee a 3 » 1 o— NE 7 3 
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poid. bri - gand chief, thus ends the bold bri -  gand 


- OCS ar. ere sous ses coups, ts sont tom -  bés TRI 5 ses 









































































































° ] 
| 
Weel 5 5 bri - gand chief, thus ‘ends he bold - gand — 
er QE theo sous ses coups, tls sont tom -  bés sous . . ses 
cons bri - gand chief, thus ends he bold -  gand 



































































































































sous ses coups, | ils sont tom - bés SOUS DS ses 
22 — 
SSS E 
- gand chief, thus ends the bold bri -  gand 
= WAP AS sous ses COUPS, Amis sont tom - bés SOUS, ses } 
Ear eee oo + aa 
| —— af e e e 1 oe eo ° 
Ee [SS Se SE 
penne — = = 
bold. bri - gand chief, thus ends the bold bri - ©. gand 
3 WH, 6 6 sous ses coups, is sont tom - bés SOUS . . ses 
ite =e cee oe —0 
Ga SiS SS  _ — 
bold . bri - gand chief, thus ends the bold bri -  gand 
= eek OCS ums. sous ses coups, ils sont tom = bés SOUS . « ses 
—— 
PR ae es ee 
= Es “2 . aoe = Es il 
ea ar | 
Dold aes RE bri - gand chief, thus ends the bold -  gand 
She OCS ree sous ses COUPS, ils sont tom - bés SOUS. Ne ses 





























+ f LA e e a = = = LA — € 
EE ee 
bold bri - gand chief, thus ends the bold bri -  gand 
bés sous ses coups, ils sont tom - bés sous . . ses 
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Gitsstag = SS 



















































































chief, thus ends the bold bri - gandchief, thus ends the 
coups, ils sont tom *  bés SOUS ses COUPS, ils sont tom - 
0 , as 
ee —- 
fixe? = 
Ao Se = es | —___[y 
chief, thus ends the bold bri - , gand chief, thus ends the 
cowps, ils sont tom -  bés SOUS . . Ses coups, ils sont tom == 
vi RE SSS  — CAE, 
(nm | = = 7 |: aE — 
Cp 
chief, thus ends the bold ri - gandchief, thus ends 
coups, ils sont tom -  bés SOUS . . ses coups, ils sont tom = 

















Se a eee ee = 





































































































chief, thus ends the bold bri - gand chief, thus ends the 
coups, il sont tom --  bés gous . . SES coups, ils sont : tom - 
je PNEU 
= ey Se] — 
chief, thus ends the bold bri - gandchief, thus ends the 
coups, tls sont tom -  bés sous . . ses COUPS, ils sont tom - 
a) 2 
SS ee 
UV, ee ee 
chief, thus ends the bold bri - gand chief, thus ends the 
coups, ils sont tom -  bés sous . . ses coups, ils sont tom - 
PTT 
Pay | f æ : o— © B— É - 
(622 = ii =e 
chief, thus ends the bold bri - gand chief, thus ends the 
coups, ils sont tom -  bés SOUS . . ses coups, il sont ‘tom - 
: ex 
CR ee tt eee = 
[2 
chief, thus ends the bold bri - gandchief, thus ends > 
coups, ils sont tom -  bés sous . . ses coups, ils sont tom  - 
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RS ete AEN ° 
bold : 0 ek ae - - gand chief. 
- dés . . . é sous ses coups. 
CREER PRE CONEY 
bold 5 3 : bri - - -  gand chief. 
- bés . 0 . . sous ses coups. 
RS RS Ë 
é > t = aie 
bold fe Le HART haya chief. 
- bés . 3 . . sous ses coups. 
PR CRE ETC 
= Sete 
bold : Dri - gand chief. 
- ae A sous ses coups. 
a oe 
bold bri = - gand chief. 
- dés . sous ses coups. 
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Original Compositions for the Orqan, 


BY MODERN 


COMPOSERS, 


PUBLISHED BY NOVELLO, EWER AND CO. 





F, ARCHER. 
Three Andantes. 
No. 1, in D, 1s.; No. 2, in F, 1s.; No. 3, in A, 1s. 
W. T. BEST. 
Six Concert Pieces. Price 8s.; 
ites 6d. 


No. 1, Fantasia; No, 2, Allegro Marziale; No. 8, Fuga; No. 4, 
Air with variations : No. 5, Andante; No. 6, Pastorale. 


Sonata, in G major, inscribed hee Lemmens. 4s. 
Three Preludes and Fugues. No. 1 (A minor), 


or each singly, 


1s. 6d.; 2.(E flat), 1s. 6d.; 3 (EH minor), 
iss Ga. 
Fantasia. 1s. 6d. 


Fantasie etude, in E major. 1s. 6d. 

A Collection of Pieces, expressly composed 
for Church use. Each Number of this work 
contains Six Compositions of moderate 
difficulty; three of which are intended for 
use at the commencement, and three at the 
conclusion of Divine Service. Price 3s. 
each book. 

BOOK I. contains: 


No. 1. Andante con moto (E major)|No. 4, Allegro con brio (F major) 
2. Allegro moderato (A minor) 5. Adagio (D major) 
8. Andante (B flat major) 6. Allegro moderato (C major) 
BOOK IL. contains: 
No. 7. Andante serioso (F major) |No. 10. March for a Church Festi- 
8. Adagio and Fuga (A major) val (D major) 
9. Andante (G major) 11, Alla Breve (C major) 


12. Fantasia (F major) 
contains: 
No. 16. Andantino (E flat major) 
17. *Prelude on the Tune 
‘St. Bride” (8.M.) 
18. Andante (B flat major) 


BOOK III. 
0.18. *Prelude on the Tune 
“London” (c.x.) 
14. Fuga (C major) 
15. *Prelude on the Tune 
“ Halifax ” (L.M.) 
* These Choral Preludes are intended to be played immediately 
before the Choir and Oongregation sing the ‘lunes on which they 
are founded. 





BOOK IV. contains: 


No. 19. Andante Religioso (F | No. 22. Largo and Allegro mo- 
major),for the Founda- derato (G major) 
tion stops 23. Adagio (A flat major), 
20. Allegro maestoso e | for the reed work 
vivace (C minor) 24. Allegro con brio (E 
21. Andante Tranquillo (A major), for a Large 
major) Ogan 


J. BAPTISTE CALKIN. 


No. 1. Andante varied iss 
2. Hommage à Mozart and Choral Fugue 28. 
3. Marche Religieuse and Allegretto 2s. 
4, Andante Espressivo, Organ Study 
on Pleyels Hymn Tune, and Hom- 
mage à Haydn 2s. 


5. Allegretto Religioso, Minuet and Trio 2s. 
ET CHIPP. 


Introduction and Six Variations upon Handel’s 
“Harmonious Blacksmith,” dedicated to 
Ed. John Hopkins. 1s. 9d. 

Introduction and Seven Variations on “God 
preserve the Emperor.” 2s. 6d. 





J. BARNBY. 
Allegretto (Joy), Andante Grazioso (Sorrow), 
‘and Gloria Patri from Service in E. 2s. 


CHARLES COLLIN. 
The Church Organist. A Collection of Pieces 
for use during Divine Service. Complete 
in Three Books. 


The contents of this work, by the Organist of the Cathedral of St. 
Brieuc, Britanny, are especially suitable for use during Divine Ser- 
vice, the shorter pieces being available at the commencement of 
Service, and those of greater length as Voluntaries at its conclusion. 
As in M. Lefebure-Wely’s recent works for the Organ, the various 
pieces present no unusual difficulty to the performer, ‘and are very 
melodious and effective in their character. The adaptation to 
English Organs is by W. T. Best. 

Book I., price 2s. 64. 


March. Offertoire. 
Communion. Postlude. 
Elevation. Offertoire. 


Book IL., price 3s. 


Offertoire for the Feast Coramunion. 
of Pentecost, Ditto. 

Hymn. March. 
Elevation. Postlude, 

Book III. price 2s. 6d. 
Elevation. Communion. 
Postludium. | Elevation. 
Offertoire. March. 

R. W. CROWE. 


Prelude and Double Fugue, dedicated to Pro- 


fessor Sterndale Bennett. 3s. 


R. FIELDWICK. 


Offertoire. 1s. 
F. EK. GLADSTONE. 
Andante. Is. 
ROBERT HAIN WORTH. 
Sonata. 2s. 6d. 


To this Sonata an extra prize was awarded by the College 


Organists in 1865. 
Three Offertoires. No. 1, in D, 1s. 6d.; No. 2, 
Wo: 9,14 1s: Od: 


in D'MINOr, LS 
HENRY HILES, Mus. Doc. Oxon. 
A Fantasia. 3s. 


To this Fantasia, the first prize offered by the College of Organists, 
for an original organ composition, was awarded in 1868 


A Fantasia. Price 8s. 
1s. 6d. 


To this Fantasia, the first prize offered by the College of Organists 
for an original organ composition was awarded in 1864 


Six Impromptus. Price 3s. 6d., or singly, 
Nos. 1, 2, and 4, Is. each. Nos. 8, 5, and 
6, 9d. each. 

Second Set of Six Impromptus. 4s. 

Prelude and Fugue, in D minor, 1s. 9d. 

Prelude and Fugue, in A major. 2s. 

To this Prelude and Fugue was awarded the Prize of Ten Guineas 
offered by the College of Organists, in 1865. 
Sonata, in G minor. 3s. 


This poo gained the first prize offered by the College of Organists 
in 1868, 


The Andante separately, 


Original Compositions for the Organ. 


C. S. JEKYLL. 
Grand March. 38s. 


J. LEMMENS. 


Four Pieces in the Free Style. Composed and 
dedicated to W. T. Best. Handsomely 
bound in whole cloth, price 10s. 6d.; or 


singly : 

1. Allegretto in B flat Ae Go .. 28 Od. 
2. Christmas Offertorium .. 28. 6d. 
8. Fantasia in À minor 2s. Od. 
4. Grand Fantasia in E minor 88. 


LEFEBURE-W ELY. 


Grand Offertoires. Handsomely bound in 
whole cloth, 8s-; or singly : 


Six 


1. Offertoire, in B flat 1s. Od. 
2. Offertoire, in F 1s. 6d. 
3. Offertoire, in C ae AO se dll: Oly 
4. Offertoire, in G acs ate Bo EB 00e 
5. Offertoire, in A ee AO ao dle Wels 

Offertoire, in E 18. 6d. 


The Modern Orne: a Gillection of Organ 
Pieces in all styles. The adaptation to 
English Organs by W. T. Best. In Twelve 
Numbers, or in One Volume, cloth, price 
18s. 


This work will be found of particular value to Organists, containing, 
us it does, a very great variety of compositions suitable both for 
Church and Chamber purposes, which, without unduly taxing the 
}owers of the performer, serve to illustrate the modern use of the 
Organ in a highly effective and interesting manner. 


No. price 1s. 6d. No. 7, price 28, 
Pastorale. Allegretto Cantabile. 
Communion. Postludium. 

Prelude on the Hymn or the : 
Yeast of Pentecost. No. 8, price 1s. 6d. 
Offertoire Postlude. 
Prelude, 
No. 2, price 1s. 6d. Ale 

Elevation or Communion. ae 
à : Communion. 
Prelude. 
Offertoire. No. 9, price 2s. 6d. 

No. 8, price 2s. Fantasia Pastorale. 
Communion. Offertoire for Christmas, 
lugue, No. 10 VU) 

oe ass i price 2s, 

Offertoire. Offertoire. } 

No. 4, price 2s. Prelude. 
Offertoire. F 
Prelude No. 11, price 2s, 
Elevation or Communion. Postlude. 

Nave nce a Fugue. 

ENB OB Ihe: Communion. 
Offertoire. 
Pastorale. No. 12, price 2s. 

No. 6, price 2s, Offertoire. 
ProcessionalHymn Adorote.” Fugue. 
March, March. 





FRANZ LISZT. 
Ave Maria d’ Arcadelt. Is. 


MENDELSSOHN. 


Six Grand Sonatas. Dedicated to Dr. F. 
Schlemmer. Op. 65. 7s. or singly :— 
No. 1, in F minor 1 9|No. 4,inB> .. Aero 
2, in C minor juni) 5, in D il 
3, in À LC 6, in D minor eum 
Three Preludes and Fugues. 
Op. 87, Complete, 4s.; or singly: No. 1, in C minor, 1s. 6d. No. 


2, in G major, 1s. 6d. No. 8, in D minor, 1s. 64. 


W. J. PRICHARD. 


Prelude and Fugue. Dedicated to Dr. E. G. 
Monk. 1s. 6d. 


The Rev. Sir F. A. G. OUSELEY, Bart. 

Seven Preludes and Fugues. Dedicated to the 
Hon. Miss Rushout. Price 6s. 

Six Preludes and Fugues. Dedicated to Herbert 
Oakeley, Esq., M.A. 5s. 

Six Short Preludes. 2s. 6d. 


Prelude and Fugue in A flat. 1s. 6d. 
Three Andantes. Is. 6d. 
W. H. SANGSTER. 
Andante. 2s. 
E. SILAS. 
No. 1. Allegro Moderato . : 1s. Od. 
2. Andante . : : Is. Od. 
3. Prelude . : : 1s. Od. 
HENRY SMART. 
No. 1. Choral with Variations À 1s. 6d. 
2. Two Trios ‘ : 1s. 6d. 
3. Grand Solemn March : : 2s. Od. 
4, Andante, No.l,inGmajor . 1s. 6d. 
5. ef 2,in À major . 1s. 6d. 
6. 3,in Eminor . 1s. 6d. 
7. Six Short and Easy Pieces. Nos. 


1&2,3&4,5&6, each 1s. 6d. 


CHARLES E. STEPHENS. 
Fantasia (on Chorale S. James’s.) 2s. 
A Third Set of Two Movements, Is. 6d. 


No. 1. Elegy. No. 2. Andantino alla Cancne. 


Miss E. STIRLING. 


Six Pedal Fugues and Hight Slow Movements. 
7s. 6d. Tke Slow Movements may be had 
separately, at 6d., 9d., or 1s. each. 


J.T. STONE. 
Marche Triomphale. 1s. 6d. 


E. H. THORNE. 


Original Compositions. 

Book 1, price 1s. 6d., contains—Andante Pastorale, 
Adagio, Andante, Andante, Adagio, Andante. 

Book 2, price 2s., contains—Fughetta, Andunte, Allegro Maestoso, 
Allegretto, Largo, Andante, Andante, Andante quasi Allegretto 
Cantabile. 

Book 8, price 1s. 6d., contains—Adagio Maestoso, Allegretto 
Adagio, Andante con Moto, Andante con Moto, Andante Maestoso, 
Allegretto. 

Book 4, price 1s. 6d., contains—Fughetta, Allegretto, Adagio 
Andante, Trio, Andante Cantabile, Andante, Andante. 

Book 5, price 1s. 6d., contains—Larghetto, Andante con Moto, 
Larghetto, Larghetto, Andante, Counterpoint on the Psalm 
Tune “ Abridge,” Andante con Moto. 

Book 6, price 28.—Overture. 

Book 7, price 2s,—Fugue in F, Funeral March, March. 


Festive March.—2s. 
G. J. VAN EYKEN. 


Six Characteristic Pieces, transcribed from his 
Original Piano Duets, Op. 12. Book 1 
price 1s. Book 2, price 1s. 6d. 

C. G. VERRINDER. 


Introduction and Six Variations on the Russian 
National Melody. Price 2s. 6d. 


S. 5. WESLEY, Mus. Doc. 
Three Pieces for a Chamber Organ. Set 1 4s. Od. 


Andante, 


- 7 , Set 2 2s. 6d 
Andante,inG  . : , 1s. 6d 
a ton and Fugue . 1s. 6d 
The N ational Anthem with to 2s. Od. 
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